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ROYAL CHORAL SOCIETY, QUEEN'S HALL, 
ROYAL ALBERT HALL. LONDON THIRD 
Patron: His M AJESTY rHE KING. CHORAL SEASON, 1905-6. 
SOCIETY. 


Conductor: Sir F. BripGr, M.V.O., M.A., Mus. D. 


CONDUCTOR .. ee ss ais .-. ARTHUR FAGGE. 


THURSDAY EVENING, DeEceEmMBER 7, ar £ Suet 
STANFORD'S MONDAY, 11H DECEMBER, ar 8. 
“THE REVENGE BRAHMS’ “REQUIEM ” 
AND qunassmsemeuns 
SULLIVAN’S MISS GLEESON-WHITE axnp MR. KENNERLEY RUMFORD. 
sb THE GOLDEN LEGEND 4 First PERFORMANCE IN ENGLAND WITH ORCHESTRA OF 
Artists: THE FOUR SERIOUS SONGS (BRAHMS). 


MISS GLEESON-WHITE 
MISS EMILY FOXCROFT MR. BERTRAM MILLS : 
MR. BEN DAVIES | MR. DALTON BAKER FOLLOWED BY THE First LoNnpON PERFORMANCE oF CLIFFE’S 


“QDE TO THE NORTH-EAST WIND” 


gr RGS | Written for and sosuccessfully produced at the recent Sheffield Festival. 
Organist: Mr. H. L. Batrour. | 


MR. KENNERLEY RUMFORD. 


BAND AND CHORUS, ONE THOUSAND. 


“SAMSON AND DELILAH” (Saint-Saens), on roth FEs., 1905, 
FESTIVAL SELECTION ano “PIED PIPER” (Parry), on 


Prices: Stalls, 7s. 6d. ; Arena, 6s. ; Balcony (Reserved), 5s. ; 
Unreserved, 4s. ; Gallery (Promenade), 1s. 





roth MACH, 1906. 


| 

eee | 
HANDEL’S i MESSIAH ‘ | Leader— Mr. Henry Lewis. Organist—Mr. C. H. Kempuiine. 

| 





(With HaNnpDEv’s OriGINnAL ACCOMPANIMENTS) 
MONDAY, JANUARY 1, ar 8. 
Artists : 

MISS EVANGELINE FLORENCE 
MADAME CLARA BUTT 

MR. WILLIAM GREEN 
MR. D. FFRANGCON-DAVIES. | QUEEN’S HALL. 


Single Tickets : 10s. 6d.. 7s. 6d., 5s., 3S., TS. 
Subscription for the THREE CONCERTS, ONE GUINEA. 
At Chappell’s Box Office, Queen’s Hall ; usual Agents; and of N. Vert, 
6, Cork Street, Burlington Gardens, W 





‘JOHN HEDLEY, Secretary. 

: SYMPHONY CONCERTS 
ROYAL ACADEMY OF MUSIC, , . ai eRONY CUNCER i 
TENTERDEN STREET, W. QUEEN’S HALL ORCHESTRA 





: : ? ConDUCTOR a Ae as Mr. HENRY J. WOOD. 
Instituted 1822. Incorporated by Royal Charter, 1830. i 
Patron: His Most Gracious Majesty THE KING. 
President: H.R.H. THe Duke or ConnauGut, K.G. 1905: Dec. 2; Dec. 16. 
Principal : Sir A. C. MACKENZIE, Mus.D., LL.D., F.R.A.M. 1906: JAN. 20; FEB. 3; Fes. 17; Mar. 3 


The Academy offers to Pupils of both sexes an opportunity of receiving | SATURDAY, DECEMBER 2, at 3 o'clock. 


SS in Music in all its branches, under the most Adagio and Fugue in C minor, for Strings... ; -- Mozart 
FORTNIGHTLY CONCERT, Saturday, December 9, at 8. | Symphony No. 5+ inE minor ( F rom the ‘*‘ New World”) .. Dvorak 
ORCHESTRAL CONCERT at Queen's Hall, Friday, December 15, | __ Concerto in A major, for Pianoforte and Orchestra... Liszt 

at 3. , “I Overture, *‘Euryanthe” .. me as wa me .. Weber 

LENT TERM begins Thursday, January 11. Entrance Examina- ae 

tion, Monday, January 8, at 2. | Solo Pianoforte—Signor Buson1. 


MACFARREN SCHOLARSHIP, for Composition. Last day for | 
entry, December 21. | 
| 


| SATURDAY, DECEMPER 16, at 3 o'clock. 


Prospectus, Entrance Forms, and all further information of- 


F. W. RENAUT, Secretary. | Overture, ‘‘ Leonora,” No. 3 ; a wi , Beethoven 
pe : | Inflammaius (‘* Stabat Mater ").. aa ee me .. Dvorak 
HE GUILDHALL SCHOOL OF MUSIC. Symphony No. 7,inC.. ; ws ; me Schubert 
Within three minutes of Ludgate Hill, Fleet Street, and | Capriccio Espagnol ty be Rimsky-Korsakoff 

| 


Blackfriars Station (District Railway). 

. , . Managed by the Corporation of the City of London. ; : 

Principal. Witttam H. Cuminas, Mus. D., Dub., F.S.A., Hon. R.A.M. Vocalist— Miss ApA CRossLey. 
Individual tuition by eminent teachers at moderate fees. a 
New pupils can enter at any time. 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training Single Tickets: Reserved, 7s. 6d., ss. : Unreserved, 2s. 6d. ; 15. 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has | Seer “emmy ‘ shies ae gS ; = ep ee 
charge of all ladies attending the School. Prospectus and form of | Tickets of Usual Agents ; Chappell & Co., Box Office, Queen's Hall 
entry free on application to H. SAXE WYNDHAM. and of QUEEN’s Hati OrcueEstRA, Ltd., 320, Regent Street, W. 

Victoria Embankment, E.C. Secretary. | ROBERT NEWMAN, Manager. 


SUBSCRIPTIONS: 
For the Four Concerts after Christmas, £1 5s. and 17s. 6d. 
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; MORECAMBE 
MUSICAL FESTIVAL, 
MAY g, 10, I1, AND 12, 1906. 


ADJUDICATORS ? 
IcNAUGHT Dr. H. 


ATKINS (of Worcester Ca 


WALFORD DAVIES 
thedral). 


Dr. W. G. 3) 
Mr. IVOR 


Summaries of the Competitions can be obtained free. 
Copies of the Syllabus 3d. each, post-free. 

H. POWELL, Secretary. 
Morecambe. 


ASSOCIATED BOARD 
OF THE 
ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
EXAMINATIONS IN MUSIC. 
Patron: His MAJESTY THE KING. 

PRESIDENT: H.R.H. THe Prince oF WALEs, K.G. 
LOCAL CENTRE EXAMINATIONS (SyLiasus A). 
Examinations in Theory held in March and November at all 

Centres. In Practical Subjects in March-April at all Centres, and 
in London and district in November-December also. Entries for the 
March-April Examinations close Wednesday, February 7, 1906. 

SCHOOL EXAMINATIONS (SyLiasus B). 

Held three times a year—viz., March-April, June-July, and October- 
November. Entries for the March-April Examinations close Wednesday, 
January 31, 1906. 

Copies of Syllabuses A and B will be sent, post-free, on application 
to the Secretary. 

Theory papers set in School Examinations of 
past years can be obtained on Price 3d. per set, per 
year, Post-free. 

The Board gives annually Six Exhibitions tenable at the R.A.M., 
R.C.M., for Two or Three Years. JAMES MUIR, Secretz ae 
14, Hanover Square, London, W. 

Telegrams: “ Associa, London.” 


UNIVE RSITY OF DURHAM. 


Festival Office, 
THE 


ROYAL 
MUSIC FOR LOCAL 


Local Centre and 
application. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


BIRMINGHAM AND MIDLAND INSTIEUES, 


apply 


SCHOOL OF MUSIC. 

Mus. Doc., LL.D. 
BANTOCK. 

FREDERICK CorprEk, F.R.A.M. 
SESSION 1905-06. 

The Session cor Autumn Term (September 18 to December 
16), Winter Term (January 15 to April 7), Summer Term (April g to 
June 23). 

Instruction in all branches of Music. 
Chamber Music, Fortnightly Rehearsals, Concerts, 

Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 


ROYAL 
COLLEGE 


Visitor Sir Epwarp EtcGar, 
Principal .. GRANVILLE 
Visiting Examiner 


isists of 


Students’ Choir and Orchestra, 
and Opera. 





MANCHESTER OF MUSIC. 
Majesty QuEEN ALEXANDRA. 
Houtpswortu, Bart., M.P. 

ry. ADOLPH Bropsky. 


Patroness: HER 
President: Sir W. H. 
Principal: Dr 


YEAR opened on Tuesday, October 3, 
ymmended for Students. 
complete Course of 


The NEW COLLEGE 1905. 
Special Houses of Residence rec 
Students are required to enter upon < Musical 

Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instruments, £15. 
The Prospectus, with Scholarship information 
lations, and Entry Forms, on application. 
STANLEY WITHERS, Reg 


istrar. 


Under the Musical Reform Association (Lim.). 
NATIONAL COLLEGE OF MUSIC. 
Patron: DuCHESS OF MARLBOROUGH. Warden: Dr. TINDALL. 

LONDON EXAM., December 1, 4 Grades and Diplomas. 
Subscribers wanted, New Journal, ‘‘ Musical Era.” Membe ns and 
Local Secretaries wanted. SECRETARY, 112, Portsdown Rd., 





Under the Musical Reform Association (Lim.). 
CHURCH ORGANISTS’ SOCIETY 
AND CECILIA’S GUILD. 
Diplomas granted, Associate, Fellow, Service Proficiency. 
Organ School open. Lessons. New Literary Department for a 
300k and Music Publishing. REGISTRAR, 112, Portsdown Rd., 


and Diploma Regu- | 


| HUGO GORLITZ, 

| 119, NEW BOND STREET, LONDON, W. 
Telephone 401 
1905. 


| Telegrams—Hugonotas, Londen. ; Gerrard, 
| KUBELIK SEASON, 
October— November. 
Under the sole Management of HUGO GORLITZ. 
KUBELIK TOUR 
Around the World, commencing at New York, November 30, 305. 
BOHEMIAN STRING QUARTET, 
November, 1905. 
| GREAT SUCCESS OF JOHN nN, 
| THE GREAT ENGLISH TENOR 








A great Prima — writes : ‘John Harrison is the best English 


Tenor I have heard. 


A SPECIALTY. 

Mr. HUGO GORLITZ has the greatest facilities for supplying the 
best English oratorio artists, and undertakes when he engages all the 
ogre tosend them fully rehearsed for any work which might beet ntrusted 
} to them. 


| MR. JOHN HARRISON. is a Pupil of 
MADAME AMY SHERWIN. 


IMPORTANT ANNOUNCEMENT. 

Madame Amy Sherwin has opened a Studio in New Bond Street, 
for Vocal Culture and for preparing Students for the Concert and 
Operatic Stage. 

Amongst successful pupils now before the public are : 
MISS MURIEL GOUGH 
(Kubelik Tour and Queen's Hall Concerts), 
MISS MARGARET BELL, 
MISS HOPE WARWICK, 
MISS ANNE MALVERN 


AND 
MISS JOAN ASHLEY 
(Chappell Ballad Concerts). 


HARRISON 
(Albert Hall, Royal Choral 
Symphony Concerts, Strauss 
Royal Opera Covent Garden, 
important musical fixtures). 

MR. ARNOLD GANGE (Bass). 
For terms and vacant dates for the above artists, apply to 
Hvuco GoruiTz, 119, New Bond Street, London, W. 


INCORPOR. ATED GUILD OF CHURC H 
MUSICIANS. 


Founded 1888. 


r | 


MR. JOHN 
Society, 
Festival, 

and many 








President: THe Very Rev. THE DEAN oF BrisTou. 





.1.G.C.M.), FEL- 


December, in 


ASSOCIATE (A.1. re 4 ) Be ICENTIATE 
LOWSHIP (F.1.G.C. EXAMINA TIONS, 
London, and at approved Dice esan Centres. 

ANNUAL BANQUET, January 29, 1906. 

Syllabus and further information of Dr. LEWIS, Warden, 42, Berners 
Street, London, W. 


VIC TORIA COLLEG E 
LONDON. 


(Under the direction of The Victoria College Corporation, [.td.) 
INCORPORATED 18 1. 





OF MUSIC, 


42, BERNERS STREET, OxrorD STREET, Lonpon, W. 


| = 


Hon. Presipent: THe Most Hox, THe Maroguts or ANGLESEY 
| BOARD OF EXAMINATION. 
| J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. (Principal). 
| GEORGE Prior, Mus. Doc., Oxon. Seer ir). 
J. M. Bentiey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
PROFESSOR ELWIN. 
EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. 
Hon. Director of Studies ; CuurcHILL SipLey, Mus. Dov 





eens in Examinations in all subjects, including the Diplomas o! 
A.V.C.) M., 1 Pa C.M., F.V.C.M., also for the Teac hers’ Profe ssional 
Diploma in the Art of Teac hing April, 1906. 

Local Theoretical Examinz ation, April, 1906. 

Pra:tical Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.¢ 

GEO. A. STANTON, 





Secretary. 


F.1.G.C.M., 





Pa ee 
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Tur LONDON COLLEGE ror CHORISTERS. 
Blomfield Crescent, Hyde Park, W. 
Mr. JAMES Bates. 


M.A., Cantab., L.C.P. 
F.R.C.O. 


Director : 
Mr. W. H. A. DockErILL, 


Principals: 
Mr. J. Cas. Lone, Mus. Bac., Oxon., 


Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the advantages of a first-class grammar school. 

SOLO-BOYS trained at the College can be recommended for 
occasional engagements, Festival Services, Oratorios, Organ Recitals, 
Concert, Glee and Madrigal Parties, or for permanent C hurch appoint- 
ments in or near London. For Prospectus and full particulars, address 
Secretary, as above. 

Telegrams—‘‘ Musicomane, London.” 


NATIONAL CONSERVATOIRE 
Inst. , 1895. OF MUSK, Lrtp. INcor., 
London: 174, WARDOUR STREET, W. 
Warden: Professor ALEXANDER Puipps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS 
Under the direction of the Councit and Boarp oF EXAMINERS 
(20 Eminent Musicians) will be held (all Bp an December & January. 
DIPLOM: AS, ASSOCIATE, LICENTIATE, and FELLOW, for 


sts, Vocalists, Pianists, V iolinists, and Bandmi asters, 


Telephone—4g90, Mayfair. 





1goo. 






Teachers, Organist 

EDUC A TIONAL DEPARTMENT, also Conservatoire, 5, Hardman 
St, , Liverpool ; Manchester, Notting ham, &c. Apply, Reg istr ar. 

de ows 'S, Soho. —Fridays, Dec. 8, M3 Jan. 5, 


BACH'S 


; Curisrmas Day, at 4 p.m. 
Tickets 


CHRIST Ne \s OR MS TORIO wan Full Orc hestr: vand Organ. 


for Nave and West Gallery gratis, by sending stamped addressed 
envelope to Rector, Soho Square.” N. and S. Galleries without 
tickets. 


OM: PRIZE. of 


“THE GENTLEWOMAN? offers a 
L25 a Woman 


£25 for an ORCHESTRAL COMPOSITION by 

Composer of British nationality. 

JUDGES APPOINTED BY THE WorsHipruL Company OF MUSICIANS: 
Sir George C. Martin, Mus. Doc., Mr. E. Markham Lee, Mus. Doc., 
and Mr. Percy Godfrey, Mus. Bac. 

-s articulars at the Offices of The Gentler woman, 7% Long 


JEW HY MN TUNE 5 W ANT E D.— Prizes of 
IN FIVE GUINEAS and TWO GUINEAS. Words of the Five 
original Hymns sent on receipt of a good size stamped, addressed 
envelope to NaTionaL AnTI-GAMBLING LEAGUE, 13, Victoria Street, 
London, S.W. 


Acre, L ondon. 





Just Published. 


NOVELLO’S SCHOOL SONGS. 
(Epirep ny W. G. McNAUGHT.) 








Book 169. 


CHILDREN’S SONGS 


(NURSERY RHYMES) 


JOHANNES BRAHMS. 


MARY BRADFORD WHITING. 


ENGLISH WorDs BY 


CoNnTENTS: 
A-riding he would go. 
The Hunter. 
The Maiden and the Hazel. 
Cradle Song. 
The pe of Praise. 
| The La dy- Bird. 
The Guardian Angel. 


The Briar Rose. 
The Nightingale. 
The Lost Hen. 
[he little Sandman. 
The Man is coming. 
The Rose Thorn. 
The Wonderful Inn. 
Price +» Shaan e. 
London: NovELLo AND Company, Limited. 
Just Published. 


SEVEN 
FOUR-PART SONGS 
(MARIENLIEDER) 
ENGLISH Worvs py PAUL ENGLAND 
THE MUSIC COMPOSED BY 


JOHANNES ES BR: AHMS. 





THE 


The Angels’ Greeting ee as ue er ne ae in ae 
Mary and the Boatman... i we a ce ae a 
ary’s Wandering .. rr a “a - we a “ wa] 
The Hunter de an bie ica ue ee Se is i a 
A Prayer to Mary .. e os Ec Ae ‘is -. 2d.| 

Mary Magdalene... *F a ee 7 ee ve as ab 
In praise of M ary .. F ie “i ad ae ai o« oh | 
| 


London: NovELLo AND Company, Limited. 


| PLEASE 


PROFESSIONAL NOTICES. 


MISS MARJORIE EATON Soprano). 


Has Vacant Dates in Scotland, February 24, inclusive. 
For Concerts, Oratorios, 237, Katherine Street, AS howe. under-Lyne. 


CHANGE OF ADDRESS. 
MADAME MARIE GOODALL (Soprano). 


164, Cardigan Road, Leeds. 


“MISS EMILIE GREEN (Soprano) 
(Professional Pupil of A. Jowett, Esq., Mus. Bac., Principal of the 
Yorkshire College of Music, Leeds). 
For Oratorios, Ballad Concerts, &c. 
address, 55, Bolton Road, Silsden, near Keighley, Yorks. 











For Terms, 
| "MISS BL ANCHE PARKINS (Soprano) 
For Concerts, At Homes, &c. 
notre NEW ADDRESS: 158, Grove Road, Clapham Park. 
MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER, L.R.A.M. (Contralto) 


Oratorios, Concerts, At Homes, &c. 
Duets a Specialty. 
74, Bromfelde Road, Clapham, S.W. 


MISS FLORENCE WOOSTER (Soprano) 
Concerts, Oratorios, At Homes, Lessons. 
The Mount, Castle Bar, Ealing, W. 


MISS EVELYNE KING, L.R.A.M. 
Oratorios, Concerts, At Homes, Xc. 
40, Belitha Villas, Barnsbury, N. 


“MISS LILLIAN DEWS 

Concerts, Oratorios, &c. 

Park View, Potternewton Lane, 

MADAME ANNIE GREW (Contralto Vocalist) 
143, Endlesham Road, Balham, London, S.W. 


MISS HELENA JOY (Contralto Vocalist) 


For Concerts, Oratorios, &c. 
10, Alexandra Avenue, Hyde, Nr. Manchester. 


MR. LIONEL ROSS OLIVER ( Tenor) 
(For four years pupil of W. SHAKESPEARE, Esq.). 
“or Concerts, At He mes, &c. 
, Mornington Crescent, N.W. 
MR. WILLIAM D. VINCENT 
(Principal Tenor, St. Peter and St. Edward's, Buckingham Gate). 
Oratorios, Concerts, &c., 167, Tachbrook Street, Belgrave Road, S.W. 


Mezzo-Sop.) 





Leeds. 





MR. HUGH WILLIAMS (Tenor 
Oratorio, Concerts, Ke. 
36, Estelle Road, Ha umpstez id, N.W. 


DAVID MACKENZIE | Baritone) 
(Pupil of Mr. Frr: ANGCON- DavIEs). 
Voice goon tion, Singing, Vocal Coach. 
ESSONS at London Studio. 
For terme, &c., address, 19, Berners Street, W. 
MR. A. E. MILGROM (Baritone). 
At Homes, Concerts, Ke. 


Schubert . ieder a specialty. 
Terms, Press Notices, &c., 43, Burnfoot Avenue, Fulham, S.W. 


MR. 











MR. AND MRS. WALLIS A. WALLIS, I.S.M. 
(Baritone—Soprano—Recitations with Music). 
Duets, Oratorios, &c., Pupils (Resident, &c.). Academy, Ealing, W. 


MR. ANDERSON WHITELAW (Baritone) 
Oratorios, Concerts, &c. Elijah ” a Specialty. 
_Hig thly recommended. Tullisvale, Uddingston, N.B. 


MR. DU DLEY STOW (Bass-Baritone 
‘oncerts, At Homes, Dinners, & 


PP nc 9, Hilldrop Road, London, 'N. 


APOLLO VOCAL QUARTETTE. 
Messrs. GEO, E. REAKES, KINGSTON SMITH, R. W. 
JOHN MAYNARD. 
For Concerts, Masonic Functions, Garden Parties, &c. 
Terms, &c., from Mr. Kingston Smith, 148, Fenchurch St., E.C. ; or 
from Agents, Keith, Prowse &C ©., 167, New "Bond St. (or bri nk “ea 


THE PET HERIC K QUARTETT. 
Prano, ADA PETHERICK. 
VioLa AND Vocatist, LEILA PETHERICK. 
Viotixn, EVELINE PETHERICK. ‘CeLto, DORA PETHERICK. 
Concerts, At Homes, Lessons. For terms and press notices, &c., ; apply, 
» Havelock Road, Croydon ; or, 18 , Wigmore Street, 


NE Ww SEV Sik V OL IN METHOD. 
Prov. SEVCIK (Master of Kusetik and Kociain) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Sevefx). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W. 





PAKES, 
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at . A Ty. } , pf Lh CINIAhRDYC 
THE SOUTHWARK GLEE SINGERS 
MR. F. MANN DYSON MR. MURRAY RUMSEY 
MR. RICHARD EVANS MR. HARRY EVANS. 
For Concerts, Masonic Banquets, &c. Concerts arranged. 
For terms, vacant dates, &c., apply to Mr. Murray Rumsey, 9, Wymering 
Mansions, Elgin Avenue, W 
MR. SIVEY LEVEY 
RECITATIONS AT THE PIANO. 


For vacant dates, address, by letter, 
Mr. Sivey Levey, 6, Oxford and Cambridge Mansions, iW. 


| 


oratoric 


MISS MARIE HOPL EV, for 
or ballad music, or whatever she ~ —— 


€.— 
NTLEY. 


my pupil 
», Operatic 





(Copy of testimonial.) 
For terms apply 10, North Street, Goole, Yorks. 


L.R.A.M., | 





M ISS EMILY VAUGHAN ( Soprano), 


Medallist, Society of Arts. Concerts, At Homes, &c., 


Road, Maida Hill, W. 
ISS AGNES WALKER “possesses a_ fine 
soprano voice, and is a most artistic singer.” —Gentlewoman’s 


Court Review. 147, Brockley Road, London, S.E. 


MISS FLORENCE BOWNESS 
ee 


Peers Clough Hall, Lumb-in-Rossendale, Manchester. 





MISS 


~ TTIrm ~ ~ 5 
4 4 4 
GERTRUDE FLETCHER 
(SOPRANO). Pupil of Miss ANNA WILLIAMS. 
Oratorios, Concerts, &c. For ag apply, 24, Sutton Cout, 
Chiswick, 

“T have much pleasure in pecan od g Miss Gertrude Fletcher as a 
solo soprano. Miss F letc her is an earnest worker, good musician, 
possesses an excellent voice, and would, I am sure, give satisfaction in 
everything she undertakes. ‘ALLEN GILL. “ 


MISS ESTELLA LINDEN | 


PRINCIPAL SOPRANO SOLOIST, Southwark Cathedral (last 
six years). 

Special terms for Churches. Has sung 60 Oratorios—at Sheffield 
(Dr. Coward's), Bristol (Mr. Riseley’s), Derby, Banbury, Todmorden, 
largate, Sevenoaks, Bermondsey, I.uton, &c. 

‘*Miss Linden has sung the solos for me in the principal Oratorios at 
Southwark Cathedral with great distinction. She has a beautiful voice 
and artistic feeling. I have alwz Lys: found her thoroughly efficient and 
reliable. ‘Dr. A. MADELEY RICHARDSON. 

For vacant dates, 35, Lancaster Road, South H: umpstead, N.W. 








MISS 


BEATRI CE BALL STER 


For Oratorio, Ballads, &c. Terms, Broxholme Lane, Doncaster. 


MISS ETHEL RADBURN 
(SOPRANO). 
Pupil of and recommended by Mr, CHARLES SANTLEY. 


Oratorios, Operatic Airs, Ballads, &c. 
Ack Iress, 39 KE arls field Road, Wandsworth Common, S.W. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
8, Middleton Road, Camden Road, N. 


(CHROMATIC HARPIST anp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals) ; also for Concerts At Homes, &c. 17th Century 
and Early English Songs with Harp Accompaniment. For terms, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, 
Lyon and Co., 79-80, Baker Street, Portman Square, W. 


MISS GERTRUDE WESLEY 
(MEZZO-SOPRANO anv HARPIST). 
For Concerts and At Homes. 
Part of an Entertainment undertaken. 
Drawing-Rooms a special feature. 
High Street, Doncaster. 


MADAME LESLIE DALE 
(CONTRALTO). 
Concerts, Oratorios, At Homes. 
213, Marylebone Road (opposite Hyde Park Mansions). 


MR. TOM CHILD 
(THE YORKSHIRE TENOR). 


The Poplars, Calverley, Leeds. 











HAVE great pleasure in highly recommending | 
all soprano work, 


| 


| 
| 


MISS ANNIE McBRIDE 


(CONTRALTO) 
MR. GEORGE STUBBS 


(BARITONE. St. Paul’s Cathedral). 


For Oratorios, Concerts, &c. 
Address, 129, Fawnbrake Avenue, Herne Hill, S.E. 


MR. HENRY BEAUMONT 
(THE GREAT ENGLISH TENOR). 
For Oratorio. 


The King, Aug. 19, 1905, says: ‘“‘Mr.. Henry Beaumont is an 
oratorio tenor of eminence, and in this Pale few English tenors are 
| so widely popular as he, or so much indemand. His voice is wonderfully 
| reminisc ent of Sims Reeves ; there is the same timbre, the same 


‘ | of the best, if not the best of oratorio tenors, 
109, Fernhead 





expression. 

The Buxton Advertiser, Aug. 30, 1905, says: “‘ Mr. Beaumont is one 
and ‘his voice reminds one 
very forcibly of the late Mr. Sims Reeves. He received the heartiest of 
welcomes, and sang with all that verve we are accustomed to in him.” 

The Derbyshire Advertiser and Journal, Dec. 30, 1904, says: “To 
say that Mr. Henry Beaumont is a tenor recalling with credit to himself 
Mr. Sims Reeves is a high anyone, but it is not undeserved.” 








Address, 11, Warwick Road, M: aids a Vi ale, London, W. 


MR. A. LIVINGSTONE HI RST, 


B.Mus., F.R.C.O. (TENOR). 
Dr. WaALrorp Davigs’s “EVERYMAN.”—RicuMonp New 
PHILHARMONIC. 
(Hirst Performance outside Leeds and London.) 
‘*Mr. A. Livingstone Hirst sang the tenor part with appropriate energy 
and character, and deserved the warm appreciation which his efforts 
rec a ag —The Herald, 


A, Livingstone Hirst sang the part of Death very effectively, 

i into his voice a tone fitted to the character." —2 ichmond Times, 

“Mr, A. Livingstone Hirst, as Death, was admirable.”—Alack and 
White. 

“The great solos allotted to Death were very capably sung by Mr. A. 
Livingstone Hirst, who had evidently made a thoughtful study of the 
more than ordinarily difficult music. Not only was his part sung with 
highly artistic feeling, but he infused into it a character which it would 
have been almost impossible to have improved.” —Surrey Comet. 

‘**As to your own performance as Death, in “Everyman,” / cannot 
speak too highly.” —Mr. JAMES Brown, Mus. Bac. (Conductor). 


‘HIAWATHA.”"—Cowes. 

“ Beautiful voice— hap enunciation and excellent ¢ésvdre . . . a very 
fine reading, culminating, as he told of the Ascension of Christ, ina 
mag os. top B.” Isle of Wight Herald. 

Livingstone Hirst’s good tenor voice was heard with appropriate 
wie in *Onaway, awake,’ and he likewise gave a finished pro- 
duction of the religious spirit associated with the lines ‘ Then the black robe 
chief.’ ” 








QUEEN'S (Larce) HALL. 
‘Mr. A. Livingstone Hirst’s excellent tenor voice and 
were well fitted to interpret the music allotted to the hero, 


artistic style 
and in his 


solos and in the — with Madame S— , he gave much satisfaction 
to his hearers.” —S¢a, 
er: Livingstone Hirst made a decided success in the title-rdle.”"— 


Lady. 
“Your fine voice and artistic reading of the part were 
all.’"—Mr. E, PrircHarp (Composer and Conductor). 


* Li a” 


MR. ALFRED KENNIN NGHAM 


(The eminent TENOR of St. Paul’s Cathedral), 
having relinquished some of his onerous duties at St. Paul’s, has more 
time to accept Oratorio and Concert ENGAGEMENTS in London and 
the Provinces, and also to receive a limited number of Pupils. 
Address, 7, Matheson Road, West Kensington, W. 


admired by 


Montpelier Road, East Twickenham. 


CHANGE OF ADDRESS. 


MR. HENRY PLEVY 
(TENOR). 

Hereford, Crewe, Birmingham, Coventry, 
Birkenhead, &e., Xe. 


at Shrewsbury, 
Nottingham, Southsea, 


Bookings 
Bristol, Barnsley, 

Apply for terms to— 
8, Yale Court, West Miamipatens ad, N.W. 


MR. 
BREARLEY REDFEARNE 
(TENOR). 
For vacant dates, apply, care of Messrs. J. Norwood & Sons, North 
Lancashire Music Warehouse, Preston, Lanes. 


MR. GWILYM RICHARDS 
(TENOR). 
For vacant dates, apply, 105, North Side, Clapham Commun, S.W- 
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~ MR. MURRAY RUMSEY 


(TENOR, Lay-Clerk, Southwark Cathedral). 
9, Wymering Mansions, Elgin Avenue, W. 


MR. WILLIAM A. SHEEN 
(PRINCIPAL TENOR, City Temple). 
Oratorios, Concerts, Banquets, &c., &c. 

28, Percy Road, Leytonstone, N.E. 


— a ~ . NT 
MR. THURGATE SIMPSON 
(TENOR). Principal Tenor, Manchester Cathedral. 
For Oratorios, Operatic Recitals, Ballads, &c. 
Address, The Cathedral, Manchester. 


MR. 


ALEXANDER WEBSTER 


(PRINCIPAL TENOR, St. Peter’s, Eaton Square, W.). 
12, Ordnance Road, St. John’s Wood, N.W. 


MR. WILLIAM WILD 
(TENOR). 
(Pupil of Andrew Black, Esq.) 

Of the ‘Sir Charles and Lady Hallé South African Concert Tour,” 
1895 ; London (Queen’s Hall) Concerts, and principal Provincial Choral 
Societies ; Manchester (Gentlemen’ s) and Richter Concerts. Also of the 
Constantinople Choral Society’s Concerts. 























“The impersonation of Rzxaldo has been sustained by Mr. William 
Wild, whom the Choral Society of Constantinople had especially 
engaged from England for this production. He possesses a fine tenor 
voice of sufficient strength, and above all, uses it very artistically.”— 
Stamboul Journal, March 19, 1904. 

“Mr. William Wild, who has been specially engaged by the 
Constantinople Choral Society, i is the possessor of a fine tenor voice of 
a very sweet quality, and entirely under command. His rendering of 
the important tenor solos was brilliant, while his artistic merits are 
enhanced by his modest demeanour.”"—Levant Herald and Eastern 
Express, March 21, 1904. 

“The tenor, Mr. William Wild, who had come especially from 
London to sing ‘The Crusaders,’ ‘proved a great acquisition to the 
Society. His voice is a pure and very sweet tenor, over which he has 
complete control. In his solo work and in connection with the 
chorus, he showed himself a true artist, and it is to be regretted that 
engagements in England prevented him from § giving the public more 
opportunities of hearing him in this city."—Le Moniteur Orientad, 
March 26, 1904. 


For Terms, Vacant Dates, &c., address— 


Grosvenor Square, Stalybridge, Nr. _Manchester. 
- | 


MR. MONTAGUE BORWELL | 
(BARITONE) 

(Westininster Abbey). | 

Of the Royal Choral Society, Queen’s Hall Symphony and Promenade | 
Concerts, Alexandra Palace, Crystal Palacé Concerts, Glasgow | 
Choral Union, Belfast Philharmonic Society, &c. | 
a | 

| 


Telegrams—‘‘ So_oist, Lonpon.” Telephone—519 (P.O.) HAMPSTEAD. 





AND 


MISS WINIFRED MARWOOD |. | 
(Mrs. Montague Borwell—SOPRANO). | 

Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
Queen’s Hall Promenade Concerts, &c. | 


48, Dyne Road, Brondesbury, N.W. | 


Telephone—519 (P.O ‘) HAMPSTEAD. 


—_ RRS cero | 


MR. ALFRED HAIGH 


(BARITONE). 
For vacant dates, address, The Cathedral, Ely. 


MR. DUDLEY MASTERS 


(BARITONE). 
12A, Moring Road, Balham, S.W. 


MR. DAN RICHARDS (RAM) 


(BARITONE). 
12, Ordnance Road, St. John’s Wood, N.W. 


MR. HENRY SUNMAN 
(BASS). 
Licentiate (Artist) of the Royal Academy of Music, of the Gloucester, 
cheltenham, and Tewkesbury Festivals, &c. 
PLEASE WRITE FOR Press Notices. 
Address, Christ Church Cathedral, Oxford. 


MR. HERBERT TRACEY 


Fortermsand dates, address, tor, te tees Avenue, Streatham Hill, S.W 











| superb delineation of the part. 


| and touch of a trueé artist. 


_ after his impressive singing of * Till Death,’ 


MR. GRAHAM SMART 


(BARITONE. Westminster Abbey.) 


TEWKESBURY FESTIVAL.—‘‘ ELIJAH.” 
SEPTEMBER 21, 1905. 
The Worcestershire Echo, September 22, 1905. 

The feature of the performance was the singing of the part of the 
Prophet by Mr. Graham Smart, who showed a very fine conception of 
the same. He used his beautiful voice with fine effect, his greatest 
success being in the recitatives, notz bly * “It is enough,” and his last solo, 

for the mountains shall depart,” which is so often ‘ scamped.” 
Mr. Smart, who has certainly a bright future, has been heard twice at 
Worcester in connection with the Musical Society’s concerts. 


9, Wymering Mansions, Elgin Avenue, W. 


MR. ARTHUR WALENN 
(BARITONE). 


Now Booking for Next Season. 


DR. WALFORD DAVIES'S “EVERYMAN.” 
PHILHARMONIC SOCIETY, RicHmonD, May 3. Of this Concert— 

The Herald says: ‘‘ Mr. Arthur Walenn’s fine baritone voice was heard 
to much advantage in the exacting solos for Everyman.” 

The Surrey Comet: ‘‘Mr. Arthur Walenn gave to the character of 
Everyman the deepest expression and impressiveness, at the same time 
avoiding that exaggeration which would tempt a singer of less culture.” 

The Richmond Times: ‘‘Of the soloists, the place of honour must 
certainly be given to Mr. Arthur Walenn, who, as Everyman, had so 
much to do. It was always difficult, requiring great variety and 
expression, to ward off a suspicion of dulness that mi; ght otherwise have 
crept in. In Mr. Walenn’s hands nothing of the kind happened ; he has 
a bass voice of very pleasing quality, well under control, and was 
evidently thoroughly acquainted not only with the music itself, but with 
the spirit of the work.” 

South Wales Daily Telegraph: ‘“HiawaTHa” (conducted by the 
composer).—‘‘ Mr. Arthur Walenn was heard to real adv antage. The 
first part was full of poetry and imagination, and in the ‘Vision’ 
(‘ True is all Iago tells us ) he sang with a dramatic intensity which was 
little short of a revelation.” 

Tunbridge Wells Courier :‘‘ Eviyau.”—“ Mr. Arthur Walenn afforded 
us an intellectual and musical treat in his embodiment of the idea of the 
Prophet Z7iyah. To enact a character of this kind, an arduous duty is 
imposed on the singer, who not only requires a voice of good power and 
range, but an artistic insight into the nature of the subject to be dealt 
with is imperative. That Mr. Walenn fulfilled these attributes is 
undeniable, and nothing but praise can be accorded him for a really 
The ‘‘ Messtau ” 


Liverpool Daily Post: at Liverpool.—‘‘ Mr. Arthur 


| Walenn was very successful in sustaining the bass solos, both voice and 


vocalization being excellent.” 
20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. JAMES COLEMAN 


(BASS) 


Vicar C hors ul, Lichfield Cathedral). 
Of the Crystal Palace, London, Birmingham Festival Choral Society, and 
principal Provincial Concerts. 





NotrinGHamM.—“‘ Few basses have come to the front of late years so 
finely equipped for their work as Mr. James Coleman. fe created 
es a triumph in ‘ Honour and Arms,’ which was magnificently sung. 

In lighter selec tions he demonstrated a rare control over his voice, 
w hich i is big in register as in volume, and throughout sang with the finish 
Nottingham Daily Guardian, Nov. 8, 1905. 
—‘*Mr, J. Colemz an as /:lijah was an unqualified success 
His voice is admirably adapted to the music, and he has 
To enumerate all his successes 
It must be 


“ELIJAH. 
from first to last. 
evidently made a careful study of it. 
would be to go through all the numbers allotted to him. 


| sufficient to mention ‘Ts not His word likea fire?’ and ‘It is enough. 


Smethwick Telephone, Nov. IT, 1905. 
BrrminGuam Town Hati.—*‘ Mr. J. C less an had to yield an encore 
giv ing yan expressive render- 


ing of ‘The Devout Lover. He Daily Mazi, Oct. 9, 1905. 


For terms and vacant dates, address, The Cathedral, Lichfield. 





FREDERICK MOORE (ara) 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, Elgin Crescent, Holland Park, W. 


MR. FREDERICK POOLE 


(Refined and Humorous Items for Concerts). 
MUSICAL SKETCHES AT PIANO. 
CONJURING, VENTRILOQUISM, HUMOROUS STORIES. 
64, Thistlewaite Road, Cingeen, London, N.E. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 
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TIMES.—DEcEMBER 1, 1905. 





H. GRIFFITHS, 
PROFESSOR AND LECTURER IN VOCAL SCIENCE 
(Author of ‘‘The Human Voice: Its Cultivation and Preservation ” 
‘The Mixed Voice and the Registers,” with Drawings, 

Photos, and Exercises), 
Gives CONSULTATION LESSONS on VOICE PRODUCTION 
The Mixed Voice, the Male Alto, and Defects of Voice and Speech. 


MR. W. 








CORRESPONDENCE LESSONS for Provincial Teachers and | 
Performers, Fee, Half-a-Guinea. 
40, Wigmore Street, W. 

De ALLISON instructed by Post Candidates 

who OBTAINED DEGREES OF MUS.D. AND MUS.B., 

at Oxford, Cambridge, yg lin, ee and Durham U niversities. 
Diplomas of L.Mus.L.C. A.R.C. . (April, 1905), F.R.C.O., and 
L.R.A.M., 1905, App« tenn at ( leg re and School of Seasic, and as 
english ¢ athe dri al and Parish Church Organists ; Gold Medals, Silver | 
Is, Prizes, ‘* Honours,” and Pass C ertific: ates (of Colleges of Music) 





numbering seven hundred and ninety fii Harmony, Counterpoint, 
Orchestration, 
anywhere. Personal instruction in Theory, 


re House, 68, Nelson Street, 


Pianoforte. Cambridg 
peo OF MUSICAL COMPOSITIONS. 
Dr. H rton Allison, Mus.D., 68, Nelson Street, Mz uchester, — 


PERCY Bz A.R.A.M., 


Manchester. 





ME.J BAKER, Mus. Bac., 

Din, ., teaches Hz ARMONY, COUNTE RPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; or, at 60, Berners Street, es _ Schools attended. Address, 
5, Avenue Villas, Tooting x Graveney, S.V 


HOPE FOR DESPAIRING PIANISTS. 


IS YOUR TONE HARSH? 
YOUR WRISTS AND FINGERS STIFF? 
BRILLIANT OCTAVE-PLAYING BEYOND YOU? 


ARE 
IS CLEAN & 





By simple means perfected in Leipzig, I guarantee to cure all stiff 
wrists, to give ease and certainty in Octave-playing, and to enable you 
- roduce a beautiful tone. Small fee. Investigation invited. 
wore and addressed envelope for reply to 
_Herk BECKE R, Room 9, 68, Victoria Street, Westminster. 





SSOR BRITTON 


MANCHESTER. 


PROF E 


CHORLTON-CUM-HARDY, 


EXPERT EXAM. COACH. 


Specially Rapid, Concise, and Thorough Method of 
PREPARING STUDENTS, BY POST, for all Examina- 


tions, Diplomas, and Degrees. 


IMPOSSIBLE! 


SUCCESS GUARANTEED! FAILURE 


USICAL COMPOSITION.—LESSONS given 
in Practical Composition by Post. EDMONDSTOUNE 





and Analysis of -C ompo siti ms, by Post, to correspondents | 
Singing, Organ, and | 


| ita EAGLEFIELD HULL, Mus. Doc., Oxon,, 
1903, F.R.C.O., makes a specialty "of COACHING. by Cone 

Fe pondence for the Oxford, Durham, Dublin, Edinburgh, and R.C.O, 
| Rovasaa. In addition to the Courses for the various Exams., Dr. Hul] 
| has now drawn upa legitime ate “* Preparation ” Course for the writing of 
the complete ‘‘ Exercise” required for the Mus. Bac., and the Mus. Doe, 
| Degrees. 

*,* Dr. Hull's Exercise for Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness, 

R.C.O. PREPARAT ION.—Dr. HULL will play or hear (by appoint. 
ment) R.C.O. pieces at the London Org: an School. 

1904-5 Successes: 19 F.R.C.O., 18 A.R.C.O., 12 Mus. Bac., 
Medal, Cpt. LEC, '&e. 


(Names given, by permission, to dond-fide inquirers.) 


DR. EAGLEFIELD HULL, 9, YORK PLACE, HUDDERSFIELD, 


I R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Toronto; gives LE ssSONS by Post, in H ARMONY, COUNTE R. 
POINT, FUGUE, FORM, and ANALYSIS, ORCHE ‘ST RATION, 
&e., and prepares for Music al Examinations. 

INDIVIDUAL. instruction suitable for each cz andidate for the 
several Mus. Bac. and Mus. Doc. Exams., and special work in 
( ompositio n prepars itory to the “ Exercise” at Oxford and Durham. 
Special tuition in F.R.C.O. and A.R.C.O. paper work. 

Recent successes: MUS. BAC., DURHAM, FIRST and FINAL, 
1905, &c. ; F.R.C.O. and A.R.C.O., 1905, &c. ; MUS. DOC., DURHZ AM, 
1904; FIRST and FINAL MUS. BAC. OXF ORD, 1904, &c. Also 
LONDON, CAMBRIDGE, and DUBLIN MUS. BAC. ;OXFORDand 
DUBLIN MUS. DOC., L.R.A.M. «( ‘omposition and Piano) ; A.R.C.M, 
(© omposition) and Piano, (Ke &c.; L. Mus. and A. Mus., L.C.M.; 

Ped BY GO pee fe We. ad Bd Gt OR AMBRIDGE and OXFORD Hig sher Local 
(Music) ; "ASSOC IATE D ." OARD, Harmony and Counterpoint, &c. 

Also PERSONAL Lessons; MSS. corrected for publication, 
Ane ilyses of Classical Works for Examinations. Terms moderate. 
106, Hz averstoc k Hill, L ondon, N.W. Telephone, 524 P.O., Hampstead, 


I R. MARCHANT, Mus. D., Oxon., F.R.C.O. 
(Author Subjects and Answers,” Novello’s 


of “500 Fugue 
35), &c., PREPARES CANDIDATES for all Musical 
10, Glebe Crescent, Stirling, N.B. 


Gold 








Primers, No. 
Examinations by Post. 


NM Ro ob. MIDDEETON, Mus: B.. PRiC.O, 
1..R.A-M., A.R-C.M., makes a SPECIALITY of COACHING 
TY-SIX SUCCESSES; 
AND FIFTY-TWO 


and other Examina- 


»R.A.M. 1897-1905, FIF 
97-1905, ONE HUNDRED 
Equally good results in R.C.O. 





SUCCESSES. 


tions. 


Address, Elm Park Road, Finchley, N. 


RAINING OF TENORS.—Mr. E. DAVIDSON 

PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 

and at the West-End. For Terms, &c., address, 11, Grazebrook Road, 

Stoke Newington, N. Mr. PAL MER’S pamphlet “The Tenor Voice 

and Its Training,” price 1s., post-free, may be obtained from the 

AuTHOR, at the eo aamasel or from JosEPH WiL.iams, Ltd., 
32, Great Portland St., 


R. A. B PLAID 


Thornleigh, 


I ae 1c, Mus. BD. Oxon. F-RiCO;, 

PREPARES C ANDID. ATES for all Examinations by Post. 
Address, St. Paul's Square, Burton-on-Trent. 

OSTAL LESSONS, HARMONY, 

COUNTERPOINT, Corrections and Examples given. 

EK. TA 


ence past and present Pupils. Terms moderate. 
Mus. Bac., Durham, A.R.C.O., 4, Brookfield, Lancaster. 


| yR. TINDALL, A.T.C.L., COACHES, by Post, 
Musical Theory (all branches), also for Exams. Advic e, Correc- 
tion, Authors’ MSS., Musicaland Literary. Specialty, Singing Lessons. 


and 
Refer- 
YLOR, 








DUNCAN, Alexandra Road, Sale, Cheshire. 
R. HERBERT F. ELLINGFORD, F.R.C.O., 


A.R.C.M., Organist and Choirmaster of St. Peter’s Parish 
Church, Carmarthen, makes a SPECIALITY of PREPARING 
CANDIDATES by Correspondence for the R.C.O., A.R.C.M., and 
L.R.A.M. examinations. Five A.R.C.M. successes, 1905. For terms, 
apply to 5, Spilman Street, Carmarthen, S. Wales. 


R. CUTHBERT HARRIS, Mus. Doc., 





Dunelm. 


F.R.C.O., makes a SPECIALITY of COACHING by Corre- | 
spondence for Durham, Oxford, and R.C.O. Exams. 1905 Successes: 
large number in Final Mus. Bac., First Mus. Bac., F.R.C.O., 


A.R.C.O., &« 


For terms, 


eel oy: M MINGS, Mus. Bac., 
4 aia: La, g rives LESSONS in HARMONY, COUNTER. 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MU = AL EXAMINATIONS by Post. Latest Successes: Mus. Bac., | 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 


Sheppard Street, Stoke-on-Trent. 


DF: ARTHUR S. HOLLOWAY, Mus.D., Oxon., 
13, Roseleigh Avenue, Hig thbury, N., continues to PRE PARE 
CANDIDATES for “gad vari Theoretical Examinations. Music of 
any des« riptio mn revised ¢ arranged. LESSONS in COMPOSITION, 

by post if desired 
D*: WARWICK — F, 
to the Royal Coll. Org. ; Prof. Organ, Harmony, Counterpoint, 
&c., Guildhall School Music ; Org and Dir. of Choir of S. Stephen's, | | 
hasa VACANCY for ARTICLED PUPIL. Terms | 
assisting in Church Services and Choir | 
. John’s, S.F. 


, Streatham, S.W. 
Oxon., F.R.C.O., 


address, 52, Buckleigh Roa: 





R.C.O., Examine | 


Lewis ha im, KC., &C., 
moder: ite to one soon useful 
actices. Tyrwhitt Road, 


' E. Geere, 461 


112, Portsdown Roz ad, Maida Vale, W. 


M R. PERCY WOOD, FRCO, teaches HAR- 
1 MONY, COUNTERPOINT, DOUBLE COUNTERPOINT, 
FUGUE, ORCHESTRATION, ACOUSTICS, &c., by Post, and 
Prepares for Examinations. _ Complete Courses—Harmony, Counter- 
point, Fugue, Orchestration; also Questions on Musical History, 
Acoustics, Rs Organ Construction, &c. — for A.R.C.O. and 
F.R.C.O. A.R.C.O. success, Jan., 1905. Special aid given in Harmony 
and Counterpoint by notes and articles sent with corrected work. Com- 
positions corrected for publication, also scored for orchestra. Special 
arrangements made for students residing abroad. Inclusive 


post al ° 
C.O., 1 Guinea for 10 Lessons ; for F.R.C.O., 14 Guineas. 


terms for A.R. 


Address, 8, Harley Road, Harlesden, London, N.W. 








O PROFESSIONAL VOCAL STUDENTS 

(Old Italian Bel Canto System).—Unusual advantages offered 

those with exceptional voice and talent, at moderate and inclusive fee. 

Introductions and Engagements secured competent pupils. VACANCY 

now, SOPRANO Stude ent, for Quartet and Concert Party. Applicapts 

must - ive exceptional voice and readat sight. R.A.M., Novello & Co., 
| & td., 1, Berners Street, W. 


T. GEORGE’S CHAPEL, WINDSOR CASTLE. 
There will be a TRIAL OF VOICES for one or TW6 
VACANCIES in the Choir about the middle of December. ‘The Choir 
School is conducted as a First-class Preparatory School, and _ all 
Candidates must be the sons of gentlemen and under 10 yea " of age. 


All applications should be addressed to the Headmaster, St. George's 
| School, Windsor Castle. 7 
EW CHURCH.—ALTO WANTED. Good 





and reader. Salary, 15 to £20, Applications to 


voice rs 
High Road, Chiswick. 
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EXPERIENCED VISITING 


\CCOMPANIST (A.R.A.M., A.R.C.M., Gold Medalist ; 
Testimonials). Transposition. Reads MS., Vocal Score. Brilliant | 
Suburbs, Country visited. Terms from 2s. an hour. Miss 


janist. 
Ries, care of Mrs. Cannon, 1, Holmewood Road, Brixton Hill, S.W. 


A\XFORD, NEW COLLEGE. CHORISTER- 


SHIPS.—There will be a TRIAL OF VOICES on Fripay, 
DECEMBER 15. Candidates must have a good ear and good voice, and 
should be between g and 12 years of age. For particulars, apply to the 
Precentor. Names cannot be received later than DECEMBER 9. 


RENT COLLEGE, DERBYSHIRE. — TWO 
CHORAL SCHOLARSHIPS, value £35 and £25 per annum 
respect! vely (School Fees amount to 475), will be offered for c ompetition 
in December. Each Scholarship lasts while the boy a at the 
College. For full particulars, apply to the Choirmaster, B. G. Thorne, 


B. Mus 
TO, 


L 
A Trinity Church, Gray's Inn Road. 


Organist. 


LTO WANTED, for St. 


TENOR, and BASS WANTED, for Holy 


410 per year each. Apply, 


Paul’s Church, Avenue 


Road, N.W. ‘Two Services on Sunday, Festivals. State stipend 
required. Particulars of Edward G, Croager, Flint Cottage, Amersham 
Common, Bucks. 





“A LTO WANTED. St. Olave’s, Woodberry Down. 

A £12. Address, C. M., 340, Green Lanes, N. 

b bag: WANTED, for R.C. Church on 
Coast. Must be good reader. Small salary to commence 

by letter, to P., Novello & Co., Ltd., I, Berners Street, W. 


G'? OUCESTER CATHEDRAL. — BASS 
I i IRED. 

England. Emoluments (depending on regular attendance) amount to 
&70 per annum. Applications, stating age and place of residence, with 
copies of testimonial: as to character, voice, and musical attainments, to 


ye 
Apply, 





RE- 





be forwarded to the Chapter Clerk, Colle: -ge Green, Gloucester, on or 
before December g. 
LTO (thoroughly experienced) requires RE- 


- AP POIN TME N11 Princ hurch Choir. Address, B. Y., Novello 


& Co., Ltd., 1, Berners Street, 

Bass (accustomed to good Cathedral Service) 
desires RE-ENGAGEMENT. Bayswater preferred. £12 to 

&15. A. M., care of Tytheridge, 186, Queen’s Road, 





\ JANTED, ORGANIST and CHOIRMASTER, 
for St. John’s Congregational Church, Sevenoaks. Apply, 
stating qualifications, to Mr. J. H. Marchant, Sevenoaks. 


W ANTED, ORGANIST and CHOIRMASTER. 

Wesleyan Church, Enfield, N. Liturgical Service. To reside 
at Enfield. Salary £30. Apply Rev. J. C. The Manse, 
Enfield. Se ond qualifications and references. 


RGANIST WANTED, for St. Sepulchre, 

Holborn Viaduct. Salary, £50 per annum, plus moiety of 
Weekly Organ Recitals. Candidates must be Churchmen by conviction, 
and regular communicants ; also first-rate Choir-trainer and Organist. 
Application should be made, with testimonials and references, to the 
Vicar, 5, Charterhouse Square, London, E.C., by the 25th instant. 


REQ JIRED, after Christmas, a Lady ORGANIST, 
for Heathfield School, Ascot. Capable of training the School 
Choir and teaching pianoforte letter, to 
Miss Wyatt. 
RGANIST seeks ENGAGEMENT in Noncon- 
formist Church, London or Suburb (North or North-Western). 
Moderate terms. Gamba, Novello & Co., Ltd., 1, Berners Street, 


4DWARD G. CROAGER, Organist and Choir- 
— master, St. Paul's Church, Avenue Road, N.W., hasa VACANCY 
foran ARTICLED PUPIL. Special advantages for Choir-training. 


Fernleigh, 





Adlard, 


a few pupils. Apply by 











Address, Flint Cottage, Amersham Common, Bucks. 
“HE ORGANIST of the Foundling has a 
VACANCY foran additional PUPIL-ASSISTAN’ r. Apply, by 


letter, to Dr. Davan Wetton, 8, Marlborough ‘Place, N.W. 





Candidates must be Communicants of the Church of 


COACH,| CT. 





HE ORGANIST of St. David’s Cathedral has a 
f VACANCY fora RESIDENT PUPIL-ASSISTANT. — Daily | 
Choral Services. Address, Herbert C. Morris, F.R.C.O., b.R.A.M., 


A.R.C.M., The Close, St. David's, Pembrokeshire. 





HOIR EXCHANGE, 136, FIFTH AVE., NEW| 


YORK.—ORGANISTS snd SINGERS can secure $400 to $1,500 
(£80 to £300) salaried church positions in the United States by sub- 
scribing to the JOHN E. WEBSTER CO.’S CHOIR EXCHANGE. 
Organists can get appointments any time during the year. Singers are 
chosen (with fe w exceptions) by examination in “New York from January 
to April, for rst May yearly contracts. Subscriptions are good for one 
Write for particulars. 


ESIDENT MUSIC MISTRESS REQUIRED 
for important high-class School. Churchwoman, ab le to play the 
organ well and teach Voice Production essential. (ood salary. Apply, 


Messrs. Truman & Knightley, 6, Holles Street, Cavendish Square, 
London, W. 


| years. 
| Gardens, Gordon Square, 
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BOTOLPH, Aldgate, London, E.C. ORGAN 
LESSONS, with practice on the fine three-manual Organ. 

Address, Frederic Lacey, Organist. 








BK VERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for L aia, 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


“UNER (35), PERMANENCY. = Small 
repairs. 12 years’ Novello & Co., Ltd., 

1, Berners Street, W. 
T°? PIANOFORTI 
known PROFESSOR of MUSIC, 
BRANCH MUSIC 
L., Novello & Ce 


seeks 
reference. — J.., 





and MUSIC FIRMS. Well- 
West of England (giving up 
ESTABLISH- 


teaching), is open to MANAGE 
», Ltd., 


a NT for good firm, town or country. D. 
Berners Street, W. 











(00D, pushing ‘CANVASSER WANTED, for an 
old-established business in large city in Midlands. > xcellent 
prospects for a good man. Apply, Novello & Co.. Ltd. 
1, Berners Street, W. 


RGANS for SALE or HIRE; or, payable in five 
years.—Grand Three-Manual ORGAN be ng x rebuilt, 36 stops, 
£450. New Two-Manual Organs ready made, £100, £150, £200. 
Sec cond- hand Three-Manual Chamber Organ. Fine large Church Org: 
being rebuilt, £185. Seven Two- and One-Manual Organs from £15. 
Inspec tion invited. ‘Tuners sent to all parts of the Kingdom. Estimates 
sent free for alterations, additions, and repairs. Alfred Monk, Organ 
Works, 556, Holloway Road, London, N. 


RGAN (Two-manuals) for SALE. —Containing 
16 speaking z stops and 4 couplers. Price £100. Can be 
and tried in the Union Chapel, Luton. Apply, H. Bavister, 49, Park 
Street, Luton. 
OR SALE.—Grand OR( iAN, 
pedals: Great organ, 9; Small, 
4 couplers. In carved mahogany case ; front pipes in four towers, part 
gilt and part plain polished metal. Key oe wa projects 3-ft. 6-in. 
Dimensions, 19-ft. 3-in. by 14-ft. 4-in. wide and 12-ft. 3-in. . deep. Photo 
on application. To be sold at a great sac sg as room is wanted. 


W. H. King & Co., Norwich. 








seen 


“with 3 ‘manuals and 
] 


; Choi lr, $: Pedal, 3 Stops ; 














RGAN for SALE.— Two-manuals and Pedal 
Organ. Nine 1 stops} 5 ¢ ompositior 1 Pedals. Now in Christ 
Church, Tunstall, Staffs. Apply, Organist, G. R. Wilks. Cope’s 

Avenue, Tunstall. 
Pee 2-manual and Pedal REED ORGAN (BELL 
& Co.) for SALE 19 stops. £35. Apply, C. C. Selby, 


Lavender Hill, $.W. 


72, Stormont Road, 
4 OR SALE. Two-Manual and Pedal 
ORGAN by eee & Hamiin. 12 Stops; 4 rows of reeds to 
manuals; 2 rows to pedals; foot swell; hand and foot blower; in 
polished walnut case ; handsome pipe top; in beautiful condition ; list 
price about £280. Offered at a great sacrifice. To be seen at 
Whitfields, Ltd., 38, North Parade, Bradford. 
"THE ORGAN in Stroud Parish Church for SALE. 
24 StOps 


3 couplers, Full cx 


—A Bargain. 





2 manuals, excellent tone. 


Vicar, Stroud, Glos. 


ym pass. 


Apply, 


RGAN (Large Three-manual), now standing ina 
Parish Ps Contains 41 stops and couplers, as follows : 
Great, 12; Swell, 10; Choir, 8; Pedal, 5; Couplers, 6; and 6C omposi- 
tion Pedals. Handsome oak case and decorated front pipes. The 
Organ is in good playing order, and can be seen and tried at any time. 
Warranted for ten years. Splendid bargain at the price offered, as the 
space is most by acd wanted. Full particulars on application. Organist, 
24, Endsleigh Gardens, Gordon Square, London, W.C. 





RGAN (Three-manuals).— Contains thirty stops 

and couplers, as follows: Great, 6; Swell, 9; Choir, 5; Pedal, 2; 
Couplers, 8; 4 Composition Pedals. Very little used ; almost equal to 
new. Price £400. Splendid bargain. Warranted for ten neg Full 
particulars on application. Organist, 24, Endsleigh Gardens, Gordon 
Square, London, W.C. 


RGAN (Two-manuals), built by eminent London 

firm, now standing in a Church near London. Price £125. Great 
bargain. Space most urgently wanted. Warranted for ten years. 
Organist, 24, Endsleigh Gardens, Gordon Square, London, W.C. 


RGAN (Two-manuals).—Contains sixteen stops 

and couplers. Built by Brindley & Forster. Tubular pneumatis 

action throughout. Price £200. The Organ is in good playing order, and 

can be seen and tried at any time. Or; ganist, 24, Endsleigh Gardens, 
Gordon Square, London, W.C. 


EVERAL Second-hand ORGANS suitable for 
Church, Chapel, Colleges, &c.. Tubular ——— acticn 
applied by special device at reasonable cost to existing tracker actions. 
V. E. RicHarpson & Sons, Central Organ Works, Hulme, 
Manchester. Established London, 1845. 


RGAN (Fine Two-Manual), 

the Royal sittings in a Church near Windsor Castle. Contains 

twenty stops and couplers, and seven composition pedals. Splendid 

tone and grand Open Diapason 16 ft. on pedals. Warranted for ten 

Full particulars on application. Organist, 24, Endsleigh 
London, W.C. 
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TRINITY COLLEGE oF MUSIC, 


LONDON. 


(INSTITUTED 1872.) 





President: THE Rigut Hon. LORD COLERIDGE, M.A., K.C. 
Warden: EDMUND H. TURPIN, Mus.D. 


HIGHER EXAMINATIONS IN MUSIC. 

December g is the last day for entering for the next Higher Examinations, 

taking place on January 8, 1906, and following day 
BrancH A.—THEORY AND PRACTICE OF COMPOSITION. 

1. For the Diploma of Associate in Music(A.Mus.T.C.L.); the subjects 
being Musical Rudiments, Musical History, Harmony, Counter- 
point, and The Art of Teaching. Candidates must also satisfy the 
requirements for Matriculz ation. 

2. F ‘or the Diploma of Licentiate in Music (L. Mus.T.C.L.); the subjects 
being Harmony, Counterpoint, Double Counterpoint, Imitation, 
Canon and Fugue, Form in Musical Composition, Instrumentation, 
and the Art of Te: aching. Candidates must previously have obtained 
the Grade of Associate in Music, unless Graduates in Music of any 
University of the United Kingdom or Fellows of the Royal College 
of Organists. 

BRANCH B. 

The hi ial Sec tions in this Branch are 

. Pianoforte, ii, Organ. ii. Violin, n. or other Orchestral Instrument. 
iv. Singing. 

The Examination of every Candidate includes a paper on Musical 
Rudiments, and a paper on ‘The Art of Teaching as applied to 
Music, in addition to the practical requirements in each Section. 

Candidates who satisfy the Examiners are respectively classed as 
Associates (A.T.C.L.), or Licentiates (L.T.C. L.). Spec ial provision 
is made for Candidates not desirous of qui ulifyi ing as Teachers. 

The Examinations are oven to all Persons (whether students of the 

College or not). 






INSTRUMENTAL AND VOCAL. 


LENT TERM begins on January 10. 

The College prov ides complete and systematic instruction and training 
in every recognized musical subject. 

Students are received for single subjects of Study as well as for the 
course, and the lessons are given during the day and on certain evenings. 

The College Orchestra, ‘the Choir, the Light Opera Class, and the 
various Ensemble Classes are also open to those not attending the 
College for other subjects. 





Prospectus and Examination Syllabeses may be had on application. 
By order, SHELLEY FISHER, Secretary. 
Mandeville Place, W. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


g9 


Incorporated by Royal Charter, 1883. 





Telegrams—“ Initiative, London.” Telephone—‘‘ 1160, Western. 


Patron: HIS MAJESTY THE KING. 
President : H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Huserr H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES Mor ey, Esq., M.P. 


FIFTEEN FREE OPEN SCHOLARSHIPS will be competed for 
in January, 1906. Last day for receiving Official Entry Forms, accom- 
panied by stz imped Certificate of Birth, is December 21 next. 

The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will 
take place in April, 1906. 

NEXT TERM begins on Monday, January 8 

Syllabus and official Entry Forms may be obtained from 


FR ANK POWNALL, 


COLLEGE OF 








Registra ur. 


THE ROYAL ORG. \NISTS. 


The next F.R.C.O. Examination begins on January 1, 1906. The 
Solo- playing Tests are : ‘Sond ata in D m nor, pe III. (last movement 
** Vivace,” only), J. S. Bach (Peters, Vol. 30) ; (Novello & Co., 
300k 4, p. 118) 3 (Augener & Co., Vol. 8, p. <0) (Breitkopf & Hi irtel, 
Vol. 6, p. 49). Sonata in A, No. III., Mendelssohn (Novello & Co.); 
(Augener & C 0.). Fugue i *y D n ajor, J. E. Eberlin (Novello & Co.); 

(Augener & Co., “Cecilia,” Vol. , Pp. 102). 

The A.R.C.O. Examination Sesties on January 8, 1906. The subject 
for the Essay will be taken from ‘* The Art of Music,” Sir Hubert Parry 
(Kegan, Paul & Co.). 

All candidates, including those claiming exemption from fee, must 
send in their names for FELLOWSHIP by Dercemper 12, for 
ASSOCIATESHIP by DEcEMBER 109. In the case of New pone 
proposal forms duly filled up must be sent in before DECEMBER 5. No 
names will be entered after the above dates. 

The Book of Examination Papers may be obtained by Members, 
pric e€ 58. 5 posts Age 5c 
_ The College is open daily from 10 a.m. to 5 p.m. 
from Io to I. 

Members desiring practice on the College organ may obtain particulars 

on application. 


On Saturdays 


i E. H. TURPIN, Hon. Secretary. 
Kensington Gore, S.W. 





John Broadwood & Sons’ 


Limitep, 
NEW ILLUSTRATED CATALOGUE now ready 
CONTAINING 
NET PRICES ror CASH 
And Payments under ‘* The Times” method of Deferred 
Payment with the advantages of 
BROADWOOD’S ‘‘SURRENDER VALUE SYSTEM” 


Post- FREE ¢ ON APPLICATION. 
___CONDUIT STREET, BOND STREET, LONDON, WwW. 





Jusr Benen ee Fae Pacns, 8vo. ipiGe 2s. 6D. 


TOBIAS MATTHAY: 
THE FIRST PRINCIPLES OF 
PIANOFORTE-PLAYING 
A SCHOOL-BOOK BASED ON THE AUTHOR'S 
tims AGI -ObF TOUCH” 


DIRECTIONS FOR LEARNERS anp 


ADVICE TO TEACHERS. 
3y THE SAME AUTHOR, pp. xlii + 328. PRICE 7s. 6D. 


THE ACT OF TOUCH 


AN ANALYSIS AND SYNTHESIS OF PIANO-TECHNIQUE. 


‘* Every page has its deep, pregnant idea expressed in carefully chosen 
language. The influence of this extraordinary book should be deep and 
w idesprez ud.” — Musical Times. 

‘It is a book no pianist—whether artist, teacher, or amateur—can 
afford to be without.” —J/usical Herald. 

‘This publication marks an epoch in musical pedagogics. . . . Professor 
Matthay’s book must introduce system and order into what has been 
practically chaos. . . . Np piano student can afford to dispense witha 
diligent study of this masterly work.” —Dazly Chronicle. 


LonGMANS, GREEN AND Co., 39, Paternoster Row, London, E.C. 


an BOSWORTH EDITION. 


Messrs. BOSWORTH & CO. desire to draw the attention 
of the Musical Teaching Profession to their issue of a 
splendid series of works, by two of the most eminent living 
editors for their respective instruments, containing : 


PRACTICAL 
TEACHING MATERIAL 


For PIANOFORTE (1n Four Parts). 
By HEINRICH GERMER. 
For VIOLIN SOLO (IN Four Parts). By EMIL KROSS. 
For VIOLIN DUET (IN Six Parts). By EMIL KROSS. 
This material, which is culled from the classics of each 
instrument, is progressively arranged with explanatory notes, 
careful phrasing indications, and every other possible aid to 
a correct and intelligent reading on the part of the student, 
while reducing the labour of the teacher to a minimum. 


The Four Parts for PIANOFORTE, by H. GERMER, are 
numbered in the Bosworth Edition 3 to 6. Each 2s. 3d. net. 
The Four Parts for VIOLIN SOLO, by E. Kross, are 
numbered inthe Bosworth Edition 65 to68. Each Is. 6d. net. 
The Six Parts for VIOLIN DuET, by E. Kross, are 
numberedinthe Bosworth Edition 253to258. Each 2s. net. 


E. KROSS 
ETUDEN ALBUM 
FOR VIOLIN (In THREE Parts). 
Bosworth Edition, Nos. 250,* 251, 252. Each Is. 6d. net. 
* This Book is included in Syllabus A of the Associated Board Local 
Centre Examinations for 1906. Violin—Intermediate Grade II. 
BOSWORTH & CO., 
Lonpvon: 5, PRINCES STREET, OXFORD STREET, W. 
And at Lerpzic, Paris, VIENNA. 
Publishers of SEVC{K’S VIOLIN STUDIES and BERINGER'S 


DAILY TECHNICAL STUDIES AND TUTOR FOR 
THE PIANOFORTE. 
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MAGDALEN COLLEGE, OXFORD. 


‘ The most absolute building tn Oxford.’ 
King James I. 


‘Magdalen College,’ wrote Lord Macaulay, ‘is 
one of the most remarkable of our academical 
institutions. Its graceful tower catches, afar off, 
the eye of the traveller who comes by road from 
London. As he approaches, he finds that this 
tower rises from an embattled pile, low and irregular, 
yet singularly venerable, which, embowered in 
verdure, overhangs the sluggish waters of the 
Cherwell.’ These words of the great historian 
are as true to-day as when they were written. 
Whoever founded in the unknown long ago the 
Hospital of St. John Baptist must have had 
an eye to the ‘beautiful for situation’ and 
picturesque surroundings. That Hospital—a non- 
academical institution and independent of the 
University—existed for ‘the relief of poor Scholars 
and other “miserable” persons.’ On its site a 
new foundation, known the world over as Magdalen 
College, Oxford, was founded by Waynflete, Bishop 
of Winchester, in the year 1448, ‘in Honour of 
the blessed Virgin, St. Mary Magdalen, St. John 





the Baptist, St. Peter and St. Paul, the glorious 
Confessor St. Swithun, and all the Tutelar Saints 
of the Cathedral Church of Winton.’ The buildings 
were begun in 1474—the labourers receiving 4d. 
a day and the ‘row-masons’ 4}d. to 6¢.—and 
eight years later the College was in full working 
order. On August 9, 1492, the ‘first corner-stone ’ 
of the new bell-tower, 150 feet high, was laid by 
the President of the College, and this majestic 
structure—one of the glories of Oxford—appears 
to have been completed in 1504-5, when the bells 
were thereunto removed from an old bell-tower, 
probably part of the Hospital buildings. Upon 
the completion of the tower a ‘clock of new iron’ 
was inserted which ‘a mason, a painter, and a 
beer-brewer contracted to make for the sum of 
£10, to go sufficiently and truly for a year and 
a day from All Saints’ Day of 1505.’ 

The Chapel, a T-shaped sanctuary in perfect 
harmony with its beautiful surroundings, contains a 
sculptured reredos having a painted altar-piece, 
‘Christ bearing His Cross,’ assigned to Ribalta. 
Of the organ more anon. In the niches of the 
porch are five figures representing St. John Baptist, 
King Edward IV., St. Mary Magdalen, St. Swithin, 
and the founder (Waynflete), as shown in the 
photograph on page 783. The noble hall is 
remarkable for its ‘linen-fold’ panelling on three 
sides of the room, the portraits which adorn its 
walls, and the fine screen of Jacobean work. Not 
the least attractive feature of the buildings are the 





THE FOUNDER’S TOWER AND PART OF THE QUADRANGLE. 
(Photograph by Mr. Ronald P. Jones, M.A.) 
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Cloisters (¢ 1590), with the curious allegorical | contains the staircase is somewhat larger than the 
figures placed on the buttresses, e.g., a statue of|/others. This gives a variety of effect to the 
Moses with the Tables of the Ten Commandments | different sides, which is further increased by a 
in his hands, an emblem of Divinity; A‘sculapius, | slight variation in the form of the arched 
typifying physic ; the stork feeding her young ones | window-heads. ‘Thus it is noticeable that the 
with her own blood, signifying affection, and soon.|north and west sides convey an impression of 
The Founder’s Tower contains a magnificent room, | greater strength and power, while the east and 
formerly the lodging of the President, lighted on|south are more delicate and graceful. Perhaps 
each side by a splendid oriel window. Some fine |it would be too much to attribute to the designer 
old tapestry, the gift of Prince Arthur, son of|any deep intention in this, but it is at least 
Henry VIL., is therein preserved. remarkable that the stronger sides are mainly 
An out-door canopied pulpit is a specially|seen over the College buildings, while the others 
interesting and unique feature of the College.) appear rising above trees. The eight pinnacles 
From its elevated position, near the entrance-gate, /and the battlements are richly carved and 
a sermon was annually preached on St. John | pierced, and the band of quatrefoils, with strongly- 
Baptist’s day to a congregation assembled in the | marked string-courses above and below, seems 
quadrangle, the ground being strewn with rushes|to tie the design together admirably. The 
and grass, and the buildings dressed with green|whole belfry could not be surpassed as a 
boughs, in commemoration of the preaching of the} piece of exquisite proportion, and it is free 
Baptist in the Wilderness. The use of this pulpit, | from the over-elaborate surface decoration which 
which had long been discontinued, was revived in| characterizes so much work of this period. 
1896, when the sermon was preached by the} ‘The west doorway to the Chapel is another 
present Bishop of Stepney (Dr. Cosmo Gordon | feature of special beauty. The detached outer 
Lang), then a Fellow and Dean of Divinity of|rib, which echoes the outline of the arch, is an 
the College. Beyond the New Buildings (erected | excellent means of relieving the stiffness of the 
in 1733) is the Grove, or deer-park—not a| straight mouldings in the angles. It occurs again 
deer-park in name only, but an enclosure where|on the west side of the Founder’s Tower, and was 
those graceful animals have actually browsed for| repeated in Mr. Bodley’s “St. Swithun’s” building 
two hundred years. In the plan of Oxford made| opposite: but otherwise it appears to be unique in 
by Ralph Agas in 1578 the Grove is divided} England. On the porch, and elsewhere throughout 
into several sections described as ‘ Mag. Colledge|the buildings, much use is made of the heraldic 
Gardaines, Orchardes, Pastures, and Walkes.’|lily which is taken from the College Arms. An 
These Walks, including that known as ‘Addison’s | interesting point about the Cloisters consists in the 
Walk,’ are most beautiful in their sylvan charm|upper rooms being brought forward over the 
and peaceful serenity. Well may old Antony |‘ walks,” whereas in the cathedrals the cloister 
a’ Wood extol Magdalen’s lovely grounds as|always projects from the general face of the 
‘pleasant meanders shadowed with trees. At] buildings surrounding it. 
some times of the year you will find them as ‘The view of the Hall and Chapel, with the 
delectable as the banks of the Eurotas, where | Founder’s Tower on the right, and the Great Tower 
Apollo himself was wont to walk and sing his lays.’ | in the background, is one of the finest architectural 
The foilowing architectural notes on the Great|compositions in this or any country. I gains 
Tower and other parts of the College buildings|immensely in effect from the fact that the Great 
have been kindly contributed by Mr. Ronald | Tower is set at a slight angle to the Chapel, owing 
P, Jones, M.A., a former undergraduate. to the direction of the High Street at this point. 
‘The bell-tower is one of the few Gothic onder eer iagadonss Drees aang bali 
hana ' by following the natural conditions of the site, 
examples in England intended to stand detached | Gitained an unexpected and delightful result in 
and complete in itself down to the ground, like grouping, which the classicists would have missed 


the Italian Campanile. Though it now rises by a too strict adherence to symmetry in planning. 
from a lower range of buildings, these do not 


project beyond the tower itself, so that the proper} From the north side of the ‘ Founder’s Tower’ 
effect can still be obtained from the High Street|to the north-west angle of the cloister, the upper 
or from the small quadrangle (or rather triangle) | story is occupied by the Library: a set of rooms 
which lies between it and the Chapel. It was! in the north front, opening from the main Library, 
designed on the principle (also followed by the|and two rooms in the ‘Founder’s Tower’ are also 
Italians in such cases) of concentrating all the) used for Library purposes. The main Library 1s 
decorative interest on the upper siory, leaving | fitted with large cases set at right-angles to the 
the rest severely simple. Thereby not only is! walls, and at the north end with wall cases. The 
a large amount of plain wall surface obtained | printed books number about 25,000 volumes, those 
as an effective contrast, but the particular purpose|on one side being for the most part theological, 
of the tower is made clear by the emphasis laid| those on the other classical and historical works. 
on the upper part in which the bells are hung.|‘The more recent books relating to natural science 
The octagonal pinnacles are carried on projections |are in the annexe. The Library includes a {air 
of the same plan rising from the ground instead | number of early printed books, among them one ol 
of the usual angle buttresses, and that which | the three known copies of the first book printed in 
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ee 
London—the work of Antonius Andreas, on the 
Metaphysics of Aristotle, printed in 1480 by John 
Lettou ~and specimens of the presses of Caxton, 
of Fust, and of the early Oxford printer Theodoric 
Rood. Among the manuscripts, which are kept 
ina small room near the Library door, there are 
some volumes of special interest—a Gospel-book 
written and illuminated for Cardinal Wolsey: a 
twelfth-century Pontifical of English use, noted in 
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THE EAST END OF THE CHAPEL. 
(From a photograph by Mr. Ronald P. Jones, 


‘heums with an occasional trace of a/phabetical 


notation ; an important MS. of Jornandes; a 
MS. of the Defensor Pacis; and what is perhaps 
the autograph MS. of the Gesta Pontificum of 
William of Malmesbury. Several of the MSS. 
were given to the College by its Founder, whose 
copy of the College Statutes, with an inscription in 








his own handwriting, is also preserved in the 
manuscript-room. His mitre and _ staff, long 
treasured in the College, were lost in the time of 
the Commonwealth: but his pontifical sandals 
remain, and are now placed in a glass case in the 
Library. 

Before treating of the music of the College 
reference may be made to a few social matters 
connected with this ancient seat of learning. 
Royal visits have been 
paid by Edward IV., 
Richard III., Henry VII. 
and his son, Arthur, 
Prince of Wales, Queen 
Katherine Parr, James I. 
and his eldest son, 
Henry, have all been 


entertained within _ its 
walls. The entertain- 
ment of (Queen 
Katherine, © convivio 





longe splendidissimo,’ in 
1548, cost the College 
the sum of £27 135. 4d., 
her Majesty being 
described as  ‘ nuper 
defuncti Henrici Octavi 
optim memorize prin- 
cipis  uxor postrema.’ 
In this regal connection 
the contest between the 
Fellows and James II. 
in 1687-8 must be men- 
tioned, of which a full 
account is given in 
Mr. Wilson’s admirable 











volume.* 
The eminent men of 
Magdalen include 


Cardinal Wolsey—a 
Fellow, Bursar, and 
Dean of Divinity; Sir 
Thomas Bodley, of 
library fame; John 
Hampden; Joseph 
Addison, and the notori- 
ous Henry Sacheverell : 
coming to later times, we 
find Roundell Palmer 
(the first Lord Selborne), 
Robert Lowe, and 
Charles Reade, the 
novelist. Mention must 
be made of Martin Joseph 
Routh, President for 
nearly sixty-four years, 
who died (1854) in the 
hundredth year of his 
age. It was Dr. Routh who gave this piece of 
advice to the late Dean Burgon, as the rule which 


M.A.) 


he had found most valuable in his own 
experience as a scholar: ‘You will find it a 

* *Magdalen College.” By H. A. Wilson, M.A., Fellow, Librarian, 
and Founder's Chaplain of Magdalen College. London: F. E. 


1899. 


Robinson & Co. 
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very good practice, sir, always to verify your 
references.’ Would that all writers followed this 
Routhian advice. 

There is no need to give particulars of the 
May Day carol sung annually at the top of the great 
tower, as this ancient custom was fully described in 
THe Musica Times of June, r900. On the first 
Monday in Lent—which is one of the special 
Commemoration days for the remembrance of 
the Founder and benefactors—during the singing 
of a metrical version of the Benedictus at Morning 
Prayer, the Bursar distributes the following 
amounts in the Chapel: to the President, 16d. ; 
each actual Fellow, 8¢.; each Probationer-Fellow 
and Chaplain, 6¢.; each Demy and Clerk, 
4d.; and each Chorister, 2¢. ‘ab uberiorem 
refectionem.’ This benefaction of £3—founded 


that even Fellows were capable of escapades, 
though no such delinquencies can now be laid 
to their charge. We learn that, in 1548: 

One Williams, a Bachelor of Arte, pulled a Priest 
from the Aulter after he had past the Gospel, and flong 
away his book; whereby that day the Statutes were 
broken and he ran into wilfull perjurie. 

And he with other yong men, some bringing hatchets, 
came into the church, and marred there such books as 
were not bought for xlli. 

An amateur A‘sculapius and a Fellow, Laurence 
Style by name and an old chorister, obtained leave 
to study medicine, probably with a view to avoiding 
theological pitfalls. In July, 1555, he took to 
wearing ‘an indecorous dress, most unsuitable 
for a clerk,’ for which he was severely censured, 
and ordered never to wear such a dress outside 
his own room. Two years later he made an 





VIEW OF THE COLLEGE FROM THE PRESIDENT’S GARDEN. 
(From a photograph by Mr. Ronald P. Jones, M.A.) 





by a trio of former members of the College 
originally included the sum of 4s. ‘to be spent in 
the purchase of straw for the prisoners in Oxford 
Castle,’ an amount which has been commuted by 
the payment of a capital sum for the benefit of 
prisoners in Oxford jail. Another quaint bene- 
faction is that of Simon Perrot, who left the sum 
of £1 to be divided, on the Monday before 
St. Mark’s Day, among the President and Fellows 
present at his Commemoration, in addition to 
5s. 4d. to be divided among the choristers, and 
1s. 4d. to the Preceptor Choristarum; the last- 
named amount is annually paid to Dr. Varley 
Roberts in four fourpenny-pieces. 

Freaks in University life are usually associated 
with undergraduates, but Magdalen’s records show 


unsuccessful attempt at medical practice, and 
was charged with administering an unwholesome 
dose (‘cataposia minus salubria’) to a Chaplain 
of Queen’s! Mr. Style was thereupon warned 
not to make further similar ventures until he 
had been licensed by the University to practise 
the healing art, and at the same time he received 
an injunction ‘to attend all the divine offices from 
the beginning to the end.’ As Mr. Wilson says, 
‘whether this was intended for his spiritual benefit, 
or to keep him occupied and secure the safety ol 
the public, does not appear.’ In the 16th century 
some of the junior Fellows, perhaps by way © 
deriding those who wore the tonsure, took 0 
shaving their own heads; but their tonsorial jest 
was turned against themselves by an order (more 
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than once enforced by loss of commons) that they 
shoul wear night-caps until their hair had grown 
again! One John Mansell—who made_him- 
self especially trouble- 
some and was frequently 
‘put out of commons’ 
—not only shaved his 
head and refused to 
wear a night-cap, but 
actually stole apples from 
the garden, interrupted 
‘public exercises,’ and 
used ‘indecorous words.’ 
While on the subject of 
night-caps reference may 
be made to an eccentric 
President (Thomas 
Goodwin, ¢. 1650) who, 
having a cold head, 
was accustomed to wear 
a peculiar head-gear, 
which caused him to 
be known by the name 
of ‘Nine-caps.’ Addison 
(Spectator, No. 494, 
Sept. 26, 1712) gives an 
amusing account of a 
candidate for a Demy- 
ship, who found himself 
led into a dark room 
and confronted by a 
person (Goodwin) ‘ with 
half-a-dozen night-caps 
upon his head, and 
religious horror on his 
countenance.’ The young 
man trembled when 
Goodwin demanded 
whether he (the would- 
be Demy) was ‘of the 
number of the elect,’ 
and asked for full parti 
culars of his conversion, 
whether he was pre- 
pared for death, Xc., 
inquiries which suggest 
that Goodwin’s zeal and 
earnestness were greater 
than his discretion. 

The (Quire consists of twenty-nine ; wherein 

There are four Chaplains, who by turns do say 

The Clergy-prayers, and more eight Clerks there been, 

And sixteen Choristers, o’er whom bears sway 

One, who doth teach them how to sing with ease, 

Whose nimble fingers on the organs play 

Gravely-composed Church-music : and all these 

With different notes, which sweetly do accord, 
Sing Allelujah to the living Lord. 
Heylin’s Memorial of Waynflete. 

Magdalen has always been famous for its music. 
The choir of the Chapel formed an important part 
of the foundation ; moreover, Waynflete decreed 
that in the event of a diminution of the College 
revenues the staff of chaplains and_ choristers 
should always be maintained at its full strength. 
In addition to four priests, eight clerks (singing 
men), and sixteen choristers, an ‘instructor of the 


(From a photograph by Mr. Ronald P. Jones, 


choristers’ was to be added, if none of the 
Chaplains or Clerks were willing to undertake 
the duty; this office is now held by the organist, 





THE ORGAN, WITH THE ANTE-CHAPEL BEYOND. 
M.A.) 


who, by-the-way, is not specified in the Statutes. 
Magdalen is the only college in Oxford or 
Cambridge which has a full choral service twice 
daily. In considering the musical aspects of the 
College, the organ may first claim attention. 

The earliest mention of an organ in the Chapel 
occurs in the Lrber Comput’ (account-book) of 
1481, where a payment of one penny is entered for 
‘glew pro organis emendandis.’ In 1486, William 
Wotton, ‘orkyn maker,’—supposed to have been 
the earliest organ-builder in this country—provided 


‘a pair of organs’ at a cost of 428. In 1508 
‘a pair of organs,’ but costing 48 only, was 
purchased of John Chamberleyn, a London 


artificer. One Barbbye was employed in 1520 to 
repair the /////e organs, and five years later the 
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: . F | 
financial resources of the College were taxed to the | 


amount of one penny, paid ‘pro le wyer’ for| 
mending the organ. We may pass over the names | 
of Hanson, Whyte, Baynton, Butson, Browne, and 
Chappington—all of whom had a hand in repairing 
the organs at various periods in the 16th century. 
Mention must however be made of a payment of 
4d. laid out in frankincense for fumigating the 
Chapel ‘post ustionem organorum,’ but whether 
the burning of the organs was intentional, or the 
result of an accident, it is impossible to say. | 
Dallam appeared on the scene in 1615, and later 
on repairs were made by one Yorke, to whom, 
between 1638 and 1641 (according to Bloxam), 
various sums were paid for ‘repairing certain 
musical instruments at this time used in the 
Chapel.’ It would be interesting to know the 
nature of these additional accompaniments used in 
the services of this sanctuary. ‘Thomas Harris, the 
grandfather of Renatus, received (in 1637) the sum 
of £40 ‘pro ecclesia,’ evidently for the purchase 
of a new organ. 

3etween 1642 and 1654 no mention of an organ 
is to be found in the College accounts, but that an 
instrument still remained in the Chapel is proved 
by the following entry in Evelyn’s diary: 


A.D. 1654, July 12.—We went to Magdalen College, 
where we saw the Library, and Chapel, which was in 
Pontifical order, the Altar only, I think, turned table- 
wise; and there was still the Double Organ, which 
abomination, as now esteemed, was altnost universally 
demolished ; Mr. Gibbon [ ? Christopher Gibbons], that 
famous musician, giving us a taste of his skill and 
talents upon that instrument. 

This organ was soon afterwards given to Cromwell 
and conveyed to Hampton Court Palace, where 
it was placed in the Great Gallery, and it would 
seem that one of the Protector’s amusements was 
to be entertained with this instrument during his 
leisure hours. It came back to Oxford at the 
Restoration, as the Liter Computi of 1660 records 
this disbursement : 
Solut. pro transportatione — pneumat. 





de Hampton Court - . - £16 10s. 

In 1737 this Harris organ found its way t 

Tewkesbury Abbey, where it still remains.* 
Thomas Schwarbrook built the next organ (in 


1737), and Messrs. Munday, Byfield, Blyth, and 
Bishop each and_ severally repaired the saic 
instrument between 1742 and 1850. In 1855 


Messrs. Gray & Davison built the present organ | 
(of four manuals), the specification of which, | 
allowing for the stop changes that have since been | 
made, now stands as follows : 


GREAT ORGAN. 

Feet. Feet. 
Twelfth eae 
Super Octave . ee ie 
Sesquia ultera (3 ranks) .. 

Piccolo Harmonique 
Trumpet .. 


Open Diapason 
( mie n Diapason os 
opped eaon . ee 
0 tave . oe on 
Flute Harmoni ique és ro 


SWELL ORGAN. 


Bourdon .. as a <1 6 Super Octave 








Open Diapason .. : Sesquialtera (3 ranks) .. 
Stopped gees n Bass ae; Hornt .. re ie 
a yphor " ; : g Oboe x8 sa 
»x Ang iain ¢ ar Clarion : Be Be 
arin ; ie nh ene Vox Humana .. - : 


See Tut Musica Times of March, 1904, for 


further 
particulars of this instrument and an illustration thereof. 


Cuorrk ORGAN. 


Feet. Feet, 
Open Diapasont : . 8 Clarionet Flute .. 3 
te Diapason Bass ee | Lieblich Flutet .. 4 
Gamba} .. fee as .. 8 | Corno di Bassettot 9 
Dolce} .. F a aw 8 
Soto OrGAN. 
Flute Harmonique ... Se Tromba .. 
PEDAL ORGAN. 
Open Diapason .. ie .. 16 | Octave rae a iad 
Bourdon .. - Ar «+ £6 Trombone me , a 


CourLers. 
Choir to Great Sub-Octave. 
Swell to Choir. 
Swell to Great. | 
Swell to Great Super-Octave. | Great to Pedals. 
Swell to Great Sub-Octave. | Choir to Pedals. 
Manual compass, CC to G. 
Pedal compass, CCC to F. 
Composirion PEDALS, ETC. 
Three to Great Organ. 
Two to Swell Organ. 
Pedal acting upon Horn in Swell Organ. 
Tremulant (Pedal). 
Pedal acting upon Great to Pedals (on and off). 
+ New stops recently added by Mr. J. Jepson 
old stops. 


These stops, replacing old ones, have been added during Dr. Varley 
Bictiasta’s organistship and were made by Messrs. Gray & Davison. 

The Register of Magdalen choristers is almost 
complete, and dates from the year 1485 to the 
present time. These favoured young gentlemen 
receive their education at Magdalen School, 
important adjunct to the College, founded by 
Waynflete in 1487. As a former head-master of 
the School, himself an ex-chorister, has said : 


Solo to Great. 
Solo to Pedals. t 
Swell to Pedals. 


Binns, replacing 


Bishop Waynflete, the pious and munificent founder 
of that college, did not look upon his Choristers as mere 
necessary appendages for the due performance of church 
offices. They were considered as much a part of the 
body corporate as the fellows, demies, and other 
members of the foundation. The founder ordered that 
in case of great scarcity or dearth, and the failure of the 
college rents, the number of Choristers should be 
reduced only, from sixteen to eight, whereas, if the 
scarcity continue, he wills the demies of his college to 
be ‘totally suppressed,’ and afterwards even the 
number of fellows was to be reduced, rather than the 
boys of his choir entirely abandoned. § 


Among former choristers were four bishops 
and other dignitaries of the Church, while from 
their ranks came the following cathedral and 


collegiate organists: Nathaniel Gyles (Windsor), 
Thomas ‘Tomkins (Worcester), William Hine 
(Gloucester), H. R. Bennett (Chichester), and 


3enjamin Blyth (Magdalen). Other well-known 
names are those of Charles Lockey (the principal 
tenor at the production of Mendelssohn’s ‘ Elijah’), 
Richard Redhead, and the Rev. E. Vine Hall. 
Oh ! happier they, whose fairer fortune falls 
By Waynflete’s tower, or Wykeham’s sainted walls ; 
There watchful eyes are o’er them, kind hearts tend, 
And every Fellow is the Quire-boy’s friend : 
Till, train’d and tutor’d thoughtfully, ere long 
The Boy, now made by consecration strong, 
In some high Minster lifts the priesily song. 
Ecclesia Det (1848). 
At the present time the choristers—who, it should 
_be noted, wear academical dress—are boarded 
and well cared for at the Magdalen College School 
| House, a handsome building, designed in 1894 by 
|Sir A. Blomfield, and standing in grounds sloping 
'down to the river on the opposite bank to that 
/on which the College itself i is situated. In former 


* Historical ae of the Office of C sien By the Rev, James 
KE aa Millard, B.A., Head- master of Magdalen College School, Oxford. 
| Lendon : Joseph +7 asters, Ie 348 P. 40. 
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days those young songsters ‘slept in truckle beds 
separately in the chambers of the fellows or 
chaplains.’ Their dress was a kind of livery, 
probably not unlike a Christ’s Hospital boy. 
When Wolsey was Dean of Divinity it belonged 
to his department to provide the livery which the 
foun:ler had ordered to be worn by the College 
and its dependents. In 1501 the great cardinal 
rode all the way to London to buy cloth for the 
choristers, the bill 
for which amounted 
to £53 175. 9@.; and 
he was paid 5s. for 
‘the new livery of 
Style,’ —obviously a 
stylish — chorister 
‘containing two yards 
and a half’ This 
Master Style became 
the undergraduate 
who distinguished 
himself and very 
nearly extinguished a 
Chaplain of (Queen’s, 
to which incident 
reference has already 
been made. A MS. 
inventory of the year 
1495 records, under 
pro puerts, ‘ tunicles, 
red and white, and 
crimson, with orfreys 
[borders] of damask 
and velvet, one set of 
albs of blue damask, 
and two with apparels 
of red silk ; and, 
lastly, a banner of St. 
Nicholas, the patron 
of children.’ In 
former days the 
choristers waited at 
table in Hall ; and in 
connection with the 
May Day function 
already referred to, 
we learn that ‘The 
clerks [singing-men] 
and choristers, with 
the rest of the per- 
formers, are for their 
pains allow’d a side of 
lamb, &c., for their 
breakfast’; the ‘&c.’ 
is not recorded. On 
theeveof St. Nicholas 
an entertainment, at 
the expense of the College, was given to the 
choristers in the Hall, at which the boy-bishop was 
chosen and presented with gloves, \c., as marks of 
dignity, for which payments occur in the Zzder 
Computi of the College ; and on Maundy ‘Thursday 
the President was accustomed to wash the feet of 
seven choristers, to whom also a present of money 
was made at the charge of the College. 











Brief mention only can be made of the Odes in 
celebration of St. Cecilia’s Day which emanated 
from the College: e.g., one written by Joseph 
Addison about 1692; another (in 1693) by 
Thomas Yalden, a Demy, and set to music by 
Daniel Purcell, then organist of the Chapel; and 
another by Addison, with music also by Daniel 
Purcell, in 1699. It is curious to learn that, in 
1722, the conduct of the President in permitting the 





WEST FRONT OF THE CHAPEL, ALSO THE BELL-TOWER, AND OUT-DOOR PULPIT. 
(Photograph by Mr. Ronald P. Jones, M.A.) 


presence of ‘a vast number of ladies at “fa concert 
of music” in the College Hall, was regarded 
by the “ wise men” as very scandalous’; and that 
not much more than half-a-century ago the office 
of Academical Clerk, ‘by some strange abuse, 
had not unfrequently been conferred on persons 
adapted neither by voice nor ear for such a 
situation,’ “¢., singing in the Chapel choir ! 
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Dr. S. S. Wesley’s exercise for his degree of Doctor 
of Music—the eight-part anthem ‘O Lord, Thou 
art my God’—was performed in Magdalen College 
Chapel on June 20, 1839, the composer, who had 
matriculated at the College, presiding at the organ 
on that occasion. 

Volume ii. of Bloxam’s invaluable ‘ Registers of 
Magdalen College’ contains a complete list of 
the Instructors of the Choristers and Organists 
from the year 1483 to 1857. ‘It should be 
remembered, however, that at this early period the 
office of organist was not the department of a 
single individual, but of several of the musical staff 
of the College Chapel in turn.’ Thus says 
Mr. John E. West in his book ‘Cathedral Organists, 
past and present,’ a source of useful information to 
which the reader is referred for further details 
concerning the Magdalen organists. It is interest- 
ing to find so early as 1500 the name of Perrot, 
considering that the bearer of a similar patronymic 
(Sir Walter Parratt) held the office three and a-half 
centuries later. One John Sheppard (organist in 
1542) seems to have foreshadowed the highwayman 
propensities of his namesake, as he ‘captured a 
poor boy at Malmesbury and brought him in 
chains to Oxford, probably with a view to pressing 
him into the service of the choir.’ ‘ He was fined a 
week’s commons,’ continues Mr. Wilson (from 
whose ‘History’ we quote), ‘on the ground that he 
had brought a stranger into College without leave. 
But about a fortnight later, some further details 
became known. His “ immite factum ” had brought 
discredit upon the College; and as he _ had 
represented himself, on his journey to Oxford, as 
“the principal officer of the College after the 
President,” the odium of his proceedings had fallen 
upon the Vice-President ! Sheppard was again 
“sharply admonished for his impudence,” but 
apparently escaped any further penalty. Richard 
Nicholson, Sheppard’s successor, contributed to 
‘The Triumphs of Oriana’ by composing the 
madrigal ‘Sing shepherds all” Is not that a curious 
coincidence ? 

The first most distinguished name in the roll of 
Magdalen organists is that of Dr. Benjamin Rogers 
in the 17th century. He, like Sheppard, got into 
hot water with the College authorities and was 
ultimately dismissed, though he received a pension 
of £30 per annum. Bloxam thus refers to one 
cause of Dr. Ben. Rogers’s dismissal : 

His troublesome behaviour in the Chapel, where usually 
he would talk so loud in the organ loft, that he offended 
the company, and would not leave it off, though he hath 
been sent to by the President not to make such a 
scandalous noise there. There were frequent complaints 
of him from the Clerks, to whom, especially the Chante ., 
he used to be very cross, in not playing Services as 
they were willing and able to sing, but out of a thwarting 
humour would play nothing but Canterbury Tune, 
wherein he minded not the honour of the College, but 
his own ease and laziness. 

Mr. John S. Bumpus possesses a complete 
collection of the church compositions of Dr. Ben. 
Rogers, concerning which he writes : 

This book (entirely in the autograph of Dr. Philip 

Hayes) contains five Services—in A minor, D, F minor, 

F, and G; the Magdalen May Morning Hymn ; 





seventeen anthems; and the ‘Act Song’—‘ Laudate 
Dominum, omnes gentes ’—Psalm 117, for eight voices, 
written by Rogers for his degree of Mus. D., and 
performed (so a note of Philip Hayes’ avers) ‘in that 
great and solemn Act, celebrated in Sheldon’s Theatre, 
on the 12th of July, 1669, being the third day after 
the dedication of it.” The Evening Service in G is 
very quaint and beautiful. It has solos for various 
voices with independent accompaniment, and _ short 
symphonies. 

There is no doubt that Hayes intended publishing 
this volume at some time or other. The whole is 
beautifully written out in score with figured basses, and 
evidently ‘ passed for press.’ After Hayes’s death the 
book passed to Archdeacon Heathcote, of Winchester, 
then to hisson, Kev. G. W. Heathcote, at whose sale in 
1893 I purchased it, with a lot of interesting old church 
music. 

A good number of the pieces in this book have been 
published at various times by Playford, Boyce, Page, 
Ouseley, Cope, Rimbault, and others. The last-named, 
in his Collection of Cathedral Services (Chappell, 1847), 
assigns the Service in G to Peter Rogers, a singing-man, 
at Windsor, Benjamin Rogers’s father. But on what 
authority [knownot. Hayes, who copied nearly all these 
things from Rogers’s own manuscripts, unhesitatingly 
assigns it to Dr. Rogers, and says nothing of the father. 


Considerations of space will only permit of the 
mere mention of such well-known names as Daniel 
Purcell, brother of the great Henry Purcell, 
Doctors William and Philip Hayes (father and 
son), Sir John Stainer and Sir Walter Parratt, all of 
whom held the office of organist. 

During the beneficent regimes—covering the 
period between 1859 and 1882—of the two distin- 
guished musicians last named, the Chapel services 
reached a very high standard of choral excellence 
which has been well maintained to this day. So 
world-wide is their reputation that there is no 
need to enlarge upon their beauty or to the effect 
they have upon the worshipper. Musically and 
devotionally they stand upon a very high plane. 
The Chapel has perfect acoustical properties, and 
the well blended and tuneful voices fall upon 
the ear with peculiar charm. One specially 
commendable feature is the deliberate manner 
in which the Psalms are chanted, whereby 
the incomparable beauty of those magnificent 
tone-poems is made manifest. The Psalmist’s 
injunction ‘Sing ye praises with wxderstanding’ 
is fully observed at Magdalen College Chapel, 
Oxford. 

The present Instructor of the choristers and 
Organist is Dr. John Varley Roberts, a_ typical 
Yorkshireman. Born at Stanningley, near Leeds, 
he held his first organistship when only twelve 
years old at St. John’s Church, Farsley. His sub- 
sequent appointments have been St. Bartholomew's 
Church, Armley, from 1862 to 1868, and Halifax 
Parish Church, where he had a fine choir of 
eighty voices, and a splendid organ which cost 
£3,000. While at Halifax he wrote the anthem 
‘Seek ye the Lord,’ which has made known his name 
unto the ends of the earth. Upon the appcint- 
ment of Sir Walter Parratt to St. George’s Chapel, 
Windsor, Dr. Roberts was elected to his present 
office in 1882. His musical activities at Oxford 
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INTERIOR OF THE HALL, SHOWING THE PANELLING ERECTED IN I54I. 


(From a photograph by Mr. Ronald P. Jones, M.A.) 


have not been restricted to Magdalen, though the 
College services have the warmest place in his 
affections. He was organist of St. Giles’s Church, 
1885-93; conductor of the Oxford Choral and 
Philharmonic Society during the same _ period ; 
and founder and first conductor of the University 
Glee and Madrigal Society. He has given 
University professorial lectures on harmony and 
counterpoint, and has been an examiner for 
University musical degrees. Dr. Roberts has 
composed much church music, e.g., some forty 
anthems, four complete services, in addition to an 
Evening Service, organ solos, songs, part-songs, 
Xe. ; an oratorio entitled ‘ Jonah,’ and the cantatas 
‘Advent,’ ‘The Incarnation,’ and the ‘ Passion’ ; 
while the editorship of the ‘ Parish Church Chant 
Book’ and the composition of Chant Services 
furnish proof of his practical knowledge of 
parish church requirements. His great reputation 
as a church choir trainer is undisputed: in this 
connection his ‘Treatise on a practical method 
of training choristers’ (Henry Frowde, 1898) 
contains the results of his long and successful work 
in teaching choir boys. 

Dr. Roberts has recently been the gratified 
recipient of a testimonial from the Foundation 


members of Magdalen College, an expression of 


goodwill which has taken the threefold form of an 
address, a handsome silver salver, and a cheque. 





The inscription on the salver reads : 





IOANNI VARLEY Roperts, Mvs. D. 
in Collegio B. Mariae Magdalenae 
Organistae Munus 
Vicesimo (Juarto iam Anno exercenti 
et cum sua tum Choristarum quos Informat Peritia 
Aures animosque delectanti 
Hoc voluntatis indicium 

D.D. Amici Magdalenenses 
A.S. MCMV. 


The address, appropriately illuminated, is couched 
in the following appreciative terms: 


To John Varley Roberts, Doctor of Music, 
Organist of Magdalen College. 

We the undersigned, a few out of the many friends 
whom you can number in the College, of which the 
Chapel and its services are so integral and important a 
part, have had the privilege of watching with special 
closeness, the unstinted and unflagging skill and resource 
which you have for a period now not far off a quarter of 
a century, devoted to the music of the College. 

We believe that you have never been more energetic, 
never more successful in the discharge of your duties 
than you are to-day. We hope that your rare powers 
may be continued in their plenitude to you and to the 
College for a number of years to come. 

In the meantime we ask you to accept this Address 
and the gifts which accompany it, as some recognition 
and record of work for which we feel equal admiration 
and gratitude. 
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Among the names appended to the above Address | 


are the President and Fellows of the College, the 
sishop of Stepney, the Rev. Dr. Ottley (Regius 
Professor of Pastoral Theology), the 
Bussell (Vice-Principal of Brasenose College), 
Sir Benjamin Brodie, Bart., Sir J. S. Burdon- 
Sanderson, D.M., and the Rev. Dr. Lock (Ireland 
Professor of Exegesis and Warden of Keble 
College), in addition to many other former 
Fellows and Foundation members of the College. 





DR. J. 


ORGANIST 


VARLEY ROBERTS. 
AND INSTRUCTOR OF THE CHORISTERS, 
(Photograph by Messrs. Hills & Saunders, Oxford.) 


‘wo other appended names must also be mentioned 
as of special interest in pleasantly linking the past 
organists with the present holder of that office— 
Mr. J. F. R. Stainer, M.A. (eldest son of the late 
Sir John Stainer) and Sir Walter Parratt. 

Kor valued assistance in preparing the foregoing 
article the writer acknowledges his indebtedness to 
the Rev. H. A. Wilson, M.A., Fellow, Librarian, 
and Founder’s Chaplain of the College ; to Dr. J. 
Varley Roberts, Instructor of the Choristers and 
Organist; to Mr. John S. Bumpus; also to 


Rev. Dr. | 


An advertisement of the repeat performance calls 
|the cantata ‘Schumann’s great work on Moore's 
poem,’ and in a notice (in /reeman’s Journal) of 
the first concert we read : 


This was originally set to a translation of Moore’s 
beautiful poem, and the music has been now re-adapted 
to the poet’s own lyrics, specially for the concert of last 
evening. 


| Who made the re-adaptation is not stated. The 
orchestra on that occasion was led by R. M. Levey, 
and the conductor, Glover, received a dictated 
letter from Schumann (he being ill at the time) 
thanking him for ‘the excellent performance of 
the work.’ 

While we are on Irish soil the opportunity may 
be taken of calling attention to an article which 
appeared in Zhe Express (a Dublin daily news- 
paper) of May 22, 1869. Here it is, quoted 
in extenso: 

SCHUMANN. 

Schumann is a composer who has caused more 
controversy between musical critics than almost any 
man of his time. There is, however, one point on 
which they well nigh all agree, viz., his originality. 
This is, beyond a doubt, his great feature, being never 
far-fetched, as some of the German compositions of 
the modern school are. 

Most people in the present day would scoff at the 
notion of Schumann being compared to Mendelssohn. 
Certainly Mendelssohn was a very great composer. 
But, if we consider, originality is not his great feature. 
He founded his style on that of Bach. And, as he 
admits himself, he copied him and his school very 
closely, as may be seen in the similarity of structure 
between his Fugue in E minor (No. 1) and that of 
Sebastian Bach in D minor, published with the 
‘Chromatische Fantasie,’ and more especially in his 
oratorios (‘St. Paul,’ in the greatest degree), of which, 
if we compare the recitatives with those in the ‘ Passion 
Musik’ of Sebastian Bach, we shall find their exact 
counterparts in a great many instances. 

Now, Schumann followed no school. We might 
almost say he founded his own, as Sebastian Bach did. 
We all know how little Bach was thought of in his own 
day. Why? Because he was original, and did not 
copy the style of Corelli, as did his great contemporary 
Handel. In exactly the same way is Schumann now 
cried down, who, though to Bach’s height he never will 
attain, still, it may be, will occupy no mean place in the 
list of musical celebrities. 

Another so-called fault in Schumann is said to be his 
want of melody. But in answer to this accusation we 
only say, ‘Examine his music with the intention of 





Mr. Ronald P. Jones, M.A., for the use of his 
excellent photographs and his architectural notes. 
DorrED CROTCHET. — | 


SCHUMANN’S MUSIC IN ENGLAND. 
(Concluded from page 718.) 

The first performance in England of Schumann’s 
Paradise and the Peri’ was given by the 
Philharmonic Society in 1856, to which reference 
will subsequently be made. It may not be 
generally known, however, that this performance 
was anticipated by “wo preseniations of the work 
in the land of Moore’s birth. ‘These were given, 
at the Antient Concert Rooms, Great Brunswick 
Street, Dublin, on February 10 and March 8, 
1854, by a society called the Royal Choral 
Institute, conducted by John William Glover. 


‘ 





finding a melody, and seldom, if ever, will you fail.’ 
This error arises from not looking into his music, so as 
to understand it. All the points of a really good 
composition will never be seen through at first sight. 
We have to examine its details, either by frequent 
playing or listening. 

Mendelssohn’s music has often been accused of this 
want of melody. But we all see now how full of it it is. 
And so Schumann. We need only look at the lovely 
slow movements of the B flat and C major symphonies, 
at his ‘ Kinderscenen,’ and we shall find melody, and 
that of the most beautiful kind, to our heart’s content. 

But Schumann has one feature which bids fair to rival 
even his originality, viz., his attention to the form of his 
compositions. In this beauty of form Mendelssohn 
shone, as did Bach, Handel, Mozart, and all great 
composers, with the exception of Schubert, in some 
cases. Schubert, however, did not lack it in his songs, 
though in some orchestral compositions his ideas, 
beautiful as they are, are too rambling. 

All sides allow the beauty of Schumann’s quintet in 
E flat. And why? It is clear and sparkling. In the 
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firs’ of these epithets lies the true cause of its popularity. 

Far be it from us, however, to impeach it as a compo- 

sition on account of its clearness of detail. On the 

contrary, it is one of the most beautiful of the composer’s 
concerted pieces. 

(ne remark, in conclusion. We often hear it said 
when we ask, ‘Do you like Schumann’s works?’ 
‘Oh! yes, his little pieces very much.’ Here is shown 
the whole reason of his unpopularity. His little pieces 
are exquisite, clear, and (for the most part) easy. 
People therefore say, ‘We will not trouble ourselves 
with abstruse works,’ and do not go farther than the 
little pieces. Thereby, if there did not exist men like 
Herr Manns, Mr. Ella, &c., who would bring forward 
and perform these ‘abstruse’ pieces, as well as they 
can be performed, Schumann’s nobler compositions 
would, at all events for a time, be laid on the shelf. 

The writer of the above article was an enthusiastic 
young Irish musician, Charlie Stanford by name. 
In a recent letter having reference to the above 
article, Sir Charles Stanford says: ‘ Poor style ; 
but I was only 16, and a wild Schumannite 
preaching in the wilderness.’ 

To return to London and the first English 
performance of ‘ Paradise and the Peri.’ This 
took place at the Philharmonic Society’s concert 
of June 23, 1856, ‘By Command’ of Queen 
Victoria who, with the Prince Consort, honoured 
the concert with her presence. Sterndale Bennett 
conducted, and the principal soprano part was 
sung by Madame Jenny Goldschmidt Lind, as 
the programme records her name. The English 
words were adapted specially for the performance 
by William Bartholomew, whose proof copy of 
the text is before us. It was this performance 
that caused Mr. J. W. Davison to begin a leading 
article in the Mastcal IVor/d thus : 

Robert Schumann has had his innings, and been 
bowled out—like Richard Wagner. Paradise and the 
Pert has gone to the tomb of the Lohengrins. 

At that time Madame Schumann was in London, 
paying her first visit to these shores. At the 
New Philharmonic Society’s concert of May 14, 
1856 (conducted by Dr. Wylde), she played her 
husband’s Pianoforte Concerto, this being the 
first performance in England of that ever- beautiful 
work. It may not be without interest to 
quote, in parallel columns, two criticisms of 
Madame Schumann’s playing at her recital of 
June 30, within a month of her husband’s death : 
Musical World. 

The reception accorded 
to this accomplished lady 
on her first coming to 
England will no doubt 
encourage her to repeat 
her visit. Need we say, 
to make use of a homely 
phrase, that she will be 
‘welcome as the flowers 
in May.’ 


Athenwum. 

That this lady is among 
the greatest female players 
who have ever been heard 
has been universally ad- 
mitted. That she is past 
her prime, may be now 
added without discourtesy, 
when we take leave of her, 
nor do we fancy that she 
would do wisely to adven- 
ture a second visit to 
England. 


A change from criticism to Crystal Palace is made | 
in rec ording anal at Sydenham of the 
following overtures 
Genoveva - - - - - 
Manfred : - - - 
Hermann and Dorothes - - February 22, 1862. 
Julius Cesar - - - - September 26, 1863. 
Braut von Messina - - - April 10, 1869. 


January 10, 1857. 
April 4, 1857. 


[Whether a// these were ‘for the first time in 
England’ cannot with certainty be determined, 
but in all probability their English introduction 
can be placed to the credit of Sir August Manns, 
who conducted each performance. Certain it is 
that a selection from ‘ Manfred’ was given for the 
first time in this country at the Crystal Palace on 
April 25, 1874, the English words having been 
adapted by Mr. C. A Barry. The first perform- 
ance of the complete work, with the text recited 
(Mr. Charles Fry), was given by Mr. George 
Halford, at the Town Hall, Birmingham, on 
April 16, 1896. 

In March, 1868, Mr. Adolph Schloesser, an 
ardent admirer of the composer, gave a series of 
four Schumann evenings at the Beethoven Rooms, 
Harley Street, when he introduced the following 
works to English audiences : 


Fantasie Stiicke for pianoforte and clarinet, Op. 73. 
Fantasie Stiicke for pianoforte, violin, and violoncello, 
Op. 88. 
Stiicke im 

Op. 102. 
Marchenbilder for pianoforte and viola, Op. 11 
Marchen Erziihlungen, Op. 132 


Volkston for violoncello and _ pianoforte, 


The Concertstiick in D minor for pianoforte and 
orchestra (Op. 134) was introduced into this 
country by Madame Schumann (who played 
the solo part) at the Philharmonic concert of 
March 16, 1868. 

Under the conductorship of Mr. A. H. D. 
Prendergast the Amateur Musical Union performed 
Schumann’s ‘Requiem’ (not the ‘Mignon’ 
Requiem) for the first time in this country on 
June 18, 1869; the same Society had previously 


given a selection from ‘ Genoveva’ on June 6, 1864. 
The Cambridge University Musical Society 
(conductor, Sir Charles Stanford) claim to have 


introduced the ‘Fest’ overture (Op. 123) and 
‘Faust’ (Part III.), the latter on May 21, 1875. 
The Bach Choir performed ‘The New Year’s Song’ 
(Op. 144), on April 6, 1878; and between 1879 
and 1887 the London Musical Society performed 
‘The King’s Son’ (Op. 116) and ‘The Minstrel’s 
Curse’ (Op. 139). Edinburgh, in the sixties, hada 
true Schumannite in the person of Sir Alexander 
Mackenzie who, as a first violin, performed several 
chamber compositions in the Scottish capital, one 
'of his coadjutors being Professor I’. Niecks, then 
\the viola-player of the party. 

| While the foregoing 7¢smé makes no pretensions 
‘to be complete, we may conclude these informal 
/notes by mentioning that Schumann intended to 
| visit England in 1854; and those who wish to see 
| sprightly specimens of the Schumann controversy 
| forty years ago may find them in the /a// Mall 





Gazette of ” March 19 and 23, 1866—two 
communications signed ‘Z’ and ‘A’ respectively. 
was 


| We have every reason to know that ‘Z’ 
| Mr. J. W. Davison, an anti-Schumannite, and that 
Hs doughty opponent ‘A’ was Sir George Grove, 
an arch-Schumannite. 
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AN UNKNOWN PORTRAIT OF HANDEL. 


In an ante-room of Sir John Soane’s Museum, 
Lincoln’s Inn Fields, is a medallion portrait of 
Handel which is_ practically unknown. No 
biographer of the master refers to it, and we believe 
this presentment of the great composer has never 
before been published. The portrait is in the form 


PORTRAIT OF HANDEL: FROM A PLASTER CAST IN SIR JOHN SOANE’S MUSEUM 
LINCOLN’S INN FIELDS. 


(Photographed, by bermission, specially for Tue Musica Times.) 


of a plaster cast which Mr. George J. Frampton, R.A., 
the distinguished sculptor, has been kind enough 
to examine for the purposes of this reproduction. 
Mr. Frampton believes it to have been done from 
life, and to be the model for some monument 
of Handel; moreover, the details—the curl of the 


hair, the coat, necktie, &c.—all point to its being 
the work of Roubiliac. So strongly does he hold 
this opinion that he thinks if the whitewash and 
distemper which cover the medallion were 
removed, the name of Roubiliac would probably 
be revealed. (Perhaps the Trustees of the Museum 
will allow this to be done.) A specially interesting 
feature of the portrait is the absence of the wig or 





2 


cap which forms the complement of all other 
representations of Handel, accessories characteristic 
of the period : but here we have the composer of the 
‘Messiah’ in his un-wigged, homely aspect, while 
the firm mouth, strong chin, and massive jaw are 
quite familiar in all the other portraits of the master. 
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The question will naturally be asked: ‘What 


is the history of this medallion?’ To which we 
must reply: ‘None, so far as can be ascertained.’ 
The courteous curator of the Museum, Mr. Walter 
L. Spiers, A.R.I.B.A., writes: ‘I am sorry to 
say that I can find no record of how it came 
into Soane’s possession.’ From the ‘General 
Description [catalogue] of Sir John Soane’s 
Museum’ we learn that 
In the year 1833 Sir John Soane obtained an Act 
of Parliament (3 Will. IV., cap. 4), intituled ‘An Act 
for settling and preserving Sir John Soane’s Museum, 
Library, and Works of Art, in Lincoln’s Inn Fields, in 
the county of Middlesex, for the benefit of the Public, 
and for establishing a sufficient Endowment for the due 
maintenance of the same. 
Sir John Soane, RA, F.RS., F.S.A., was 
Professor of Architecture at the Royal Academy 
of Arts; Architect to the Bank of England 
—of which building he designed the present four 
facades, as well as the rotunda, and most of 
the public offices—and a most distinguished 
member of his profession. Born near Reading, 
September 10, 1753, he died January 20, 1837, 
aged eighty-three years, at his house, 13, Lincoln’s 
Inn Fields, the valuable contents of which—books, 
manuscripts, paintings, prints, drawings, maps, 
models, and other works of art—are now 
accessible to the public. The inference is that 
Sir John Soane acquired the Handel medallion 
in the ordinary course of adding to and enriching 
his splendid collection. It only remains to be 
said that we are indebted to Mr. R. J. Pitcher 
for having called our attention to this most 
interesting Handelian relic. 





Occasional Wotes. 





MUSIC'S EMPIRE, 
First was the world as one great cymbal made, 
Where jarring winds to infant’nature played ; 
All music was a solitary sound, 
To hollow rocks and murmuring fountains bound 
Jubal first made the wilder notes agree, 
And Jubal tunéd music’s jubilee ; 
He called the echoes from their sullen cell, 
And built the organ’s city, where they dwell ; 
Each sought a consort in that lovely place, 
And virgin trebles wed the manly bass ; 
From whence the progeny of members new 
Into harmonious colonies withdrew ; 
Some to the lute, some to the viol went, 
And others chose the cornet eloquent ; 
These practising the wind, and those the wire, 
To sing man’s triumphs, or in heaven’s choir. 
Then Music, the mosaic of the air, 
Did of all these a solemn noise prepare, 
With which she gained the Empire of the ear, 
Including all between the earth and sphere. 
Victorious sounds! yet here your homage do 
Unto a gentler conqueror than you ; 
Who, though he flies the music of his praise, 
Would with you Heaven’s Hallelujahs raise. 


ANDREW MARVELL. 
(1621-1678). 


His Majesty the King has made Sir Hubert Parry 
a Commander of the Royal Victorian Order. 





Local historians, provided they be accurate, deserve 
every encouragement, therefore we welcome a 
tastefully got-up booklet entitled ‘The Nottingham 
Sacred Harmonic Society: a retrospect,’ printed at 
The Caxton Press, Nottingham, and ably compiled by 
Mr. Arthur Johnson. In these ninty-eight pages 
the ups and downs of this new flourishing musical 
| organization are pleasantly recorded, together with a 
|list of all the concerts given for the last fifty years. 
Although the seeds were sown by a pioneer amateur 
of Nottingham, Mr. Alfred J. Lowe, some sixty-years 
ago, the Society was not really organized until 1856. 
On November 4 of that year, the ninth anniversary of 
Mendelssohn’s death, ‘St. Paul’ was performed for 
the first time in Nottingham, the conductor on that 
occasion being a native of the town, Edmund Hart 
Turpin by name, then ‘a wildly enthusiastic musician 
of twenty.’ The‘ organist and pianist’ at that concert 
was William Shelmerdine, who soon after became the 
first permanent conductor of the Society. His 
successors have included such well-known names as 
Henry Farmer, John Adcock, Henry J. Wood, and 
Allen Gill, under whose energizing sway the Society 
has made good headway. It appears that in 1866 Henry 
Farmer received as conductor £25 per annum as 
compared with £350 paid to the holder of the office 
thirty years later; while the fees paid to individual 
performers have ranged from 5s. to £150. 





With commendable judgment Mr. Johnson lightens 
up the inevitable prosaic part of his ‘ Retrospect’ with 
some amusing matter. For instance, in 1868, 
Madame Sainton Dolby suggested to the committee 
that some of her recent successes should be mentioned 
in the announcements of her forthcoming appearances, 
‘asa certain amount of puffing always benefits concert- 
givers and artists alike.’ Perfectly frank, if nothing 
else. Van Bree’s ‘St. Cecilia’s Day’ was a favourite 
work in the Society’s earlier years. In the soloand 
chorus ‘ Give way now to pleasure’ of that cantata, the 
chorus ejaculate the words ‘too soon.’ We are told 
that ‘ on one occasion, the late Mr. William Elliott (of 
respected memory), in his more than usually vigorous 
manner, managed to break out with “too soon,” just 
one bar Zv0 soon, convulsing the choir with laughter 
almost to the extent of a breakdown.’ At one time 
the Society was wont to assist the imagination of its 
| audiences by inserting ‘stage business’ indications in 
| its programme-books, ¢.g., in Costa’s ‘Eli’—an oratorio 
|which the late Mr. J. W. Davison said was half 
| ‘Elijah, yet not half so good: 

‘ Till darkness melts in light’ (He [Samuel] “es down). 

‘Bless the Lord,—O—my soul—bless—* (He fadés 
asleep). 

‘ Because the wicked forsake My law’ (Soft music) 

(Samuel advances to Eli). 
| ‘And the Ark—the Ark—the Ark of God, 

The Ark of God—is taken !” (E77 falls backward). 








| Ina notice which appeared ina French paper of a 
performance of the ‘Domestic Symphony’ under 
Mr. Henry J. Wood’s direction at Queen’s Hall, the 

| writer suggests that possibly Richard Strauss may 
have been inspired by the following lines in a 
Shakespeare sonnet : 

| Kesembling sire and son and happy mother 

| Who, all in me, on a pleasing not do singy. 

| If the French printers of the 18th century thus 

| maltreated our national poet, it is easy to understand 

! why Voltaire regarded Shakespeare as a barbarian. 
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Mr. Algernon Ashton has volumized one of his 
hobbies in a book entitled ‘Truth, wit, and wisdom,’ 
which Messrs. Chapman & Hall, Ltd., have recently 
published. Here we have, according to the sub-title 
of the volume, ‘a mine of information,’ consisting of 
‘525 letters to the Press, 1887-1903, from the pen 
of Algernon Ashton.’ The receipt of these letters at 
the various newspaper offices appears to have afforded 
some sport to various sub-editors, judging from the 
headings which they themselves added—headings 
which Mr. Ashton retains: e.g. ‘ Ungallant Ashton,’ 
‘Be soft! He comes again,’ ‘ Ask us another,’ ‘ What 
he thinks about it” ‘Mr. Algernon Ashton, a very 
curious person,’ ‘A. A. on the warpath, and so on. 
The classified index of subjects written upon by ‘ A. A’ 
furnishes the following result : 
112letters Sepulchral 


Personal 109 ) 


Miscellaneous 82 ,, Monumental 62 196 letters 
Musical 71. 4,  Necrological 25) of grave 
Political 2) Nah import. 
IIumorous 1s 


The ‘old mortality’ propensities of Mr. Ashton are 
shown in the above summary of his epistolary under- 
taking ; indeed, the first and the last letter in the 
book treat of the graves of two distinguished Georges 
—Cruikshank and Grove. The following specimen 
dug out from this ‘imine of information’ serves to show 
the author's keenness of observation : 

THAT EAGLE Eye! 

To the Editor of Zhe Pall Mall Gazette. 

Dear Sir,—The Jubilee inscription which has just 
been chiselled on the pavement in front of St. Paul’s 
Cathedral is still not quite correct, as the masons have 
outlined the date as ‘A p. 1897,” instead of ‘* A.D. 1897.” 
The full-stop between the A and the D ought certainly 
not to be missing. Yours very faithfully, 

44, Hamilton Gardens, ALGERNON ASHTON. 
St. John’s Wood, N.W., 
September 10, 1900. 


To this letter is appended a footnote which reads : 
‘The omission was shortly afterwards rectified.” In 
the ‘humorous’ section we find a pungent com- 
munication, headed ‘ Murder in A flat’: 
Sir,—Notwithstanding the fact of my having been a 
professional musician all my life, I had hitherto no idea 
that murder—the most dreadful of all crimes—had any 
sort of connection with music. Yet a week or two ago, 
while perusing one of my usual daily papers, I came 
across the following headline, printed in large, 
conspicuous letters :— 
‘© MURDER IN A FLAT !” 
It was a revelation indeed ! 


Is it not more of a revelation to discover that 
Mr. Ashton has had no experience of music that is 
murdered in the execution thereof? To return to the 
more grave aspects of ‘Truth, wit, and wisdom.’ It is 
interesting to find that Mr. Ashton abhors cremation, 
and still more interesting to learn that his ‘own 
ultimate resting-place will probably be in Kensal 
Green Cemetery, where’ he says, ‘I shall lie 
embalmed in a brick vault... May the day be far 
distant when the genial epistoler joins the distin- 
‘guished company resting in that famous campo santo. 
In the meantime his calligraphic hobby, as set forth in 
these 443 pages, will provide pleasure and amusement 
to readers not a few. 


In a report of the recent Norwich Musical Festival 
printed in an important London newspaper, 
Sir Hubert Parry’s humorous setting of Browning’s 
‘Pied Piper’ is referred to as ‘the most mirthful 
tragedy of Mr. Hamelin.’ 





Max Reger, whose portrait, together with some 
biographical details, we gave in our May issue, 
continues to make a great stir in musical Germany, 
He is unique amongst gifted composers in that he has 
waited till he reached the high opus number 90 before 
offering the public an orchestral piece. In these days, 
when babies write symphonies (and conduct them, 
too!), and every neophite worries himself into 
hysterics and long hair because Dr. Richter, 
Dr. Cowen, Mr. Wood, or Mr. Dan Godfrey refuse to 
give his ‘Autobiographical Poem for grand orchestra 
(Op. 1)’ an early hearing, Reger’s reticence is indeed a 
wonder. He wrote some orchestral works as a boy, 
but they doubtless went to make a bonfire when he 
commenced studying his beloved Bach. Since then 
he has written chiefly for the organ, and developed a 
style which for polyphonic complexity and modulatory 
freedom has not its equal. 


That a musician like Max Reger, wielding the sceptre 
of contrapuntal ingenuity, should choose the title of 
‘Sinfonietta’ for his first incursion into the Magic 
Flower Garden of the modern orchestra suggests a 
becoming, albeit old-fashioned, modesty. That he 
should employ an orchestra without trombones, and 
with only two extra horns, a harp and third kettle- 
drum to distinguish it from Mozart’s symphony 
orchestra, savours almost of affectation. We expect 
something simple, something that might come as an 
agreeable contrast after the complexities of Strauss, 
Elgar, von Hausegger, Mahler, Delius, &c. The 
first page of the score seems to fulfil our expecta- 
tions, for it conveys the impression that we shall 
rock ourselves upon the simple 6-8 rhythm of a 
pleasant Serenade. But turn over the leaves, and 
polyphonic puzzles and chromatic crabbednesses 
appear in ever-increasing profusion, until we realize 
that we have before us one of the most bewilderingly 
polyphonic and chromatic scores in existence. But 
we must express our delight that a strong young 
master has arisen to write a symphony without 
even a headline for a ‘programme.’ Here we have 
once more a powerful work which is meant to be 
taken as music and nothing else. That Germany is 
not deaf to his appeal is shown by the extraordinary 
fact that before even the score of this Sinfonietta 
was published, or the first performance, by the 
enterprising Musikalische Gesellschaft at Essen took 
place (on October 8, under Felix Mottl), no less than 
thirty-eight performances of the work were announced. 


Forty years ago the late Dr. Swinnerton Heap 
was studying in Leipzig as the second holder of the 
Mendelssohn Scholarship. The ever-kind Moscheles 
took an interest in the young Englishman, his pupil, 
and at Christmas sent him the following invitation, 
which is dated December 23, 1865 : 





= = | ee ee e ate 

ri a ee are 

‘p-4-p-O-- = ow: = g 
Will you come to-mor - row to see a X-mas tree At 


6220s eae 


. fi os " @ 
number twenty-eight Dresdner Strasse At half - past sev-en. 


indebted to 
S. Heap, of 


For the use of the above we are 
Dr. Swinnerton Heap’s son, Mr. J. 
Liverpool. 

The programme of a benefit concert recently given 
ina certain English village contained the following 
item : 

PIANO SOLO 


8 tude in D flat 
Mr. LB. Weller. 
This well and Weller-played piece was doubtless 
interpreted with a certain amount of octavetude. 


... Stephen Hiller. 
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Anciher musical landmark in London is_ being | 
transformed out of knowledge. Moreover, it is one 
of the most interesting and not the least ancient 
of suc: reminders of the past. We refer to the house 
wherein Handel lived and died. This habitation— 
now No. 25, Brook Street, New Bond Street—has 
up to the present time been a private house; but 
the lower portion of the premises 1s now being turned 
into a shop, with the result that the front of the house 
will in future present a very different appearance from 
that of nearly two-hundred years. ‘The first time 
that Handel’s name appeared in the rate-books of 
St. George’s, Hanover Square (in 1725), he was rated 
at £25 per annum for this house. About twelve 
years ago Dr. W. H. Cummings, in visiting Handel’s | 
domicile, discovered a fine cast-lead cistern, on the | 
front of which, in bold relief, was this inscription : | 
‘1721. G. F. H.’; therefore, the great composer | 
must have occupied the house for at least thirty-eight | 
ears. It was from here, too, that the funeral cortege | 
started on that April day in 1759 to convey the| 
remains of the mighty master to their last| 
resting-place in Westminster Abbey. It is to be 
hoped that the commemorative tablet which has been 
on the front of Handel’s house for many years will 
be replaced, and in such a position as to be easily 
read. 


Sir Alexander Mackenzie, in his _ thoughtful 
utterances on ‘Scholarship and composition prizes’ 
(reported on p. 795), voiced the opinion of many 
others who are concerned for the welfare of young 
native musicians. Unless he obtain a more or less 
precarious livelihood by teaching, or has private 
means, the budding composer fresh from the schools 
faces the world with a poor outlook. It is at this 
period of his career, before he has felt his feet and 
claimed the attention of the public and the publishers, 
that he needs some practical help. Sir Alexander's 
‘patronage’ suggestion is good. Who will volunteer 
to become patrons? His remarks on English opera, 
though somewhat of an old story, are no less worthy 
of serious attention. 


The attention of composers is directed to the 
‘Cobbett Musical Competition,’ ‘offered under the 
auspices of the Worshipful Company of Musicians. 
This valuable opportunity consists of three prizes— 
(i.) (£50, presented by Mr. W. W.. Cobbett, 
(i.) (£10), presented by the Worshipful Master, 
and (iii) a special prize (£10), presented by 
Mr. Hermann Sternberg. The subject of the 
competition is thus set forth : 


The composition of a short ‘ Phantasy’ in the form of 
a String (Quartet for two violins, viola and violoncello. 
The parts must be of equal importance, and the duration 
of the piece should not exceed twelve minutes. Though 
the Phantasy is to be performed without a break, it may 
consist of different sections varying in /emf7z and 
thythms. 





Mr. Sternberg’s special prize (£10) will be given 
‘to the competitor whose work offers in the opinion of 
the judges the best example of an art-form suited fora 
short piece of chamber music for strings.’ 


‘ 
The works | : Ses me : . 
| International Exhibition, 1888, with an account of the rise of 


An interesting outcome of /’entente cordiale will 
be the visit of the London Symphony Orchestra to 
Paris early in the New Year, under, it is hoped, the 
highest possible patronage. Two concerts, to take 
place at the Chatelet Théatre on the afternoons of 
January 10 and 12, are to be given under the joint- 
conductorship of M. Messager and Sir Charles 
Stanford. In these the Orchestra will have the valued 
co-operation of Madame Brema, Miss Perceval Allen, 
Mr. John Coates, and Mr. Plunket Greene (all of 
whom are giving their services), in addition to 300 
chorus-singers from Leeds, who will most assuredly 
give our French friends a magnificent display 
of English choral singing. This enterprise has not 
only been initiated by the London Symphony 
Orchestra, but each member of this excellent 
organization will forego his fee and, moreover, defray 
his own personal expenses. Such an event is unique 
in the history of English orchestral music: it is one 
that will enlist the sympathy and call forth the good 
wishes of all music-lovers on this side of the Channel. 


‘Three things have impressed me during my visit to 
London—-St. Paul’s Cathedral, Westminster Abbey, 
and the London Symphony Orchestra.’ Thus said 
Herr Raabe at the conclusion of his recent and first 
visit to England. 


Mr. W. Barclay Squire, of the British Museum, 
writes : 

The note on the collection of madrigals called 
‘Tl Trionfo di Dori,’ in your issue of November (p. 721) 
needs some correction. The book was first published 
at Venice in 1592, and the dedication (not the imprint) 
is dated February 20. Complete copies of this edition 
are in the Liceo Musicale at Bologna and the Landes- 
bibliothek at Cassel. The Verona copy mentioned in 
your note only consists of four of the six part-books. 
There are no editions of Rome (1599), Antwerp (1618), 
nor Geneva (1619); but there are Italian editions of 
1596 (Antwerp), 1599 (Venice), 1601 (Antwerp), and 
1614 (Antwerp), and German translations of 1612 and 
1613 (Niirnberg) and 1619 (Leipzig). Particulars as to 
all these editions will be found in the second volume of 
Dr. Emil Vogel’s ‘ Bibliothek der gedruckten weltlichen 
Vocalmusik Italiens’ (1892). 

With regard to the date of publication of the 
‘Triumphs of Oriana,’ it is not safe to conclude that 
a book did not appear in the year that is recorded 
on its title-page because it is entered at a different date 
in the Stationers’ Registers. The latter sometimes 
contain the names of books which were never published, 
as well as of books which had appeared at earlier dates. 


On one occasion when the subject of ‘immortal 
works’ was being discussed, Brahms said: ‘ Yes, 
immortality is a fine thing if you only knew how long 
it would last!’ 


Edinburgh has lost a zealous musical antiquary by the 
death of Mr. Robert A. Marr, which, we regret to record, 
took place at his residence, 8, Cluny Place, Morningside, on 
November 9, at the age of fifty-five. Mr. Marr, who was an 
accountant in Edinburgh, had a valuable musical library in 
addition toa large collection of portraits of musical celebrities. 
He was the author of four useful little books: ‘ Music and 


| Musicians at the Edinburgh International Exhibition, 1886’ ; 


Music for the People: a retrospect of the Glasgow 


a | Choral Societies in Scotland” ; : Musical History as shown 
The c ee a Ih = B sia] alin a he the International Exhibition of Music and the Drama, 
le competition 1s open only to british subjects, anc | Vienna, 1892’; and ‘The rise of Choral Societies in 
the manuscripts (score and parts) are to be delivered | Scotland.’ Mr. Marr was always willing to give information 
to Mr. T. C. Fenwick, Clerk to the Company, at 16,!to Tur Musica Ties on any topic within his survey, 
Berners Street, London, W., before the close of the and, like the late Mr. T. W. Taphouse, he took a warm and 
Jear 1905. practical interest in anything connected with this Journal. 
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A ST. CECILIA’S DAY CELEBRATION. 


THE BISHOP OF LONDON ON MUSIC. 

The earliest known celebration of St. Cecilia’s Day 
took place in the year 1683. In the following year it 
took place in the Hall of the Stationers’ Company, 
where the festivals were held until 1703. The Account 


of the Warden of the Company contains this entry: 


Received, the 25th of November, 1684, 
for the Musical Feast kept in the Hall- 42.0.0 


This amount is entered under the head of ‘ Feasts 
and Funerals.’ The Feasts need no explanation: the 
Funerals for which the Hall was used were those of 
persons whose obsequies were attended by a great 
concourse of relations and friends. On _ those 
occasions the Hall was hung with black draperies, 
which were kept for the purpose, and the corpse being 
conveyed over-night, was thence borne, followed by 
its long train of mourners, to its final resting-place. 
Stationers’ Hall was long associated with feasts of 
music, especially the St. Cecilia Day celebrations. 
Dr. Blow composed no fewer than four Odes that 
were performed there ; and in 1692 Henry Purcell not 
only composed an Ode to celebrate the day, but the 
counter-tenor solo in it—‘’Tis nature’s voice’—-was 
‘sung with incredible graces by Mr. Purcell himself’! 

To pass from the end of the 17th to the beginning 
of the 20th century, an interesting celebration of 
St. Cecilia’s Day took place on the day—November 
22—when the Livery Club of the Worshipful 
Company of Musicians held high festival in the 
very same Hall of the Stationers’ Company wherein 
Purcell sang and other old-world musicians had 
conducted their compositions. Mr. Clifford B. Edgar 
presided, and among the guests who honoured the 
Club by their presence were the Bishop of London 
and Dr. W. H. Cummings, Principal of the Guildhall 
School of Music. 

The Bishop of London, in responding to the toast 
of ‘The visitors,” began by saying: ‘I am nothing of 
a musician: I wish I was.’ In the course of his 
remarks he said: ‘ Music is one of the greatest rests 
that we have in this weary London. When I was 
a working missionary in East London, music was 
one of the most powerful influences which I 
experienced in my work.’ He then went on to speak 
of an oratorio performance in Bethnal Green, at 
which 2,000 persons paid twopence each for 
admission, on which occasion ‘ 100 hooligans became 
spell-bound before the music of the Messiah.’ 
When the Bishop made a few remarks in the course 
of the performance, one man shouted out ‘When 
are we going to ’ave the ’allelujah chorus?’ ‘Give 
the people the best music, said his Lordship, 
‘and they love it.’ Referring to church music, he 
remarked upon that at St. Paul’s Cathedral, saying, that 
after the anthem had been sung on some Sunday 
afternoon when he had been going to preach, he had 
asked himself, ‘What more of asermon could be needed 
than that? The words of the anthem go home to the 
soul better than any sermon.’ The foregoing are some 
of the thoughts to which the Bishop gave expression, 
and his utterances on the uplifting influeuces of 
music are most valuable and encouraging. 

As usual on these occasions music was made a 
special feature of an enjoyable evening, thanks to 
Mr. Arthur F. Hill, the Treasurer of the Club. The 
programme included two songs from a St. Cecilia Ode 
by Boyce, and similar excerpts by Blow, Purcell and 
Handel, in addition to a sonata for the violin 
by Nicola Matteis. Mr. Hill had also, as on 
previous occasions, prepared a dainty programme- 
book. This contained by way of frontispiece the 





facsimile of an elaborate card of invitation to the 
St. Cecilia’s Day Celebration in 1696, which reads: 


| 


| 

| : 

| Sir, | 
} 

| 

| 


You are desired to meet a Society of 
Gentlemen Lovers of Musick on Munday ye 23°. 
of this instant Novembr 1696, being the Sequel of 
St. Cecilia’s day, at 9 of ye Clock exactly, at 
St. Brides Church in Fleet-Street, where will be a 
Sermon & Anthem, & afterwards to dine at 
Stationers Hall, near Ludgate, where before Dinner 
there will be a Performance of Musick. 

[Then follow the names of the eight Stewards, 
including those of Moses Snow, B.M., and Nicola 
Matteis, Gent. ] 

Pray pay 10S. at ye receipt of this Ticket & 
bring it with you. 

No Servants will be admitted, care being taken 
for attendance. 





Dr. Cummings, in response to the toast of ‘ Music, 
expressed the hope that the sermon in St. Bride's 
Church and a_ performance of sacred music there 
might be revived as part of the celebration of St. Cecilia, 
and a capital speech by Sir Ernest Clarke was by no 
means the least attractive feature of a pleasant 
St. Cecilian celebration. 








TCHAIKOVSKY.* 
1840-1893. 

Twelve years have come and gone since Tchaikovsky 
(to adopt the spelling of the name given in the book 
under review) drew his last breath at the age of 
fifty-three. His ‘Life and Letters’ were compiled 
and edited in the Russian language by his brother, 
M. Modeste Tchaikovsky, and issued in three volumes 
by M. P. Jurgenson, the well-known music-publisher, 
of Moscow. ‘To this publication succeeded a German 
version (2 vols.), and now English readers are put in 
possession of the curious life-story of a very remarkable 
man and musician. At the outset it may be said that 
Mrs. Newmarch, in the attractive volume before us, 
has produced a most fascinating book. ‘ Wherever 
feasible,’ she says, ‘ I have preferred to let Tchaikovsky 
himself tell the story of his life.’ This is excellent, 
but none the less does she merit the highest praise for 
the skilful manner in which she sets forth the story of 
Tchaikovsky’s career. In so doing she contributes to 
musical literature a biography that is in perfect taste 
and of absorbing interest. 

Born in May, 1840, the son of a Russian Govern- 
ment official, Peter Illich Tchaikovsky lost his mother 
when he was only six years old. He entered the 
world handicapped with a neurotic, indolent tempera- 
ment, which developed into a morbid disposition and 
culminated in spiritual and mental disturbance when 
he had arrived at years of discretion. The onty music 
in the house of his childhood was an orchestrion, to 
which the boy owed his first musical impressions. 
This instrument he was never tired of hearing, 
especially in a Mozart composition (airs from ‘ Don 
Juan’), which, as played by the orchestrion, awaked 
in him ‘a beatific rapture” At this early age he fell 
in love with Mozart, to whom he remained true 
throughout his life, as many instances in Mrs. 
Newmarch’s book abundantly testify. His earliest 
creative attempts were in the nature of childish 
improvisations, ‘ just for myself alone when I fee! sad, 

**The Life and Letters of Peter [ich Tchaikovsky.’ By Modeste 
Tchaikovsky. Edited from the Russian, with an Introduction, by 
Rosa Newmarch ; Illustrated. London: John, Lane. 
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ashe records. He was never exploited as a musical | Once more, writing at the age of forty-three, he says : 
rodis y, indeed his musical propensities were regarded | I am devoured by impatience to master enough 


as ‘uscless trifling, and one of his friends suggested | English to master Dickens easily, and I devote so 
the avocation of an inspector of meat as a lucrative} many hours a day to this occupation that, with the 
and suitable calling in life. Educated at the School of exception of breakfast, dinner, and the necessary walk, 
Jurisprudence at St. Petersburg, Tchaikovsky obtained | I literally spend every minute in hurrying madly to the 
apost in the Ministry of Justice, but in 1862, at the| end of something. This is certainly a disease. 
age of twenty-two, he entered the Conservatoire of 
Music at St. Petersburg, which Anton Rubinstein had | Another English author who made a great impression 
founded in the previous year (1861). There he}upon him was George Eliot. In this connection 
studied harmony and composition under Rubinstein, | M. Modeste Tchaikovsky relates a specially interesting 
who had original methods in teaching the young ideas | incident : 
how to shoot. For MSCARCE, he set Tchaikovsky the At this time we discussed subjects for a new opera. 
task of orchestrating Beethoven’s D minor pianoforte] peter [lich’s favourite author in later life was George 
sonata in four different ways, whereupon the young} fliot. Once during his travels abroad he had come 
student ‘ elaborated one of these arrangements, intro-| across her finest book, Zhe Mil/ on the Floss, and from 
ducing the English horn and all manner of unusual] that time he considered she had no rival but Tolstoi as 
accessories, for which the master reprimanded him| a writer of fiction. Adam Bede, Silas Marner, and 
severely.” A very warm and lifelong affection, however, Middlemarch stirred him to the greatest enthusiasm, 
sprang up between Tchaikovsky and both the brothers | and he read them over and over again. He cared less 
Rubinstein, Anton and Nicolas; on one occasion for Romola, but was particularly fond of Scenes from 
the latter lent the composer of the Pathetic sy mphony Clerical Life. For a time he seriously contemplated 
his dress coat in order that the youth might — the libretto of his next opera upon Zhe Sad 
elie ° pessi : ortunes of the Rev. Amos Barton. WHe wished me to 

attend a ball. At the Conservatoire Tchaikovsky Sale ache oes ghar Re fi 

; : é : read the tale and give him my opinion. I must confess 
studied the flute, which he played in the orchestra ; that, from his own account of it, I persuaded him to give 
also the organ. For the latter instrument he| up the idea. ; 
composed nothing. On the completion of his I do not know if I actually convinced him, or whether 
academic course he became a professor of harmony] he lost interest in it himself, but he never referred to 
and composition at Moscow Conservatoire until he| this tale again when he spoke of other subjects for a 
relinquished all teaching engagements for the more] _ libretto. 
congenial occupation of composition. The ups and 
downs of his professional life, including his excursion 
into the field of musical journalism, are most 
pleasantly related in Mrs. Newmarch’s never-dull 
pages. 

English readers will feel interested in 
references to the land of ‘Rule, Britannia” As 
a young man, aged twenty-one, Tchaikovsky paid 
his first visit to London in 1861. ‘London is very 


As may be assumed there are many references to 
the compositions of Tchaikovsky in the 782 pages of 
this admirable biography, to only a few of which 
reference can now be made. In regard to the ‘ 1812’ 
the | Overture the composer rightly designates it ‘very 
noisy,’ and goes on to say: ‘I wrote it without much 
warmth of enthusiasm; therefore it has no great 
artistic value.’ We are told that the principal subject 
interesting,” he records, ‘but makes a gloomy of his first pianoforte concerto (in B flat minor) is a 
impression. The sun is seldom visible, and it phrase sung by Malo-Russian blind beggars at a village 


rains all the time.’ This was in the summer. He] fait at Kamenka: 
heard Madame Adelina Patti, who then made her 
English début in opera, but he saw ‘nothing par- | 
ticular’ in her, though in later life she fascinated 
him. His later visits to England, as a famous man, : : ; 
—in 1888, 1889, 1893 (the year of his death)—| In regard to pianoforte technique, he writes : 
will be fresh in the memory of the public, who will ae Le eee eee sods 
find pleasure in_ reading his impressions of our a kB cellngey orgie Puy tng ero: Teg rccn 
Z 7 rene : : H ee s sO as é g , Imprac 
country and its institutions, including his visit to}  ticable, and ungrateful in my technique. I needed a 
Cambridge and the honorary degree of Doctor of| severe, but at the same time friendly, critic to point out 
Music which was then conferred upon him, his| in my work these external blemishes only. 
conductorship of the Philharmonic concerts, &c. His 
visit to America in 1891 was not without its amusing | He played this concerto to Nicolas Rubinstein, who 
experiences. said the work was ‘impossible,’ that ‘it needed to be 
It is always interesting to find foreign musicians in completely revised,’ and that if it were remodelled 
bonds of sympathy with English literature: so with according to his requirements, he would bring it out 
Tchaikovsky. As a young man of twenty-five he|at one of his concerts. ‘I shall not alter a single 








writes (in a letter) : | note,’ replied Tchaikov sky, ‘I shall publish the work 
I laugh heartily over Dickens’s /%ckwick Papers, | exactly as it stands.’ He did. 
with no one to share my mirth; but sometimes this One of his earliest creations, as it was one of 


thought incites me to even wilder hilarity. Irecommend | Beethoven’s latest, was a setting of Schiller’s ‘Ode to 
ye fo read this bok s when one wants to rea fiction [joy The” fourth symphony in minor, and 

i ; al a po dedicated to ‘My best friend’) was his favourite 
Again, much later in life and in a letter to his composition. He looked upon his fifth symphony 
biographer-brother, Modeste, he sounds a pathetic (in E minor) as a failure. ‘There is something 


note : repellent, something superfluous, patchy, and insincere, 
Modi, I am writing at night with tears in my eyes. | which the public instinctively recognises.’ The title 
Do not be alarmed—nothing dreadful has happened. ‘Pathetic’ bestowed upon the famous b minor 


I have just finished Bleak House, and shed a few | symphony is due to M. Modeste Tchaikovsky, who 
tears, first, because I pity Lady Dedlock and find it ' thus records the incident : 

hard to tear myself away from all these characters with 
whom I have been living for two months, and secondly, The morning after the concert [which took pl ice on 
from gratitude that so great a writer as Dickens ever November 18, 1893, new style] I found my brother 
lived. sitting at the breakfast-table with the score of the 
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Symphony before him. _ He had agreed to send itto | Tchaikovsky’s love affairs occupy no inconsiderable 
Jurgenson in Moscow that very day, and could not | portion of this biography. His infatuation fo 
decide upon a title. He did not wish to designate it | Désirgée Artot ; his mysterious marriage with the 
merely by a number, and had abandoned his origina! | ‘rather good-looking’ Antonina Ivanovna Milioukoy 
——— soo SS ee a |—-a union which lasted two months only ; and his 
W hy programme,’ he Said, since I do not inten¢ friendship with Nadejda Filaretovna von Meck, ; 
to expound any meaning ? I suggested ‘ tragic wien: Stee tick Melby ae “eae a8 
Symphony’ as an appropriate title. But this did not ake ; — ady was not Only 2 great 

admirer of the composer, but she greatly befriended 


please him either. I left the room while Peter Ilich Saaeees : sey 
was still in a state of indecision. Suddenly the word | him financially. Much correspondence of an intimate 


‘ pathetic ’ occurred to me, and I returned to suggest it. | nature passed between them ; but strangely cnough 
I remember, as though it were yesterday, how my |to the end of their days they never exchanged a 
brother exclaimed: ‘Bravo, Modeste, splendid! | word, scarcely even a casual greeting. M. Modeste 





Pathetic!’ Then and there, in my presence, he added | Tchaikovsky refers to Madame von Meck as his 

to the score the title by which the Symphony has | brother’s ‘ best friend and benefactress.’ 
always been known. | It is time, however, and only fair, to refrain from 
In an interesting letter (p. 496, and written in 1885 further quotation from Mrs. Newmarch’s excellent 
on 5-4 rhythm, he says: ‘It would be curious, and | book- one that, from a reviewer's point of view, 
certainly “an effort to be original,” to write a piece | Contains as many plums as a Christmas pudding, 
with a simple rhythm of 2-4 or 3-4 time in 5-4 time.’ | tO use a seasonable simile. Enough has been said 
The well-known pianoforte piece ‘Chant sans paroles’|t© induce the reader to peruse these entertaining 
was composed when he was twenty-seven, at Hapsal, | Pages. The get-up of the volume is above reproach, 
}and its twenty illustrations include a_ photograph 


while on a holiday tour in Finland during the} @ . : ; 2 i : 
summer of 1867. In regard to his use of the celesta | of the fine portrait, painted by Kouznietsov in the 


in the ‘Nut-cracker’ Suite (or Fairy Ballet), the | Year of Tchaikovsky’s death. By kind permission of 
following letter speaks for itself; it is dated June 15, | Mr. John. Lane, the publisher of the English edition 
1891, and written to his publisher, M. Jurgenson : of the ‘ Life,’ we are enabled to give this as the special 
See hee! ‘ . 1. |portrait supplement in the present issue of THE 
I have discovered a new instrument in Paris, | Musical Times. No truer, or more living likeness 
something between a piano and a_ glockenspiel, P Felaieavaky exieaa ‘ 
with a divinely beautiful tone. I want to introduce this | *C@!KOVSK) sana 
into the balletand the symphonic poem. The instrument 
is called the ‘Celesta Mustel,’? and costs 1,200 francs. | 
You can only buy it from the inventor, Mustel, in | 
Paris. I want to ask you to order one of these instru- | 
ments. You will not lose by it, because you can hire it | 
out to the concerts at which Zhe Voyevode will be asta ae meee , ‘ 
played, and afterwards sell it to the Opera when my _Mr. Randegger brought away with him from 
ballet is puton. . . . Have it sent direct to Petersburg ; Norwich some tangible proofs of the esteem in which 
but no one there must know about it. I am afraid [he is held by those who have been associated with 
Rimsky-Korsakov and Glazounov might hear of itand |him at the Musical Festivals there which he has 
make use of the new effect before I could. I expect | conducted since 1881. The principal artists (Mr. 
the instrument will make a tremendous sensation. Ben Davies acting as their spokesman) presented 
the veteran musician with a handsome solid silver 
loving-cup on which, in addition to the names of the 
donors, is engraved : 


MR. RANDEGGER AND THE NORWICH 
FESTIVAL. 


As is more or less the case with hypochondriacal 
men, Tchaikovsky was not without a sense of humour 
in his mental equipment. For the Russian coronation | P ead: — = 
festivities of 1883 he was asked to arrange the popular | resented to CAVALIERE ALBERTO RANDEGGER, as 
‘Slavsia’? from Glinka’s opera “A life for the Tsar’?| 2 small token of the respect, esteem, and admiration of 
Mesa CRY : ee -.| the principal singers of the Norwich Musical Festival, 
for performance by a chorus of 7,500 voices. After 1905 ss 

3 ; . ° | 5: 
accomplishing this somewhat uncongenial task he sent | : 


the arrangement to M. Jurgenson with the following | The Executive Committee, at the hands of Sir Charles 





remarks : |Gilman, gave a massive silver Monteith bow), 
There are only a few bars of ‘ original composition’ | mounted on an ebony plinth and bearing the following 


in the work, besides the third verse of the text, so if— | inscription : 
as you say—I am to receive a fee from the City of 


Norfolk and Norwich Triennial Musical Festival. 
Moscow, my account stands as below : 


Presented to ALBERTO RANDEGGER, Esq., by the 
Committee of Management as a token of their apprecia- 
tion of his valuable services as conductor during the last 


For the simplification of sixteen 
bars of choraland instrumental 





music, to be repeated three twenty-four years. October, 1905. 
times - - - - oe 
For the composition of eight The London Symphony Orchestra — their first 
connecting bars - — - dee a /appearance as an organized body at a_ provincial 
For four additional lines to the | Festival— showed how much they esteemed the 
third verse, at forty kopecks conductor-in-chief at Norwich by begging him, ‘as 
er es ik sini one of their best friends,’ to accept a silver inkstand to 
which they had all subscribed. 


Total - 8». 604. 16s. 114d. : ae : 
=< s Mr. Randegger, with that geniality which character- 


izes all his utterances, made suitable and appreciative 
acknowledgments of this trio of gifts. As his remarks 
on the London Symphony Orchestra have more than 
personal or local import, we quote from a report in the 
| Eastern Daily Press of the speech he made in 
He makes an amusing reference to a critic who, | acknowledging the gift of the inkstand. After saying 
speaking of the variations in the Third Suite, said| that the band ‘were indeed the prima donna of the 
‘that one variation describes a sitting of the Holy | Festival—there was no mistake about that,’ and that 
Synod and another a dynamite explosion’! ‘their playing had been a great treat to him,’ he paid 


This sum I present to the City of Moscow. Joking 
apart, it is absurd to speak of payment for such a work, 
and, to me, most unpleasant. These things should be 
done gratuitously, or not at all. 


pares wey! 
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—— 


a further tribute to the skill of English orchestral 
players in these words : 


He believed they [the London Symphony Orchestra] 


were doing a great service to the nation. The 
composers who had come down to Norwich had 
been surprised and delighted to find with what 


readiness the orchestra had read the music; they had 
been surprised to find that they had played it at sight 
just as though they had had it for practice at home for 
weeks. Signor Mancinelli, who had been all over the 
world, told him that at Buenos Ayres there was an 
orchestra to which he had to teach the notes and the 
value of the rests; and so it was with many countries. 
Most people in England had no idea how far behind 
ourselves foreign orchestras were. There were good 
orchestras in Paris, and Italy, and Germany—in two 
or three places—but in order to get a good perfor- 
mance they had to rehearse very very many times. 
They played well-—but they took a long time to do it. 


Not to be outdone by the principals, the committee 
and the orchestra, the Norwich Festival Chorus also 
gave proof of the affection in which they held their 
chief by giving him, at the hands of Mr. T. King, a 
massive silver salver thus inscribed : 

Presented to ALBERTO RANDEGGER, Esy., the con- 

ductor of the Norwich Musical Festivals (1881-1905), 

asa token of esteem from the chorus. October, 1905. 


A pair of silver flower vases were given to Mrs. 
Randegger, who in reply, said: ‘I thank you all from 
the bottom of my heart. You have been perfectly 
sweet, lovely and dear, and I shall love and treasure 
these things always.’ In the fulness of his warm 
heart, Mr. Randegger must have felt similar 
sentiments towards his many kind and excellent 
colleagues—solo singers, chorus, and band—who 
were associated with him at his last Musical Festival, 
that of Norwich in 1905. 


SIR ALEXANDER MACKENZIE 
ON SCHOLARSHIPS AND COMPOSITION 
PRIZES. 

Any utterance on the above subjects by the Principal 
of the Royal Academy of Music is entitled to respect 
by reason of his long experience and ripe judgment 
on matters affecting musical students. At the recent 
dinner of the Musicians’ Company, Sir Alexander 
Mackenzie gave expression to the following weighty 
words : 

‘It is just because so much is being done for music 
that lam led to make the few remarks I| have to offer 
in response to the toast of “ Music.” Some of us 
cannot help thinking that the time is come to say that 
the tide of benevolent intentions is not always being 
made to flow in the right direction. I never witness 
the appearance of brilliant young talent without 
wondering what the future may have in store for him. 
While every advantage and encouragement in the 
way of scholarships, prizes, honours, and so on, 
are held out to him while he is still a student, the 


‘Again, composition competitions, now so much 


in vogue, have also their serious drawbacks, for very 
obvious reasons. The very best is rarely secured 
through the rather undignified competition medium, 
whereby hundreds of things are called into being 
which have no very particular reason to exist. It 
would be infinitely better to adopt the system which 
has always obtained in the sister art of painting, and 
give commissions to men of marked ability or great 
promise, be they elderly or young. Given leisure 
to produce something worthy of a composer’s talent, 
you would probably secure better value for your 
fifty-pound notes; and by this return to the old 
system of “patronage,” as it were, composers would 
| feel that they had some chances of getting work, and 
| greater possibilities of the publication of their serious 
|efforts. Believe me, the s/dent¢ is being uncommonly 


| well served and looked after in these days. _ It is the 
|ex-student, the young professional musician, who 


| most requires encouragement and assistance. I am 
|not so much concerned—in fact, not at all—about the 
artistic as about the maverza/, the bricks-and-mortar, 
side of the question. Let our Institutions who are 
educating—and educating well—young musicians, 
be relieved of the gruesome thought of what is to 
happen to them. 

‘I am one of those who believe that until we have 
an English Opera House—which will provide work 
not only for the composer, but for conductors, 
vocalists, choristers, orchestral players, &c. — 
matters will remain in their present unsatisfactory 
state. The retort that we have no operatic com- 
posers hardly holds water. We cannot say that until 
we have given our composers a chance. On higher 
grounds, all who know their musical history will 
admit that the national art of Germany, France, 
Italy, Bohemia and Russia has been created chiefly 
by the help of the lyric stage. But to us it is 
denied. We have English opera scholarships, and 
no Opera House. 

‘I am quite aware that no single individual, society, 
or company can bring this about, especially in these 
perturbed times; and no one is rash enough to think 
that it can be achieved in a hurry. But nevertheless 
it ought never to be lost sight of. I say all this 
because I know that you would like to see your good 
intentions towards our art turned into the most useful 
and practical channels. Perhaps if some of you 
would take counsel with those who know most about 
the seamy side, and the real needs of English music, 
before and not after you have settled in your minds 
the manner in which you wish to help music, 
you would succeed in doing even more good to the 
art than you are doing at present.’ 


Herr Peter Raabe, in conducting the concert of the 
London Symphony Orchestra at Queen’s Hall on 
November 23, made his first appearance in England. 
The son of a painter, he was born at Frankfort-on- 
the-Oder, November 27, 1872. His father’s sister was 
the esteemed actress, Hedwig Niemann-Raabe, wife 





moment his apprenticeship ceases he has to face 
an appalling amount of apathy and _ indifference. | 
The persistent founding of new scholarships will | 
not help him—rather the contrary. Some of us| 
think that we have already enough in the way) 
of scholarships, because those who have to| 
deal with their administration know that not 
infrequently difficulty arises in finding sufficiently 
worthy recipients for them. Moreover, it occasionally | 
happens that the most talented candidate is | 
debarred from holding a scholarship, because he is too | 
~ to maintain himself during the prescribed 
enure, 


of Albert Niemann, the original representative of 
Siegmund at Bayreuth. A student at the Royal 
High School, Berlin, Herr Raabe made such good 
progress that at the age of twenty-two he was 
appointed musical director of the principal theatre 
at Kénigsberg. In 1899 he became conductor of the 
Dutch Opera House, Amsterdam, where he gained a 
high reputation in his interpretations of Wagner. 
After directing, in the summer of 1902, a cycle of 
nine symphonies with the Kaim Orchestra at Munich, 
Herr Raabe was appointed conductor of the band 
upon the retirement of Dr. Felix Weingartner, a 
position he holds with distinction. 
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Church and Organ Music. 


EXETER CATHEDRAL COLLEGE OF VICARS CHORAL : 
A QUINCENTENARY CELEBRATION : 
1405-1905. 

In the article on Exeter Cathedral which appeared 
in our issue of October, 1902, brief reference was made 
to the College of Vicars. The following additional 
notes, historical and otherwise, upon that ancient 
institution, may prove acceptable in connection with a 
recent commemorative event. 


THE HALL OF THE COLLEGE OF VICARS OF EXETER CATHEDRAL, 
(Photograph by Miss Kate M. Clarke, of Exeter.) 


The history of the College of ‘Priest-Vicars of 
Exeter Cathedral begins with that of the see itself. 
When Leofric, the first bishop, removed the episcopal 
‘Stool’ from Crediton to Exeter he transferred eight 
monks from the monastery at Exeter to Westminster, 
and in their place the prelate instituted twenty-four 
secular canons for the daily and nightly services of 
the church. To assist each canon in his duties a 


| 








Vicar (or substitute) was assigned, ;for whose 





maintenance the canon, as_ the* vicar’s  niaster 
(Dominus), was answerable. Thus the original 
number of vicars was twenty-four, all of them being 
in holy orders as priests. The ‘maintenance’ of 
some of them at least appears to have been insufficient, 
for in the year 1205 Bishop Marshall granted them the 
church of St. Swithun in Woodbury, near Exeter, 
with all its appurtenances ; and the priest-vicars are 
still the impropriators of the tithes, and patrons of 
the benefice. 

Of succeeding bishops who added to the worldly 
endowments of the vicars the most notable was 
Bishop Brantyngham who, in 1388, built them a Public 
Hall, chambers, and a kitchen, 
with all suitable offices (at 
Exeter), in order to enable them 
to live in community —- gro 
Vicartorum cohabitatione vitigque 
communt. In this connection 
an exceedingly interesting fact 
has lately been brought to light 
by the Acting Town - Clerk of 
Exeter, Mr. A. E. Dunn. Among 
the city records is a document 
showing that on the site of the 
Hall had once stood a building 
which had been used a hundred 
years before as a singing-school 
for the boys of the cathedral 
choir. The Public Hall would 
seem to have early fallen into 
decay, as towards the close of 
the 15th century the present 
College Hall was erected by 
John Ryse, chaplain to King 
Edward IV., and treasurer to 
Bishop Oldham (1504-19) 

In 1401 King Henry IV, 
formed. the twenty-four priest: 
vicars into a Corporation under 
the style and title of ‘ Custos et 
Collegium Vicariorum de Choro 
Ecclesize Cathedralis Exoniz, 
with the privilege of a common 
seal; the charter of incorpora- 
tion, however, does not appear 
to have been acted upon until 
four years later (1405), when the 
first Custos was elected. In 
1547. the original number of 
twenty-four was reduced to eight 
priest-vicars, or ‘petty canons, 
and twelve lay-vicars (then first 
mentioned) were added. In 1563 
there were but six priest-vicars 
and ten lay-vicars ; a few years 
later a further reduction was 
made, viz., to four priest- and 
eight lay-vicars, their present 
number. During the troublous 
times of the Commonwealth the 
vicars were deprived of their 
ancient Hall, which was turned 
into a place for storing and 
selling wool; but at the 
Restoration the building 
reverted to its rightful owners and ancient use. 

The present Hall has an open timbered roof, 
traceried windows, and a stone chimney-piece on 
which are carved the arms of five benefactors. The 
internal walls are elaborately panelled in wainscot 
oak. A western gallery contains oil portraits, painted 
on the oak panels, of seven distinguished bishops of 
Exeter; and a portrait of Archbishop Temple, by 
Mr. A. Moulton Foweraker, son of one of the present 
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priest-vicars, has recently been added. The Royal | 
Arms surmount the panelling at the east end, while | 
the two shields flanking them bear the date 1629. 
Amonz the framed and hanging portraits is that of 
Tobias Langdon, a former priest-vicar, and a musician | 
of some repute in his day. All that remains of the 
old furniture is a large, handsome oblong table, with 
twelve chairs of the Jacobean period. 

The 500th anniversary of the founding of the 
College was appropriately observed on October 11, 
beginning with a celebration of the Holy Communion 
at 8 a.m., the Bishop of Marlborough (the Dean) being 
the celebrant ; after which the members of the College 
and the cathedral organist, by the kind invitation of 
the Custos (the Rev. William David), breakfasted with 
him at his residence. To this succeeded Matins and 
Litany, the settings of the Te Deum and Benedictus 








THE REV. 


CUSTOS OF 


WILLIAM DAVID, M.A. 


THE COLLEGE OF VICARS, EXETER, 


(Photograph by Messrs. Heath & Bradnee, Exeter.) | 
being Gibbons in F, which were grandly sung without | 
accompaniment. The Bishop of the diocese preached | 
a stirring and appropriate sermon, taking for his 
text Romans xii. 4, 5. A notable feature of this | 
Quincentenary Service was a fine anthem, Lawdemus 
vires gloriosos, specially composed for the occasion | 
by Dr. D. J. Wood, organist of the cathedral. 
Luncheon was afterwards served in the College 
Hall—the Custos presiding—at which the Sheriff of 
Exeter, the Bishops of Exeter, Marlborough, and 
Crediton, the members of the Chapter, and other 
friends, to the number of fifty, sat down. The Mayor | 
of Exeter was unavoidably prevented from being 
present. Evensong, with the hymn ‘ Now thank we 
all our God, closed the proceedings of a memorable 
day in the history of the cathedral. | 
The venerable and much-beloved Czstos—the Rev. | 


William David, M.A., to whom we are indebted for | 





the substance of these notes—was first elected to that 
office on St. Matthew’s Eve, 1868, and has worthily 
filled it ever since. Although he has long passed the 
Psalmist’s span of ‘three score years and ten,’ he still 
sweetly and truly intones the service in the beautiful 
Cathedral of Exeter. 


THE ENDOWMENT OF A COUNTRY CHURCH 
ORGANIST IN THE 16TH CENTURY. 

Among the documents preserved in the archives 
of Magdalen College, Oxford, is the will of one 
Edward Ascough, of Wynthorp (now Winthorpe), 
a village on the Lincolnshire coast, two miles north of 
Skegness. The Librarian of the College, the Rev. 
H. A. Wilson, has kindly made the following digest of 
a portion of the aforesaid testamentary dispositions : 

Edward Ascough of Wynthorp, in his will dated 

4th July, 1520, leaves all his lands in Wynthorp to his 
wife for her life. After her death, 10 acres in the south 
common of Wynthorp are to go to the use of Magdalen 
College, provided that the College [as lords of the manor 
of Candlesby, Lincolnshire] grant to the vicar and 
churchwardens of Wynthorp for the time being a 
copyhold of other 10 acres (the boundaries of which are 
specified) for a term of 93 years, for the payment of the 
wages of one organ-player within the said church of 
Wynthorp. ‘If it fortune that there be none organ- 
player,’ the profits of the 10 acres are to go to the 
chantry-priest at Wynthorp, to pray for the testator’s 
soul, and every day in the mass to say a special collect, 
so long as there is no organ-player ; the College is to 
receive the profits every 14th year by way of fine, paying 
all taxes. 

There are further directions as to the course to be 
followed if the College should not agree to this 
arrangement. 


It is not known whether the proposed arrangement 
was carried out. In all probability the ten acres 
which it was proposed that Magdalen College should 
grant in copyhold to the vicar and churchwardens 
were held in copyhold by Edward Ascough, and that 
the term for which this rather complicated arrangement 
was to be made was probably the unexpired period of 
his copyhold. Anyhow, every credit must be given to 
Edward Ascough for his good intentions in providing 
‘for the payment of the wages of one organ-player 
within the church of Wynthorp.’ 


‘The Sunday School Hymnary’ is the title of ‘a 


20th ‘century hymnal for young people.’ The words and 
music of the book have been edited by the Rev. Carey 
Bonner, the General Secretary of the Sunday School Union, 
by whom the volume is issued. The scope of this manual 


of sacred song, containing no fewer than 610 hymns, is 


so comprchensive that it caters for bairnies of ‘ under seven,’ 
and teachers who may be snow-crowned with age. Every 
care seems to have been taken to satisfy all requirements, 
and the charm of variety finds its full outlet in these pages. 
Some of the tunes strike us as being rather flippant for 
devotional purposes and as not conducing to reverence, but 
tastes differ, and standards of devotion vary; still, we should 
have been glad if the combined dotted quaver and semi- 
quaver element had been less in evidence. More of the 
tunes might with advantage have been transposed into lower 
keys, and a larger proportion been set forth as a melody 
with simple chordal accompaniment instead of the 
monotonous tonic and dominant of harmonized vocal parts. 
Novel features of the book are ‘some notes” by the editor, 
on ‘some hymns and their authors,’ with portraits of 
Mrs. Luke, Mr. Midlane, Bishop Ken, Keble, and Horatius 
Bonar, together with a facsimile of a hymn written by the 
last-named divine. A wealth of indexes, an antiphonal 
arrangement of some of the hymns, no less than the graded 
arrangement of the hymns, are some of the features of a 
compilation that is sure to command attention and meet with 


success. 
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WINCHESTER CATHEDRAL. ‘H[ymn-tunes and their story’ is the title of a book by 
renovated and much| Mr. James T. Lightwood, which will shortly be published 

by Mr. Charles H. Kelly, Paternoster Row. The author 
| has attempted to compile, in a popular form, the history and 
| development of hymn-tunes from the time of the Puritans to 
| the present day, while the section on ‘old Methodist tunes’ 
| will contain much new and interesting information. 


The organ has recently been 
improved by the insertion of new pneumatic stop action 
and seven new stops, all of which have been successfully 
carried out by Messrs. Hele & Co. The new stops are 
as follows: Szve//, Violin diapason (8 feet): Great, Double 
open diapason, No. 1 (16 feet), Open diapason, No. 1 
(S feet), Open diapason, No. 2 (8 feet), Doppel flote (8 feet), 
Principal, No. 1 (4 feet), and Flauto traverso (4 feet). 
These additions have not only greatly added to the dignity | The fine organ recently erected by Messrs. Lewis & Co. 
of the instrument, but they have rectified certain short- | in the Bute Hall of Glasgow University was formally 
comings in the diapason tone—after all, the true genesis of | inaugurated by Mr. Harold Ryder, the University organist, 
the instrument—which formerly were all too palpable. /on October 26. The instrument has the advantage of being 
The donor of these new stops in the great organ, | placed in a hall possessing excellent acoustical properties, 
Mr. Charles Boyd, is so delighted with the work already | and its fine qualities were ably demonstrated in the carefully 
done that he has asked the Dean and Chapter to accept | chosen pieces played by Mr. Ryder. : 
a further present of a 32-feet reed stop to the pedal organ ; | - x 
he has also offered to improve one of the existing stops | 
in that important department. Mr. Boyd’s gifts to the 
cathedral organ are ‘in memory of his friend, the late| The Kequiem of Brahms will be sung at St. |’aul’s 
Dr. G. B. Arnold, and in recognition of the manner in| Cathedral, to the accompaniment of a full orchestra, on 
which the musical portions of the service are being cared | Tuesday evening, December 5, at 7 p.m. The seats under 
for at the present time.’ | the dome, in the transepts and nave of the cathedral are 

The renovated instrument was reopened on November 14, | free to the public. Sir George Martin will, of course, 
when Dr. William Prendergast, the cathedral organist, | conduct. 
performed the following pieces : 





Fugue in G minor - - : - - Bach, Mendelssohn’s ‘ Elijah’ was sung at the Oratorio Service 
Larghetto in F sharp minor . - S. S. Wesley. held at Brixton Church on Sunday afternoon, November 5, 
Sonata iv. - > : z : - Mendelssohn. by the Brixton Oratorio Choir (100 voices), accompanied by 
Andante inG_~ - - - . - Tombelle, | a full professional orchestra. Mr. Welton Hickin was at the 
Chorus, ‘ Fixed in His everlasting seat ’ - Handel. organ, and Mr. Dougias Redman, organist of the church, 
(By request. ) conducted. 
Sketches No. 1 (C minor) } . 
Mo. ot eda t” - - Schumann. 
0. 2 ( ajor) ) 

Voluntary inG - - - - - John Stanley. ORGAN RECITALS, 

aa Fee ashe See 
Meditation—elegie (Ist Suite) - : Borowski. Dr. D. J. Wood, St. John’s Hall, Penzance (re-opening 





Toccata (Sonata xiv.) - - - - RKhetnberger. . «p ; 
i Eee of organ).— Adagio, Marche Pontificale, and Fanfare fugue, 


On the previous Sunday the music at the services included | Lemmens. 
compositions by nearly all the organists of Winchester} Mr. Arthur Mason, Town Hall, Sydney.—Minuet and 


Cathedral, ranging from Thomas Weelkes (c. 1597) to the | trio, WW. G. Wood. 


present holder of the office, and including Christopher Mr. James M. Preston, United Methodist Free Church, 
Gibbons, John Reading, Daniel Rosingrave, Vaughan Whitley Bay (opening of new organ built by Messrs. 
Richardson, James Kent, Peter Fussell, G. W. Chard, | Blackett & Howden, Newcastle-on-Tyne). — Allegretto 
Dr. G. B. Arnold, and last, but not least, Samuel} pastorale, Luzg¢ Botazso. 

Sebastian Wesley. Mr. W. Phillips, Rochester Cathedral. — Dithyramb, 


Basil Harwood. 

‘ oe ae x oP) 

The London Church Choir Association held its thirty- ees a cana 

second annual Festival in St. Paul’s Cathedral on October 26, Dr. A. B Plant Ton Hall. Burton-ontrent.—= 
when the service included new and elaborate settings of the Triumphal March Moline. , 
Magnificat and Nunc dimittis in the key of B flat, composed Me. Asthor ('. Tatexesll. St. Alphage, London Wall.— 
by Mr. Montague I. Phillips. The anthems were Sterndale | \farche Pontificale, fang ; 
Bennett's ‘O, that I knew where I might find Him,’ and Mr. Charles H. Gregory, St. John the Baptist, Leyton- 
Beethoven's ‘ Hallelujah” (‘ Mount of Olives’). Special | stone.—Cantiléne, Wksckies. oo 








hymn-tunes were composed by Mr. G. C. Richardson, Mr. Mr. C. S. Jekyll, St. Paul’s, Cliftonville. —Moderato, en 
Carter Jenner, the Rev. G. C. E. Ryley, and Dr. Walford | forme d’ouverture, Smart y 
Davies. The whole of the music was impressively rendered | fy, | Adelberg Lawson, St. Paul’s Presbyterian Church, 


by a choir of aboxt 1,000 voices selected from some sixty Harrogate.—Caprice, H. Botting. 
Metropolitan churches. Mr. I’. B. Kiddle rendered efficient Mr. W. Forbes Forsyth, Renfield Church, Glasgow.— 
aid at the organ, and Dr. W alford Davies, organist of the | Fantasia in D minor, Alan Gray. q 
Temple Church, again proved his fitness for the important Mr. Maughan Barnett, St. John’s, Wellington, N.Z.— 
duties of conductor. Fantasie, Guzraud. : 
| Mr. Norris Thrower, Froyle Parish Church, Alton 

Dr. Edward Cuthbert Bairstow, organist of Wigan Parish | (opening of new organ built by August Gern).—Sonata in 
Church, has been appointed organist of Leeds Parish | C sharp minor, Base’ Harwood. 
Church. There were 320 candidates for the post, and} Mr. R. W. Hoyle, St. Laurence, Foleshill.—Overture in 
Dr. Bairstow—to whom the Yorkshire Post refers as ‘a|C minor, W. G. Wood. 
strong man in every way’—is to be warmly congratulated; Mr. Allan Paterson, St. Paul’s, Greenock.—Introduction 
upon having obtained so important an appointmeut. He |and air, with variations, on the ‘ Harmonious Blacksmith,’ 
was born in 1874, and, like Sir Walter Parratt and | (so called), 2. 7. Chifp. 
Dr. A. L. Peace, is a native of Huddersfield. Mr. R. H. Turner, Parish Church, Portsmouth. —Grand 
} solemn march, Sart. 
| Mr. Henry G. Gilberthorpe, Ellacombe Parish Church, 


At the weekly organ recital given on November 7 at | Torquay.—March for a church festival, Bes¢. 
| 


St. Peter-upon-Cornhill, the rector, the Rev. George Bell] Mr. R. W. Strickland, College Street Chapel, North- 


Doughty, B.A., took for the subject of his address | ampton.—Reverie, £. H. Lémare. 

‘Reminiscences of the late Miss Elizabeth Mounsey,’ many | Mr. Fred Gostelow, Parish Church, Luton.—Sonata in .\, 
years organist of the church, basing nearly the whole of his | Borowshz. 

remarks on the illustrated article on Miss Mounsey which 
appeared in our November issue. 


Mr. G. Bernard Gilbert, Public Hall, Canning Town.— 
Postlude in D, 7oze7s. 
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Mr. Alban Cooper, All Saints, Falmouth.—Andantino, 
H. LD. Wetton. 

Mr. Edward Potter, St. Clement Danes.—Sonata in E 
minor, Ahetnberger. 

Mr. T. W. North, Parish Church, Coseley.—Larghetto in 
F sharp minor, S. S. Wesley. 

Mr. W. Wolstenholme, St. John the Evangelist, 
Boscombe. —Grand chceur on the 4th Gregorian tone (MS.), 
Wolstenholme. 

Mr. Alfred Bentley, Streatham 
Church.—Concert fugue in G, A7eds. 

Mr. Thomas C. L. Pritchard, St. Stephen’s United Free 
Church, Glasgow. —Tempo di minuetto, Gz/inant. 

Mr. J. Gray, Adam Smith Hall, Kirkcaldy.—Fantasie in 
E flat, Sazvt-Saéns. 

Mr. H. A. Hawkins, St. Andrew’s, Worthing.—Fantasie 
Overture. —Garre¢t. 

Mr. Alex. Reid, Congregational Church, Deal.—Andantino 
(No. 2), Lemare. 


Hill Congregational 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Mr. Raymond Bennett, St. John’s Church, Shottesbrooke | 


Park, Maidenhead. 

Mr. John W. Combe, 
Rutherglen, N.B. 

Mr. F. A. W. Docker (choirmaster), and Mr. F. E. Stark 
(organist) of St. Pancras Church. 

Mr. Thomas Forward, Senr., St. Mary’s Roman Catholic 
Church, Cardiff. 

Mr. William J. 
Hastings. 

Mr. Cecil S. Richards, Bushbury Parish Church. 

Miss Frances Shortis, St. Catherine’s Church, Neasden- 
cum-Kingsbury. 


Wardlawhill 


Gower, St. Mary, Star of the Sea, 


Reviews. 


The Singing of the Future. By David I frangcon-Davies, 
M.A. Oxon. With a Preface by Sir Edward Elgar, 
Kt., Mus. Doc. 

[John Lane. ] 


A clever book, a valuable book, a readable book. Such 
is the judgment, resulting from a careful perusal of its pages, 
that must be passed upon this volume, written by one of the 
foremost of English vocalists. ‘ Brains’ is its keynote ; the 
use of brains its dominant tone. A truth is here enunciated 
which should reach the ears and stimulate the understanding 
of all who are concerned in the cultivation and use of the 
most perfect of all instruments, the human voice—a truth 
which has constantly been set forth in the pages of this 
Journal. Given the voice, a singer should be a combination 
of poet and musician. ‘ Music and singing,’ says our author, 
‘are a united territory, ruled over by intellect and soul, and 
reached by way of the senses.’ A man, or a woman, may 
have the God-endowed gift of a beautiful and rich-toned 


voice, but ‘plenitude of voice does not always ensure | 


plenitude of brains.’ To apply this principle to the prac- 


tical matter of tone, Mr. Ifrangcon-Davies is not far wrong | 
when he says ‘ every intelligent student ought to know when | 


his tone is ‘‘right”’ if he use his brain,’ and the book is full 


of similar axioms having a direct bearing on the technique of 
Which its author is so safe a guide. 

_ To quote even a tithe of the wise things contained in this 
Important volume would convey an inadequate idea of the 
wealth of thought to be found therein. For example : ‘ The 
sheet-anchor of vocalists ought to be pure pronunciation.’ 
Again: ‘The ‘‘colour” of correctly spoken words, and 
the ** sustained rhythm” of sung words, constitute the whole 
of the vocal art.’ To quote further: ‘Singers must begin 
their studentship with the singing of thoughts ; for thought 
is the fount of language, and language the fount of tone’ ; 
and, once more, ‘The quickest way to fine tone is via fine 
pronunciation.’ All this, of course, applies equally to soloist 
and chorus-singer. If in giving so much prominence to the 
all-important matters of distinct pronunciation and intelligent 
(brain-charged) utterance, Mr. Ffrangcon-Davies has done 


Parish Church, | 


lacking else than earnesily and convincingly offering this 
good advice, he will not have written his book in vain. 

| The author divides his subject under two main heads: 
| (i.) ‘ What is singing 2’ with the twin sub-sections ‘ breathing’ 
and ‘tone’; and (ii.) ‘Style, oratorio, opera.’ These are all 
developed with masterly and scholarly skill in a wealth of 
language that in some places is perhaps superabundant. The 
student will search these pages in vain for a series of look- 
| down-your-throat diagrams, nor will he find such technicalities 
as ‘the shock of the glottis,’ &c. ; on the other hand he will 
light upon a rich storehouse of mental fare which, properly 
digested and assimilated, cannot fail to nourish and 
strengthen his artistic life. The many references to that 
arch-artist, Sims Reeves, are of the greatest value and 
interest. ‘What do you think about the Prophet—what 
sort of man was he?’ was the question Reeves asked 
Mr. Ffrangcon-Davies when the latter sought the great 
tenor’s advice upon interpreting the part of ‘ Elijah’ in 
Mendelssohn’s oratorio. ‘No word,’ says our author, ‘ of 
| thoracic, cricothyroideal, or epiglottic matters!’ Reeves’s 
was that true art which conceals art, that is born of 
naturalness, that is nurtured by a poetic temperament, and 
that is brought to full fruition by a constant application of 
brain-power. 

It is towards the attainment of the highest ideals that 
Ffrangcon-Davies has all his life long been striving, and in 
which he has so well succeeded, though he would be the last 
}to admit that he has attained those heights. In_ his 
jenthusiasm for all that is good and true in vocal 
interpretation, he desires to lend a helping and a guiding 
hand to those who are setting out upon and who are 
pursuing the same journey towards the same desired 


haven. Hence his book ‘The Singing of the Future’ 
is one that should be carefully read and_ re-read, 


thoughtfully pondered, and then acted upon by all—be they 
singers or not—who desire to raise the interpretative standard 
of an art wherein the soul of man can find its fullest 
expression. ‘The singer’s Art must embrace the whole of 
man’s nature, and if this art is to be justly called natural, it 
must deal with all subject-matter known to the mind and 


soul as well as to the intellect and senses of man. No one 
can dispute the truth of these words. 
The Life of Johannes Brahms. By Florence May. 
[Edward Arnold. | 
Opinions differ concerning the composer of whom 


Schumann prophesied that he would open up new paths. 
One thing, however, is beyond dispute: his music is now. 
at any rate in this country, much in vogue, and therefore it 
is not surprising that more than one ‘ Life’ of him should 
appear in the English language. In the year 1871 Miss 
Florence May was studying the pianoforte with Madame 
Schumann at her home in Lichtenthal, a suburb of Baden- 
Baden, and there she made the acquaintance of the composer, 
and for a while received pianoforte lessons from him. 
Brahms, as a teacher, is something of a novelty, and in an 
introductory chapter Miss May gives her personal recollections 
of the lessons she received from him and her general inter- 
course with the composer. f 





Although there is much of 
interest in the first volume concerning the early days of 
Brahms—his visit to Weimar, his devotion to the Schumanns, 
and so on—there is nothing actually new. Max Kalbeck’s 
first instalment of the composer's ‘ Life’ has so far practically 
exhausted the subject. 

In the second volume there are noteworthy descriptions of 
music and musicians in Vienna and Carlsruhe between 1862 
and 1864, 1 period which, considering all that has taken 
place since, seems to us very remote. In the former city, 
Goldmark, whose reputation is now European, was only just 
‘rising to fame’; in the latter the great conductor, Hermann 
| Levi, who has passed away, had just succeeded Joseph 
Strauss as court capellmeister. Mention is made of a visit 
paid by Brahms to Wagner, at Penzing, and the former is 
said to have been much pleased at his reception. It would 
be curious to have Wagner’s own account of the visit. 
| The author notes the fact that from an early period Brahms 
determined ‘to give supreme dominance in art, as_ in 
| life, to understanding rather tian to emotion’; and it is 
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undoubtedly on account of that determination that it is so 
difficult to judge of much of his music until the intellectual 
side of it ceases to engage attention too prominently. Miss 
May is very enthusiastic about Brahms as a composer, 
although she does not hesitate to point out works which do 
not satisfy her. Enthusiasm is, of course, a good thing, and 
one may perhaps excuse many a superlative. A little 
restraint, however, would in places have been welcome ; 
excessive praise does not always carry the greatest weight. 

An account is given of a meeting—of, in fact, the last 
meeting between Frau Schumann and her husband’s dearest 
musician-friends, Brahms and Joachim, in 1894, and it is 
justly described ‘as of pathetic interest.’ 

The volumes contain two useful catalogues of Brahms’s | 
compositions, and the ten illustrations, mostly portraits of | 
the composer, add to the attractiveness cf Miss May’s 
narrative. All who have to travel the road of ‘first | 
performances’ know full well the pitfalls that await them. | 
In regard to first performances of the compositions of | 
3rahms in England, some dates herein given need correction, | 
é.g (vol. ii., p. 200), the B flat pianoforte concerto was first | 
played in this country sot by Sir Charles Hallé, but by | 
Mr. Oscar Beringer at the Crystal Palace concert of 
October 14, 1882, the year of its publication. 





The Wreck of the Hesperus. Yor chorus and orchestra. 
Poem by Longfellow. Music by Hamish MacCunn. 

Spring-Time. Cantata for chorus aud orchestra. Poem by 
Mrs. Malcolm Lawson, music by Sigismond Stojowski. 


[Novello & Company, Limited. ] 


Mr. MacCunn’s setting of Longfellow’s poem has won 
such pronounced acceptance at the daily performances at the 
Coliseum that description and criticism of the music may be 
brief ; in view however of the adaptability of the work for 
parish entertainments some particulars should be pointed out. 
At the Coliseum it has been sung accompanied by inagic- 
lantern slides, and so given it would be as attractive in the 
provinces as in London: but Mr. MacCunn’s music is quite 
independent of pictorial accessories, and well able to stand 
on its own merits. While duly illustrative of the text, 
the composer has eschewed complexities and written with 
directness of expression that is happily in consonance with 
the simple pathos of the incident. A fairly trained choir 
will find no difficulty in securing an effective rendering of 
the work, nor need the choir be large. 

The text of ‘ Spring-Time’ is an English version of an ode 
by Horace, and deals with the vernal season of the year in a 
way that admirably lends itself to musical treatment. 
M. Stojowski’s music reflects its jocund vein, and light- 
heartedness and gracefulness prevail. The work only 
occupies eighteen octavo pages, and while artistic in design 
is simple in character. 


O flame of gold; The Christian Martyrs (Les Martyrs 
aux Arénes); The trumpet sounds; Jesu, our only hope 
of heaven ; Rataplan (La Retratte) ; The Chase; Soldters’ 
Song; Thine is the glory; A Holiday Song; Dear land 
of beauty. By Laurent de Rillé. 

[Novello & Company, Limited. ] 


These ten unaccompanied part-songs or choruses for men’s 
voices (tenors and basses) are selected specimens from the 
compositions of a composer whose works are highly popular 
amongst the numerous men’s voice choral societies in France. 
They are mostly light, melodious, easy pieces likely to be 
welcome practice as a relief from more severe studies. But 
de Rillé can also command the intensely dramatic note. 
This is well illustrated in his fine chorus ‘The Christian 
Martyrs’ (‘The Martyrs of the Arena’). All his music is 
well written for the voice. It belongs to that class of music 
that sounds so much better than it looks rather than to that 
larger class that looks so much better than it sounds. It is 
certain that both choirs and audiences will derive much 
pleasure from these pieces. The English words are by 
Mr, Paul England and Mr. W. G. Rothery. It may be 
well to add that this edition (in the ‘ Orpheus’ Series) is 
issued by arrangement with the composer, and may therefore 
claim to be regarded as one that is specially authorized. 





BOOKS RECEIVED. 


The Life and Letters of Peter Llich Tchaikovsky. By 
Modeste Tchaikovsky. Edited from the Russian, with an 
Introduction, by Rosa Newmarch. Pp. xiv. and 782; 
21s. net. (John Lane.) Reviewed on p. 792.—Zhe Life 
of Johannes Brahms. By Florence May. In two volumes, 
Pp. xxiii. and 625; 21s.net. (Edward Arnold.) Reviewed 
on p. 799.—TZhe Oxford History of Music. Vol. avi.: The 
Romantic pertod. By Edward Dannreuther. Pp. viii. and 
3743 15s. net. (Oxford: at the Clarendon Press. )— 77wth, 
wt, and wisdom. By Algernon Ashton. Pp. xxi. and 443; 
6s. (Chapman & Hall.) Reviewed on p. 790.—7yhe 
Vattendon Hymnal. Edited by Robert Bridges and H. Ellis 
Wooldridge. 7s. 6d. net. (Oxford: B. H. Blackwell.)— 
Essat de critique de la critique musicale. By Frédéric 
Hellouin. Pp. 265; 4 fr. (Paris: A. Joanin & Cie.) 


Correspondence, 


HANDEL, ERBA, AND URIO. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


DEAR SIR,—Has it ever been noticed that on the shore of 
Lake Como, facing Pliny’s villa, there is a place called Urio, 
and ten miles away a small town, Erba? The names of 
these places, presumably old, remind us of the priests to 
whom are assigned a Te Deum and a Magnificat, extensively 
used by Handel in ‘ Saul,’ ‘Israel,’ &c. The coincidence is 
curious because, taking the 120 Italian-looking names in 
the index of the Oxford History (Part IV.), I find only 
iwelve (including, by-the-bye, Stradella) in the indexes of 
the three parts of Baedeker’s Italy. 

Another curious thing is noticeable, when we turn to the 
Urio MSS. (Grove art. Urio), and examine them on the 
assumption that they are all derived from Handel’s copy. 
Any explanation requiring two or more archetypes is 
handicapped with a high initial improbability, without 
equivalent advantages. The original heading seems to be 
‘Te Deum. Urio. Con due Trombe, Xc., &c.’; this is 
found on the first sheet of a score said to be in an Italian 
hand. Ona second, but certainly later manuscript, we read 
‘Del Padre Frafico Uria (sz-) Bolognese.’ Now Urio wasa 
Milanese. His best-known work, Op. 2, however has in 
the title ‘. . . del Padre Francesco Antonio Urio . . . In 
Bologna...’ His Op. 1, on the contrary, has‘... da 
Francesc. . . In Roma...’ Have we not here the 
source of the mistaken heading, and of the ‘Jesuit of 
Bologna’ with a conjectural date (aped 1082), which appears 
on the cover of the first MS.? The third manuscript has 
simply ‘Te Deum. Urio. 1660’—another false date. 

Finding each of these manuscripts improving on the 
probable original heading, we may as naturally take the 
‘Del Kd Sgr Erba’ of the one Erba MS. to be an expansion 
of ‘ Erba,’ as suppose that the laziness of some copyist has 
dropped the ‘ Dionigi.’ And I ask, in sheer ignorance: Are 
*‘Rd” and ‘Sgr’ possible Italian abbreviations? Has 
‘Reverendo Signore’ many or any precedents in such a 
connexion? Is it not, in any case, an easy reproduction of 
‘The Rev. Mr.’ ? 

Supposing provisionally, then, that Handel’s copies were 
headed ‘Te Deum. Urio.’ ‘ Magnificat. Erba.’, while the 
composer may very naturally have stayed at villas near these 
neighbouring places, why should we not be content? Why 
suppose that Padre Urio’s full title has been whittled down, 
shorn even of a preposition, and spatchcocked here? 
Parallel cases there may be, but they must be very rare. 
Indeed, had we an almost certain ‘Te Deum. Pisa.’ and 
a plausible ‘ Magnificat. Lucca.’, who would dream of 
interpreting them as anything but places ? ; 

‘Magnificat. Erba’ is conjectural, of course, but so 1s 
‘Dionigi Erba’; and the work passed as Handel’s without 
question for a century. 

There is another point worth mentioning. Of the four 
instrumental movements in a Serenata—written, apparently, 
when the practice of da Cafo was firmly established, and 
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probably in Handel’s possession in 1709—two are used in 
‘Israel, and one probably in ‘ Acis. Of the fourth the 
fugue-like subject reappears 72@ Urio in ‘ Saul,’ as ‘ Retrieve 
the Ilebrew name.” Though different to the eye, the 
subjects are found to be essentially identical. Which is the 
more likely, a reminiscence, conscious or unconscious, on 
the part of Handel, or a coincidence between two works 
taken at random? Of course, the force of this argument 
would be somewhat diminished should the subject prove to 
be hackneyed. 

In the year 1709, when he was very popular with the 
nobility, Handel may easily have been in this neighbourhood, 
perhaps on his way home, for nothing certain is known 
about his movements after July 12, 1708. Nor would he, 
probably, neglect to study the Lombardic style, which he 
reproduced later in ‘ Ottone.’ In Italy he was practising 
different styles; his French canzonets, written in Italy, 
contain evidence of careful study ; and at Hanover, in 1710, 
he composed some very successful imitations of Steffani’s 
duets. Indeed, between July, 1708, and 1710, there is an 
unaccountable shortage in his productions. Essays in Italian 
church music would be welcome as filling up a gap. 

Some have pointed to a difference in style between the 
Magnificat and three earlier Psalms, forgetting that of these 
one is an adaptation of a German work, a second is in the 
form of a German cantata, while the dating of the third and 
earliest, Ap. 4 or II, 1707, is the very first proof of Handel’s 
having reached Italy. They must represent, therefore, his 
German style. 

Dr. Gauntlett, it must be confessed, stoutly maintained 
that the counterpoint of the Urio was too good to be 
Handel’s. But the greatest musicians may make mistakes. 
Schumann, if I rightly understand a passage in his letters, 
took for a composition of J. S. Bach what afterwards turned 
out to be a youthful exercise by Mendelssohn. 

Handel's copy of the Magnificat may reasonably be placed 
between ‘Saul’ (in which Urio was used) and the commencing 
of ‘Israel,’ which caused him to leave the copy incomplete. 
That he had the original manuscript in his possession 
when writing ‘ Israel’ is pretty certain from the fact that the 
final chorus, which he did not copy, is closely reproduced in 
‘Israel.’ The bare possibility that the manuscript had been 
lent him just for these few days need not be considered. 
Assuming therefore that he was copying a manuscript 
belonging to himself, of which the use of Urio would remind 
him, and which was probably imperfect, it is far more likely 
that he should copy a work of his own, either with the idea 
of reviving it, or to make it more available, than that he 
should make a fresh copy of a work by Erba. 

Though many reasons might be given why Handel should 
have originally attached or inserted later the date of place, I 
cannot quote a similar instance—the circumstances were 
quite exceptional. Possibly an instance might be found 
among his manuscripts. Against this may be set the fact 
that Erba and Urio are not known to have written any 
similar works. Again, some may have difficulties about 
the style in Handel’s case; others may have an equal 
difficulty about Erba and Urio. But it seems more probable 
that expansion should have taken place, than that the 
composers’ names should be altered as we find them. 
And it is far more likely that Handel should have written 
works in adjacent places, than that he should have picked 
up works by composers not connected. If it be urged that 
the works might be picked up together at Milan, this at 
least involves the admission that the heading in England 
was ‘Te Deum. Urio’; for the ‘ Bolognese’ could never 
have emanated from Milan. 

Then there is the fugue subject. And there seems to be 
no real parallel to such borrowings in Handel's practice ; 
even if one could be found, he nevertheless far more often 
used his own works. Ifa man miss his train once in ten 
mornings, it is still nine to one, on a doubtful day, that the 
train be not missed. 

I am, yours truly, 
P. ROBINSON, 

Dickenson Road, 

Rusholme, Manchester. 


November 11, 1905. 





THE SCOTCH ANCESTRY OF THE MACFARRENS. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

S1r,—In the October issue of your Journal I had hoped to 
find a biographical article on the late Walter Cecil Macfarren, 
but I observe there is only a paragraph in which the reader 
is referred to a biographical sketch which appeared in your 
issue of January, 1898. In that article there is a paragraph 
which reads as follows: ‘ The subject of our sketch is often 
taken to be a Scotchman by reason of the ‘‘ Mac” in his 
name ; but he can lay no claim to that nationality. Once, at 
a Scotch banquet, he felt much aggrieved at finding his 
** Highland War Song,” for male voices, set down in the 
programme as ‘‘ Traditional ™ !” 

Permit me to say that the writer of that biographical 
sketch was not well-informed. Not only was Walter 
Macfarren connected with Scotland, but he and his brothers 
George, John, and probably Basil, owed everything to their 
grandfather, John Jackson, son of William Jackson, a farmer 
living at the ‘ Barns of Clyde,’ New Kilpatrick, Glasgow. 
This John Jackson would have been born about 1750 to 
1755. He learned the trade of a bookbinder in Glasgow 
about the year 1780. He removed to London, and became 
so successful that he bought the house, No. 24, Villiers 
Street, Strand, for something over £836, and in which Sir 
George and Walter Macfarren were both born. He had a 
son and a daughter. The son, a distinguished artist, died 
in 1874, and the daughter, Susannah, married George 
Macfarren. 

The Jackson family had many distinguished members. 
In the parish church burying-ground of Eastwood, near 
Glasgow, there is a stone to the memory of Andrew Jackson, 
dated 1663. This was just before the outbreak of the 
Covenanting persecution of Claverhouse, when many ancestors 
of the Macfarrens fought at Bothwell Bridge, and many were 
martyred. George Jackson wasexecuted in Edinburgh in 1684 
for fighting at Bothwell Bridge. Thomas Jackson was 
despatched to plantations in Virginia, but was done to death 
on the passage. John and Annatella Jackson were sent to 
the same place, but perished by shipwreck on the voyage. 
William Jackson refused to take the oath of abjuration, and, 
upon being banished from Scotland, he settled near 
Londonderry. President Andrew Jackson and General 
Stonewall Jackson were his descendants; so that the 
Macfarrens came of people of talent. 

I could enlarge upon the Jackson branch of the family, 
ut I have said enough to clearly show that it was the 
Scottish blood in the Macfarrens’ veins which raised them to 
the position they occupied. 

Yours very truly, 
Joun H. Jackson. 

167, West Regent Street, Glasgow. 

October 28, 1905. 


[So far as the Macfarrens are concerned, the above 
interesting information—with its patriotic ring of ‘ Scotland 
for ever "—is for the most part confirmed in H. C. Banister’s 
‘George Alexander Macfarren, his life, works, and 
influence* (1892); at the same time it is only fair to this 
Journal to say that the material for the biographical sketch of 
the late Mr. Walter Macfarren was obtained from that 
gentleman’s own lips, and that he read and corrected a proof 
of the article. Doubtless he should have qualified the 
ancestry statement to the effect that he could not claim 
Scotch nationality on his father’s side, despite his northern 
patronymic.—Ep. J/. 7.] 


WESTERN AUSTRALIA. 
rIMEs.’ 


AN OPENING IN 
rO THE EDITOR OF * THE MUSICAI 

DEAR Sik,—In Kalgoorlie, Western Australia, there is a 
good living to be made by a thoroughly competent musician. 
He must be a good pianist, or violinist, have a thorough 
knowledge of voice-production and singing, and be able to 
conduct a choral society and orchesira. The musical people 
here simply yearn for a capable musician and teacher of 
singing, but unfortunately he is not to be found in Western 
Australia. Dozens of young men and women with good 
voices are anxious to learn singing and to belong to a good 
choral society. Others would like to join an orchestra, that 
the works of some of the best masters might be studied 
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and performed—not comic opera or dance music. Whoever 
comes must be a thoroughly competent man—one in whom 
the people can have confidence, otherwise he will not be a 
success. The writer is convinced that an income of from 
£500 to £800 per annum could easily be earned. The 
population of Kalgoorlie and Boulder (three miles distant) 
is nearly 25,000, so there is full scope for an energetic and 
properly equipped professional man. The climate is one of 
the best in Australia, with the exception that for a month or 
two at Christmas the heat is somewhat oppressive. The 
goldfields here are the richest in the world, wages are high, 
and money is plentiful. It is only fair to say, however, 
that there are several teachers here. Should this letter be 
the means of a capab/e man settling here, I feel sure he 
will be grateful for having read it. 

7 ; ONE WHO WOULD Assist. 

Kalgoorlie, 

Western Australia, October 14, 1905. 


DUNEDIN CHIMES. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

Dear Sir,—In the February issue of THE Musica 
Times Mr. Alfred Hollins gives a résumé of his Australasian 
tour, and amongst other interesting things he mentions the 
peculiar chimes of our Town Hall clock; but as he is 
slightly in error, and, moreover, only gives the three- 
quarters, it may interest your many readers if I give you 
the chimes in full. There are five bells, viz. : 


Hour 


bell. 





Yours truly, 
Dunedin, N.Z. W. 
September 15, 1905. 


PAGET COLE. 


DREAM OF GERONTIUS’ IN VIENNA. 

(BY OUR SPECIAL CORRESPONDENT.) 

Three years ago our Concertverein introduced Elgar's 
‘Enigma’ Variations into Vienna. Director Ferdinand Lowe 
was so decidedly successful with that work that soon 
afterwards he felt justified in producing the ‘ Cockaigne’ 
overture, with which he was equally fortunate. He was 
followed by Felix Mottl, who, as conductor of the 
Philharmonic Society, performed the overture ‘In the 
South’ before an admiring audience ; and finally, only a few 
weeks ago, Director Lowe delighted us with a superb 
reading of the Introduction and Allegro for strings. Thus 
the production of ‘The Dream of Gerontius’ on November 16 
took place before an audience already acquainted with 
:lgar’s music, and eager for further samples. To introduce 
the work, moreover, Dr. Eusebius Mandyczewski, a few days 
before the performance, lectured on Elgar and his oratorio 
to the members of the Leo Society, consisting of the most 
distinguished circles of Vienna, when he illustrated his 
remarks by some selections from the work. 

The performance at the concert of the famous Gesellschaft 
der Musikfreunde was conducted by Director Franz Schalk, 
one of the Kapellmeisters at our Court Opera House. <A 
sincere admirer of the work, he had prepared chorus and 
orchestra with the rarest devotion, with the result that the 
great and wonderful beauties of the score were fully and 
convincingly revealed. We owe it to his deep and penetrat- 
ing insight into the spirit of Elgar’s music that the whole 
performance was steeped in an atmosphere of religious 
and artistic exaltation which held the audience enthralled 
from the first note to the last. 

The role of Gerontius was sung with the greatest finish 
by Herr Felix Senius, of St. Petersburg. His splendid 
voice, his eminently musical nature, as well as his fine 
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His singing in the death-scene in the first part, of the soul’s 
approach before the throne of God, and many other details 
will not easily be forgotten. Herr Richard Mayr, a very 
able baritone from the Court Opera, was the Priest. He 
sang the music with expression and dignity, his powerful 
voice sounding imposing even in the large room. The rile 
of the Angel was entrusted to Frau Rosa Stwertka, a 
hitherto unknown singer with a rich, full and well-trained 
voice of great beauty. 

The public received the excellently prepared performance 
with every sign of appreciation and delight. At the end 
of both parts of the work there was a great display of 
enthusiasm ; Director Schalk and Herr Senius were especially 
admired and praised. To crown the event there was only 
one thing needed—the presence of the composer, to whom 
the audience would have been only too delighted to express 
their admiration. 


‘THE DREAM OF GERONTIUS’ AT ABERDEEN, 
Mr. W. Litster and the Musical Institute of Aberdeen 
have had the honour and satisfaction of giving the first per- 
formance (on November 3) of Elgar’s now celebrated work in 
this far northern city. It called for no little courage on the 
part of all concerned to undertake the task with the prospec- 
live resources available, and a doubtful possibility of public 
support. But ample preparation, skilful training, and a bold 
expenditure in ensuring an efficient orchestra, resulted in 
what is admitted on all hands to have been one of the notable 
achievements in the musical annals of the granite city. The 
choral sections were especially well done, and bore witness to 
the thoroughness of the training of the choir. The soloists 
were Miss Mabel Braine, Mr. Lloyd Chandos, and Mr, 
Joseph Lycett. The local members of the orchestra were 
strengthened by a dozen players from the Scottish Orchestra. 
Ten band rehearsals had been held. Mr. Litster, who 
had closely studied the score and was able to conduct with 
firmness and assurance, is to be heartily congratulated on 
the success of his enterprise. There was a large audience. 


‘THE DREAM OF GERONTIUS’ AT THE 
ALEXANDRA PALACE. 


The Alexandra Palace Choral and Orchestral Society, 
under the able conductorship of Mr. Allen Gill, gave a 
striking performance of Elgar’s ‘The Dream of Gerontius’ at 
the Palace on November 4. Since the disbandment of the 
Finsbury Choral Society the Alexandra Palace Choir has 
had a considerable reinforcement of singers, with the result 
that this organization can now claim to be, both as regards 
numbers and efficiency, the premier choir in the Metro- 
politan suburban area. Their readiness in attack and the 
quality of their tonal production, allied to a broad sonority 
which is seldom heard in London, were very manifest in 
their performance of Elgar’s exacting choruses, and had 
their enunciation been clearer the effect of their rendering of 
the Chorus of Demons and ‘ Praise to the Holiest’ would 
have been much enhanced. 

The soloists were Miss Edna Thornton (the Guardian 
Angel), Mr. John Coates (Gerontius), and Mr. Charles 
Knowles (the Priest and the Angel of the Agony.) All three 
impersonations are now quite familiar to the public, and it 
suffices to say that the artists lived up to their well-deserved 
reputation. The band, largely composed—as regards the 
strings—of amateurs, was sometimes a little overpowering 
to the soloists, but generally speaking quite worthy of the 
occasion, and responsive to Mr. Allen Gill’s insistent baton. 
It was a reading of the work of which everybody concerned 
may well be proud. The enormous audience that, in spite 
of most tempestuous weather, filled the centre transept, were 
obviously satisfied and delighted with the performance. 





Messrs. Ellis, of New Bond Street, have just issued 
Part I. (A—Powell) of an interesting catalogue of rare books 
on musical literature, mainly derived from the libraries of 
the late Mr. Julian Marshall and Mr. T. W. Taphouse. 
The catalogue is strong in Arne (52 entries), and it contains 
a fine copy of the third edition of the Forbes Cantus (1682), 


artistic temperament fitted him to be an ideal Gerontius. | in addition to many other bibliographical treasures. 
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FOUR-PART SONG. 


Words by SHELLEY. Composed by CHaRLEs Woop. 





Lonpon: NOVELLO AND COMPANY, LimiteD; AND NOVELLO, EWER AND CO., New York. 
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NORWICH MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 


| 


The Twenty-eighth Norwich Festival (October 25-28) | 


presente] several distinctive features. In the first place it 


was the final appearance of Mr. Randegger, who has | 


conducted every Festival since 1881, and, after a quarter of a 
century's faithful work, deserves the rest he is seeking. 


presentations from all quarters—soloists, chorus, orchestra, 
and officials—that took place, and to which reference is made 
on p. 794. It may possibly have been with some view of 
lightening Mr. Randegger’s responsibility that the conductor- 
ship was on this occasion placed, as we may say, ‘‘in 
commission.” No fewer than sixteen composers attended 
the Festival to conduct their own works and listen, with 
more or less enjoyment, to those of their colleagues, 
affording a spectacle which—though something of the kind 
was done in Bristol in 1896—must be well-nigh unique in 
the history of musical festivals. Seven of these composers 
brought forward something new, the chief novelties being 
cantatas by Sir Hubert Parry and Mr. Mancinelli. The 
setting by Sir Hubert Parry of Browning’s ‘ Pied Piper’ has 
already been described in THE Musica. TIMEs, so it may 
suffice if I give briefly the impression made by its performance. 
The humour of the poem is admirably reproduced, and not 
overdone, save that a rather lighter touch in the orchestration 
would have been more in accord with the genial spirit of the 
music. The chorus-writing is admirable, full of point, and 
capable of any amount of effect. There are parts for two 
soloists, short but characteristic, which were sung with a 
quiet appreciation of their humour by Mr. Ben Davies and 
Mr. Ffrangcon- Davies. 

Mr. Mancinelli’s ‘St. Agnes’ is a cantata based on a 
Latin poem by Giuseppe Albini, of which Mr. Claude 
Aveling has prepared an English version. It tells the story 
of the virgin martyr St. Agnes, of how the youth Furius is 
struck blind for insolently gazing on her beauty, how the 
flames are powerless to do her harm, and how she meets her 
death at the hands of the Roman headsman. The hymns of 
the Christians form a background to the simple story, for 
which the composer has written some music which is 
striking and clever, if not always convincing. For an 
Italian his vocal-writing seems less easy than might be 
expected, and the declamation is often forced. The 
orchestra is treated with power, and the effects, if occasionally 
rather bizarre, are full of colour. The overture, which is 
developed at considerable length, has unmistakable charm of 
melody and colour, and flows more easily than the vocal 
music. Mr. Mancinelli conducted, and put much colour 
and energy into his reading of the work, which also owed 
not a little to the fine singing of Miss Muriel Foster, as 
St. Agnes, the other two parts being most ably sung by 
Mr. Ben Davies and Mr. Andrew Black. 

The other novelties may be treated more briefly. 
Mr. Granville Bantock introduced a setting of the Epilogue 
to Browning’s ‘Ferishtah’s Fancies,’ for tenor soloist 
(Mr. John Coates). Itis a strong, brilliant piece of work, 
orchestrated with a luxuriousness that is appropriate to an 
Oriental subject, and full of vitality. It may perhaps be 
said that in it ‘the voice is an excellent accompaniment to 
the instruments,’ but when we recollect that this is just what 
Madame Mara said of Haydn’s ‘Creation,’ it seems likely 
that even this objection may disappear in time. 
Mr. Coleridge-Taylor introduced a set of five choral ballads, 


for the text of which he had recourse to the Slave Songs of | 


Longfellow, a poet who has already served him well. In 
this case the composer has entered thoroughly into the spirit 


i est he | his first festival appearance to conduct them. 
That his labours have been appreciated is indicated by the | 





of the poetry, and in colour and pathetic expression his | 


music is excellent, while in form it is only a slight tendency 
to diffuseness that is liable to adverse criticism. 
possible fault will be less apparent when the ballads are 
heard separately. Three were entirely new, while the other 
two were given by the Leeds Choral Union last season. 
A set of five “Bohemian Poems,’ by Mr. Joseph Holbrooke, 
for baritone (Mr. Andrew Black), was also new. 


They | 


And this | 


show his freshness of ideas and variety of rhythms, but they | 
also have a certain lack of finish which may in part be | 


attributed to the composer’s apparent difficulty in impressing 
his intentions on an orchestra, but are also to some extent 
due to his method of composition. 


scena, ‘Sir Launcelot and Queen Guinevere,’ for tenor 
(Mr. Ben Davies) and orchestra, is a composition showing 
good musicianship, but not much individuality ; it is smooth 
and pleasant, but hardly conveys the spirit of romance 
which the subject suggests. A quasi-novelty was provided 
in two songs for soprano (Miss Agnes Nicholls), ‘ Sea- 
wrack’ and ‘ Bonfires,’ by Mr. Hamilton Harty, who made 
Though not 
new, they had been orchestrated for the occasion, and they 
ossess genuine poetic fancy and charm, though it was 
not easy to do them justice at five minutes past eleven 
at night. In the absurd length of the programmes Norwich 
still follows the example of the ‘bad old times’ of concert- 
giving, and in this respect a reform is much needed. 

The other conductor-composers included Sir Charles 
Stanford, who opened the Festival with a fine performance 
of his Leeds Te Deum, and Sir Edward Elgar, whose 
‘ Apostles’ met with an interpretation which realized well 
the mood of the music, and must, I think, be regarded as the 
finest achievement of the Norwich Chorus. Sir Edward also 
conducted his brilliant Introduction and Allegro for strings ; 
Sir Alexander Mackenzie his beautiful orchestral ballade 
‘La Belle Dame sans Merci’; and Sir Frederick Bridge 
the ‘Morte d’Arthur’ overture. Dr. Walford Davies 
introduced his deeply impressive ‘ Everyman’ overture, 
which, though not unwisely discarded as a prelude to the 
cantata, forms a fine commentary on it. Dr. Frederic 
Cowen conducted a spirited performance of ‘John Gilpin’ ; 
Mr. Edward German gave his ‘Welsh Rhapsody,’ and 
Mr. Arthur Hervey his tone-poem ‘In the East,’ and as 
all these three were first heard at the Cardiff Festival 
a year ago, their inclusion in the programme furnished 
a compliment to Cardiff all the more striking because 
it could hardly have been designed. Mr. Frederic Corder’s two 
clever and musical part-songs in canonic form for female 
voices brings to a close this long list, which includes most 
of our contemporary composers, and has certainly given a 
hall-mark to the Norwich Festival of 1905. 

The choice of so much modern music left little room for 
any of the great classics, but ‘The Messiah’ and ‘The 
Hymn of Praise* were given, and a careful and sympathetic 
performance was provided of the final scene of Act I. of 
‘ Parsifal,’ which, though of course it cannot produce its 
proper effect in a concert-room, seemed to me _ less 
incongruous than usual amid such surroundings. Mr. Kreisler 
played violin concertos by Bach (in E) and Bruch (in G 
minor), which, with the concertos of Brahms at Sheffield 
and Beethoven at Bristol, complete the quartet of ‘ b’s’ this 
great artist has interpreted at the three October Festivals. 

Following the example of Birmingham in 1903, when the 
precedent was set of engaging an orchestra ev 4/oc instead of 
recruiting from various sources for the occasion, the services 
of the London Symphony Orchestra were secured for the 
Festival, and, apart from the obvious advantages belonging 
to an organized band, it is doubtful whether any other could 
have come so successfully out of the trying ordeal of playing 
under seventeen different conductors on three successive 
days. It was unfortunate that with such an orchestra at 
hand there was only one symphony in the programme—that 
of Tchaikovsky in E minor. 

I have already ventured on the opinion that the chorus- 
singing reached a higher standard than ever before, and one 
incomparably higher than was the case not so many years 
back. Credit for this must be given to Dr. A. H. Mann, 
who as chorus-master has done good work for the Festival of 
his native city. 

The vocalists, other than those already mentioned, were 
Madame Albani, Miss Perceval Allen, Miss Ada Crossley, 
Miss Mildred Jones, and Mr. Robert Radford. Dr. Bunnett 
acted as organist, and Mr. F. Oddin Taylor retained the 
position of honorary secretary which he has held with ability 
since 1893, being efficiently assisted by Mr. A. H.C. Taylor 
in that capacity. 


The Musical Association opened its thirty-second session 
on November 21, when Mr. Thomas Casson read a paper on 
‘The development of the resources of the organ.’ The 
annual dinner was afterwards held at the Trocadero 
Restaurant, the President of the Association, Sir Hubert 


Mr. Herbert Bunning’s | Parry, C.V.O., in the chair. 
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BEETHOVEN’S ‘ LEONORE.’ 
(BY OUR SPECIAL CORRESPONDENT.) 

It looked strange to see on the theatre bill of the Royal 
Opera House at Berlin for the evening of November 20 the 
announcement that ‘ Leonore,’ an opera in two acts, by 
Beethoven, would be given ‘for the first time.’ Strange 
indeed it must have looked to the general public ; but those 
who have studied the life of the great composer are aware 
that the opera ‘ Fidelio, oder Die eheliche Liebe,’ produced 
at Vienna, at the Theater an der Wien, on November 20, 
1805, was only performed three times. The city was in 
the hands of the French troops, and Beethoven’s patrons 
and friends had fled. No great work was ever produced 
under such distressing circumstances, and it is not at 
all surprising that it failed. The critics of the prin- 
cipal papers complained of the opera. The <Ad//gemeine 
Musik Zeitung said that the music was not remarkable 
for invention, while as to the ‘Leonore’ Overture 
No. 2, which then preceded the opera, it was said that 
it could not stand comparison with the composer's 
‘Prometheus.’ No critic at the present day would venture 
thus to express himself. After the third performance 
Prince Lichnowsky, Seyfried, Clement, and other prominent 
musicians fought—for such is the right term—for six hours, 
finally obtaining from Beethoven his promise to make a great 
many cuts before the opera was given again in the following 
year The pruning pencil went vigorously to work, and had 
it not been for a violent scene between Baron Braun and the 
composer, the opera thus shortened, and in many places to 
the great hurt of the music, might have had more success 
than in the previous year. Beethoven, however, after two 
performances, withdrew his score. 

It would be an utter mistake to think of the first version 
as a sort of sketch, which was afterwards filled in by a more 
powerful and experienced hand. It is nothing of the kind. 
In the latest version there are certain gains, but also certain 
losses. ‘ Leonore’ is not of mere historical interest, as some 
of those present at Berlin, who had not opportunity to study 
many sinall points of difference, or to weigh the effect of the 
more important ones, seemed to think. ‘Leonore’ has 
colour and individuality of its own ; and it contains some of 
3eethoven’s most dramatic, most powerful writing. From a 
dramatic point of view, indeed, the third act seems even 
greater than that of ‘ Fidelio.’ 

I refrain from entering into detail ; indeed, without the 
help of music-type examples, nothing really interesting can be 
done. Of the performance little need be said. Everyone 
worked with the best goodwill, if with varying success. The 
cast was follows:—Leonore, Frau Plaichinger ; Florestan, 
Herr Kraus; Marzelline, Frau Herzog ; Rocco, Herr Kniipfer ; 
Don Pizarro, Herr Hoffmann ; and Don Fernando, Herr, or 
perhaps it is better to say, Mr. Griswold. Dr. Richard 
Strauss conducted ably, but showed that some portions of the 
work appealed to him far more strongly than others. All 
the scenery and costumes were new. The work will be 
given again on December 1 and 10. Something remains to 
be said about the man who restored the score. This was 
Dr. Erich Prieger, of Bonn. 

For very many years this worshipper of Beethoven has 
been zealously trying to gather together the complete material 
of the original score. Although much of it passed into 
the hands of Schindler, the friend and biographer of the 
composer, the remainder became scattered in all directions. 
How Dr. Prieger went to work to find the missing sheets 
would form a story of romantic interest; the autographs 
belonging to Schindler have been for some long time in the 

3erlin Royal Library. Only a man thoroughly in earnest 
could have thus carried out his idea. The world in general 
can scarcely understand the trouble and thought which such a 
labour of love must have cost him. However, success has 
crowned his efforts, and perhaps one day he will give a 
detailed account of his researches; for not only has he 
gathered together a complete score of the first version, but 
also complete material for that of the second. 


At the Royal Academy of Music the John Thomas 
(Welsh) Scholarship for vocalists has been awarded to 
Mary Ann Davies (of Llanelly). The Macfarren Scholarship, 
which entitles the holder (a British-born subject) to three 
years’ free tuition at the Academy, will be competed for in 
January next. 





THE AUXETOPHONE. 


At a meeting of the Northern Scientific Club in Newcastle. 
on-Tyne, held on November 4, the President, the Hop, 
C. A. Parsons, C.B., F.R.S., showed and explained the 
Auxetophone as applied to the violin, violoncello, ang 
double-bass, and also gave a demonstration with it as applied 
to the gramaphone. The Auxetophone is the invention of 
the lecturer, whose name is so widely known in connection 
with steam turbines, and Mr. Short. Its chief result is that 
of increasing enormously the volume of sound produced by any 
instrument used in connection with it. As applied to the 
gramaphone, the stylus which runs on the record opens or 
closes by its motion a valve through which air at a constant 
pressure is forced, the valve being connected with a 
trumpet which performs the same functions in the apparatus 
as in the ordinary gramaphone. Not only is there an increase 
in the quantity of the tone, but the quality is vastly improved, 
and a more natural tone is produced than is usually the case 
with gramaphones. Dr. Johnstone Stoney has shown mathe. 
matically that by the Auxetophone attachment the harmonics 
are strongly reinforced, which will account for the 
improvement in tone above mentioned. 

In the case of stringed instruments, attachable movable 
arms, very finely balanced, have been specially designed by 
Mr. Short, which offer very little inconvenience to the per- 
former. The vibrations are thus transmitted to the valve 
already spoken of, and directed by means of the trumpet to 
the listener. Speaking generally the tone is unchanged in 
character, but the first overtone, the octave of the fundamental 
note, is so strongly reinforced as to render the auditor some- 
times uncertain as to which of the two notes is intended by 
the performer. 

At the demonstration on November 4 selections were played 
on two violins, violoncello, and double-bass, singly and in 
concert. When the string quartet was being played, the 
volume of sound was equal to that produced by a large body 
of strings, even though the trumpet-mouths were turned away 
from the audience. 

In the scientific world so many things which, to the casual 
observer, are of theoretical and experimental interest only, 
develop under patient and skilful investigation into practical 
utility, that it would be unwise to pass by the Auxetophone 
as a mere toy, or as a matter of just passing interest. Do 
there not seem to be possibilities lying before it in regard 
to organ-building ? 


ROYAL CHORAL SOCIETY. 


The thirty-fifth season began on November 9—the locale 
being, as usual, the Royal Albert Hall—with a performance 
of Mendelssohn’s‘ Elijah,’ under the direction of Sir Frederick 
Bridge, that must be placed amongst the best given by this 
Society. The choir this season is an exceptionally fine body 
of voices, and it was delightful to listen to the rich and 
artistically controlled volume of vocal tone, and_ the 
impressive rendering of the choruses elicited the warmest 
signs of appreciation from an enormous audience. | Modern 
composers may flourish, but Mendelssohn remains. Mr. 
Dalton Baker's reading of the part of the Prophet was 
consistent, if lacking in distinction. Madame Emily Squire 
sang the soprano solos with notable purity of stvle, and the 
other principal vocalists were Madame Kirkby Lunn and 
Mr. Lloyd Chandos. The second quartet party consisted of 
Mesdames Edith Patching and Amy Dewhurst, and Messrs. 
Vivian Bennetts and Montague Borwell, who admirably 
fulfilled their duties. Mr. H. L. Balfour occupied his 
accustomed place at the organ, and the entire performance 
was stamped with the hall-mark of success. 


LONDON CHORAL SOCIETY. 
‘THE APOSTLES.’ 

This enterprising body commenced its season by giving 4 
performance of Elgar’s oratorio ‘The Apostles’ at the 
Queen’s Hall on October 30. As this was the second 
performance of this difficult work given by this Society, it was 
natural to expect that they would improve upon. their 
previous highly creditable record, and this expectation was 
satisfactorily realised. No pains or expense seem to have 
been spared in order to do full justice to the composers 
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ideas. 
effect, and served to exhibit punctilious training. 

If we missed ideal resonance in the great climaxes and 
moving fervour in the expression, there was still much to 
admire in the purity of the tone and certainty of attack. 
Mr. Arthur Fagge conducted with much ability. He is 
gaining firmness and cool control—qualities much in demand 
in this sometimes complicated work. The soloists were 
Miss Kate Cherry, Miss Lakin, Mr. Gervase Elwes, 
Mr. Ivor Foster, Mr. Francis Braun, and Mr. Ffrangcon- 
Davies. A special acknowledgment of the fine performances 


The choral sections were sung with considerable perception; but in 


‘Gwenevere’ he would seem to have 
been paralysed by the strong lyrical element in Mr. Rhys’s 
book, with the result that his music lacks the point and 
strong emphasis demanded in a dramatic work. He has, 
however, written some graceful songs and choruses, amongst 
the former being Launcelot’s ‘Song of Dinadan,’ and 
Gwenevere’s ditty, ‘ If I were a girl now.’ The story, which 
is set forth in three acts, deals with King Arthur and his 
Queen Gwenevere, and her love for Launcelot, and these 
characters were capably sustained respectively by Mr. Edward 
Iles, Miss Aurelia Révy, and Mr. Robert Cunningham, who 


of Mr. Elwes and Mr. Braun may be recorded. The band, | were ably supported by Miss Kathleen Maureen as Morgan 


which was a competent one, was led by Mr. Henry Lewis, | 


and Mr. C. H. Kempling was the organist. 


ITALIAN OPERA, COVENT GARDEN. 
‘ MEFISTOFELE’” AND ANDREA CHENIER.’ 

The revival, on October 31, of Signor 
‘ Mefistofele,’ was an interesting event, for the work had 
not been mounted in London since 1898, and although it 
is unequal in merit it is so unconventional, and contains so 
much originality of conception, that it possesses a freshness 
to ordinary operatic procedure that is refreshing. Its 
weakest portion is the instrumentation, and it is somewhat 
surprising that the composer has omitted to revise it during 
the many years since its premicre. The beautiful duets, 
‘Lontano, Lontano,’ and ‘La luna immobile,’ the quartet 
in the garden scene, Margherita’s intensely pathetic soliloquy, 
‘L’Atra notte,’ and the grandiose fale of the ‘Classical 
Sabbath’ roused, as of old, enthusiastic applause, and these 
numbers alone should secure the work occasional performance. 
Signora Giachetti doubled the parts of Margherita and 
Elena, and achieved success in each. Signor Zenatello sang 
with due fervour as Faust, Signora Zaccaria appeared as 
Marta and Pantalis, and Signor Didur ably sustained the 
title-role. 

Signor Umberto Giordano’s ‘ Andrea Chenier’ was played 
for the first time in England, in Italian, on November 6. 
The work was not unfamiliar, an English version having 
been presented by the Carl Rosa Opera Company at the 
Camden Theatre on April 26,1903. In criticising the opera 
it should be remembered that it dates from 1896, in which 
year, on March 28, it was produced at La Scala, Milan, and 
that since then Signor Giordano has written ‘ Fédora’ and 
‘Siberia. The composer has been given by Signor Luigi 
Illica a well-constructed libretto, which relates in dramatic 
fashion the love of the Comtessa Coigny’s daughter, 
Maddalena, for the French poet, Andre Chénier, who 
was guillotined three days before the end of the ‘ Reign 
of Terror’; but although the music is impassioned and 
melodious, it fails to impress the Hstener with sincerity, 
except in a few numbers, the most memorable of which 
are the song of an old woman — who gives up _ her 
nephew to the call for recruits—and the final duet between the 
lovers just before they go to the guillotine. The principal 
parts were well played by Signora Strakosch, Madame 
de Cisneros, and Signors Zenatello and Sammarco. 

The only other event calling for record was the reappear- 
ance, after an absence of some eighteen years, of Signor 
Battistini, a baritone gifted with a beautiful voice, who 
returns to London a matured artist. He made his rentrée in 
the title part of ‘ Rigoletto’ on November 15, and deepened 
the favourable impression then created by his impersonation, 
on November 21, of Valentine in Gounod’s ‘ Faust.’ 


‘GWENEVERE’ AT THE CORONET THEATRE. 

Messrs. Ernest Rhys and Vincent Thomas’s Celtic lyric 
play, ‘Gwenevere,’ produced on November 13, is, to quote 
from Mr. Rhys’s preface, ‘an attempt to bring poetry and 
music together on the stage, with a sense throughout of their 
lyric dependence upon one another, and their ideal equality 
inart.”. Such an endeavour is commendable, and Mr. Rhys 
has written a libretto that, from a literary point of view, is 
certainly in advance of the majority of operatic books of the 
last century. Unfortunately, however, he has failed to 
tealise sufficiently the requirements of the stage; and, 
although his characters talk poetical English, they are too 
undeveloped to excite interest. In his previous opera, ‘ Eos 
and Gwevril,’ Mr. Vincent Thomas showed dramatic 


Joito’s opera | 








Le Fay, Mr. Frederick Ranalow, and Mr. Whitney Tew, 
who severally appeared as Modred and Merlin. The 
composer, who conducted the performance, was warmly 
applauded by a large and friendly audience. 


COMPETITION FESTIVALS. 

The seventh annual musical competition was held at 
Barrow-in-Furness on November 2, 3 and 4. In many 
respects this was the most successful of the series. Nearly 
eighty pianists entered in various classes, and there were 
good entries in the solo-singing classes. School choirs were 
not very well represented, but those that came sang 
excellently, and united to perform the cantata ‘The Frogs 
and the Ox’ (Bridge). Some first-rate male-voice choirs 
appeared, the premier position falling to the Workington 
Orpheus, under Mr. J. Scott. In the chief mixed choir 
section, Blackpool Orpheus Society, under Mr. Clifford 
Higgin, gained a first prize, and in the Madrigal section the 


| Barrow Madrigal Society, under Mrs. Bourne, were the 


winners. Dr. McNaught adjudicated and conducted. 

The preliminary announcements of the Morecambe Festival, 
to be held on May 9, 10, 11, and 12, 1906, have just been 
issued. Thirty-five classes and over forty pieces (none of 
which have been used before at Morecambe) are scheduled. 
The adjudicators will be Dr. W. G. McNaught, Dr. H. 
Walford Davies, and Mr. Ivor Atkins (of Worcester 
Cathedral). A festival choir and orchestra for combined 
performance at the evening concerts are to be formed. 
The works named are ‘ The Pied Piper’ (C. H. H. Parry), 
‘The Revenge’ (Stanford), and ‘ The Pilgrimage to Kevlaar’ 
(Humperdinck). The secretary is Mr. H. Powell, Euston 
Grove, Morecambe. 

The fourteenth annual ‘ Summerscales’ competitions were 
held at Keighley on October 21 to 28. They were very 
successful in every way. Miss Edith Robinson adjudicated 
the violinists, and Dr. Coward and Miss Coward the vocal 
classes. 





London Concerts and Recitals. 


QUEEN’S HALL ORCHESTRA. 

A specially interesting feature to musicians of the Symphony 
Concert conducted by Mr. Henry J. Wood on November 4 at 
(Jueen’s Hall was the performance of Bach's little-known 
sixth ‘ Brandenburg’ concerto in B. This work is peculiar in 
being written for two viole da braccia, two viole da gamba, 
violoncello, violone, and cembalo, represented on the 


|occasion in question by violas, violoncellos, and double- 


basses. The absence of violins produced a rich, albeit 
sombre tone-colour, but the music was not lacking in 
brilliancy, the first and third sections being vigorously 
written. In the central movement the viole da gamba are 
silent, and the number is built up with one long drawn-out 


| melody, in which the drop of a ninth forms a conspicuous 


feature. By-the-way, this was not the first performance of 
the work in England, as claimed on the programme, a 
rendering having been given ten years previously, on 


| November 14, 1895, at Steinway Hall, by Messrs. G. and 
| H. 


Saint-George. The remainder of the selection on 
November 4 consisted of Elgar's ‘ Enigma’ variations, the 
Adagio from Beethoven’s ‘ Prometheus’ music, and Dr. Richar¢ 
Strauss’s ‘ Sinfonia Domestica.’ The last-named work was 
conducted by the composer. 

Old masters reigned supreme at the concert on 
November 18, the programme comprising Mozart’s ‘ Nozze 
di Figaro’ and ‘Don Giovanni’ overtures, the composer’s 








810 





THE MUSICAL TIMES.—DeceMBerR 1, 1905. 





violin concerto in A, Viotti’s violin concerto in A minor, and 
Beethoven’s ‘ Eroica’ symphony. 


The revival of Viotti’s | 


| 
|marred the enjoyableness of his subsequent recitals at 
-Kolian Hall on November 14 and 21; but at the same time 


work was interesting, for he was the last representative of| Mr. Buhlig is an artist who commands respect, and _ his 


the great Italian classical school of violinists. He wrote 
twenty-nine concertos for his instrument, of which the one 
heard on this occasion is the twenty-second and certainly 
one of the best. Its slow movement is described by 
Sir George Grove as ‘a gem,’ and the two other numbers 
abound in effective passages for the soloist. 
pretative justice was done them by Herr Fritz Kreisler, 
and the performance drew forth enthusiastic applause. 
Mr. Wood’s attention to the old masters should ngt pass 
unrecognized, for they are the best possible corrective to the 
demoralizing effects on purity of taste exercised by much 
modern music of sensational and ear-tickling character. 


THE LONDON SYMPHONY ORCHESTRA. 


On November 6, at Queen’s Hall, the first concert 
of the second series of these enjoyable music-makings was 
given, when Dr. Hans Richter, the chief of chieftains, 
conducted with that Titanic force for which he is famous. 
As broad-minded as he is broad-shouldered, Dr. Richter 
had selected a programme which ranged from Weber to 
Richard Strauss—one that included such gems as Brahms’s 
lovely ‘ Variations on a theme by Haydn’ and Beethoven’s 
ever-fresh ‘ Eroica’ symphony, the latter now one hundred 
years old. In these noble creations, no less than the 
‘Euryanthe’ overture and the symphonic poem ‘§ Also 
sprach Zarathustra,’ the London Symphony Orchestra fully 
sustained its reputation for splendid tone and all else that 
goes towards the attainment of perfection in interpretative 
excellence. 

The programme at the second concert of the season on 
November 23 was as follows : 

Overture, ‘ Benvenuto Cellini’ (Berlioz); Symphony No. 1, in 

C minor(Brahms); Symphonic Poem, ‘Don Juan’ (R. Strauss) ; 

* Siegfried’ Idyll (Wagner); Prelude and Liebestod, ‘ Tristan 

und Isolde’ (Wagner). Conductor, Herr Peter Raabe. 
The occasion was specially interesting because of the fact 
that it introduced to a London audience Herr Peter Raabe, 
formerly conductor of the Dutch Opera House at Amsterdam, 
and now director of the Munich Kaim Orchestra, and to 
whom reference is made on p. 795. With such experienced 
resources it may be imagined that fine performances of the 
above-named pieces were secured. The reading of the 
symphony was, perhaps, less specially impressive than that 
of the Strauss and Wagner selections. 

The Joachim Quartet began a series of five concerts at 
Bechstein Hall on November 20, when the programmes 
were entirely devoted to the whole of Beethoven’s sixteen 
string quartets. Dr. Joachim was associated with his usual 
colleagues—Messrs. Halir, Wirth, and Hausmann. How 
they played there is no need to record. 





The Royal Amateur Orchestral Society, conducted by 
Mr. Ernest Ford, began its thirty-fourth season on 
November 15 at (Jueen’s Hall. The most important feature 
of the programme was Haydn’s ‘Oxford’ symphony, which 
was rendered with admirable crispness and verve. A feature 
of the evening was the engagement of Mischa Elman, who, 
after playing with great expression and brilliancy in 
Wieniawski’s ‘ Faust’ fantasia, was presented by Mr. II. M. 
Morris, on behalf of the Society, with a gold watch and 
chain. The vocalists were Miss Elizabeth Parkina and 
Mr. Lane Wilson. 





Mr. Richard Buhlig, an American pianis of German 
extraction and a pupil of M. Leschetizky, created some stir 
on his début in London at Queen’s Hall on November 7, 
by bringing forward a programme consisting of Brahms’s two 
pianoforte concertos, with the composer's ‘ Tragic’ overture 
by way of relief. The seriousness of the new-comer could 
not be doubted, and it was emphasised by his playing, which 
proved him to have not only complete command of the 
keyboard, but also to possess intellectual insight and a virile, 
emphatic style. The more delicate qualities of expression 
however seemed to be neglected, and his interpretations were 
consequently deficient in subtlety of charm. 


Full inter- | 


This defect | 


jreading of Chopin’s ‘Funeral March’ sonata 


|remarkably powerful and dignified. 


Was 





Miss Evalyn Amethe, the clever young violinist, afiorded 
| good evidence of making satisfactory progress in her art, on 
November 7, at -Eolian Hall. It should be added that the 
fair performer was supported by a contingent of the London 
Symphony Orchestra, conducted by Mr. Charles Williams, 
This was the first time an orchestra had been heard in this 


Hall. The effect was sufficiently satisfactory to justify 
repetition. 

The Berlin Philharmonic Trio—comprising Frau Vita 
Gerhardt (pianoforte), Herr Anton Witek (violin), and 


Herr Joseph Malkin (violoncello), gave a chamber concert 
on November 7 at Bechstein Hall, when these accomplished 
musicians played with enchanting finish Volkmann’s Trio in 
B minor (Op. 5), Max Bruch’s ‘Scottish Fantasia,’ and 


Mendelssohn’s Trio in D minor. 


A notable feature of Miss Louise Dale and Mr. Hamilton 
Earle’s concert on November 10 at Bechstein Hall was the 
production of a song-cycle entitled ‘The life of a rose,’ 
written and composed by Madame Liza Lehmann. As 
indicated by the title the work is of slight character, but the 
songs, which are seven in number, are poetical in conception 
and graceful in character ; the second number of the cycle, 
a little gem of daintiness, so enchanted the audience that it 
had to be repeated. With Miss Dale as vocalist and the 
composer at the pianoforte, the lyrics had an ideal interpre- 
tation. Mr. Earle’s contribution to the afternoon included 
the first performance in London of three from the five stirring 
‘Bohemian Songs’ by Mr. Joseph Holbrooke, produced at 
the recent Norwich Festival. These also were greatly 
applauded. 


Miss Marguerite de Forest Anderson, an American lady, 
made her first appearance at (Jueen’s Hall on November 10, 
and proved herself to be a flautist of much ability. 
Accompanied by the (Queen’s Hall Orchestra, under 
Mr. Henry J. Wood, she played a flute Concerto in G, 
by Mozart (Op. 99), said never before to have been 
performed in England. 

The Misses Ruth, Margery, and Phyllis Eyre, daughters 
of two well-known and esteemed musicians, are a trio of 
remarkably clever sisters. The concert they gave on 
November 11 at -Eolian Hall was most enjoyable. They 
co-operated in an expressive reading of Dvorak’s pianoforte 
trio in E minor (Op. 26), played solos on their respective 
instruments with taste and skill, and anon sang vocal trios 
with delightful unanimity and refinement. The Misses 
Eyre are to be congratulated no less upon their versatility 
than in regard to their artistic temperaments. 

At aconcert given by Miss Hilda Wilson and Mr. Lane 
Wilson at Steinway Hall on November 14, these artists, 
with the co-operation of Madame Evangeline Florence and 
Mr. William Green, gave the first performance of a cycle of 
songs entitled ‘Dorothy’s Wedding-day,’ written and 
composed by Mr. Lane Wilson. The work may be 
regarded as a sequel to ‘ Flora’s Holiday’ by the same 
composer, being of like unpretentious character and 
| comprising melodious solos and quartets, pleasingly cast in 
the form of old dance measures. The accompaniment was 
| played by Messrs. James Capener and F, A. Sewell. 





| — 

Mr. Karl Klein, a young gentleman of nineteen summers, 
son of Mr. Bruno Oscar Klein, a composer well-known In 
| America, made a good impression on his début as a violinist 
at (ueen’s Hall, on November 14. Young Mr. Klein has 
somewhat to gain in repose and depth of expression, but, 
supported by the Queen’s Hall Orchestra, he played with 
great intelligence and skill in Tchaikovsky’s concerto and 
Lalo’s ‘Symphonie Espagnole,’ and rendered with refined 
taste solos by Bach and Wieniawski. 
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Messrs. Fryer, Newmann and Walenn opened their 
second season of trio concerts on November 18, at Steinway 
Hall, with Sir Hubert Parry’s pianoforte Trio in B minor. 
An effective performance of this genial and melodious work 
was much applauded. The other concerted composition was 
Beethoven’s pianoforte Trio in B flat (Op. 97), and between 
these works Mr. Hugo Heinz gave a dramatic rendering of 
Herr A. von Fielitz’s song-cycle ‘ Eliland.’ 


Mr. Albert Spalding, a young American violinist, who 
has been studying in Florence and Paris, made a successful 
début at Queen’s Hall on November 21 at a concert, when 
he enjoyed the co-operation of Mr. Henry J. Wood’s 
orchestra. If Mr. Spalding’s tone is somewhat thin, it is 
sweet and true, and his playing was distinguished by refine- 
ment and executive facility. Miss Amy Castles made her 
reappearance in this country after an absence of four years. 
During this interval she has acquired perfect control of her 
fine soprano voice, and may be said to have become a 
finished artist. 


In commemoration of the death—which occurred on 
November 21, 1695—of Henry Purcell, MissGrace Sunderland 
and Mr. Frank Thistleton devoted their chamber concert of the 
twenty-first of last month entirely to this composer, from 
whose works an admirable selection was made. The pro- 
gramme included a sonata for trumpet, string quartet and 
pianoforte by the great English master, which has recently 
been discovered by Mr. Barclay Squire. Further 
distinction was given to this performance by the Queen 
having graciously given her patronage. 


Miss Ruth Clarkson is a violinist of nineteen summers who 
commenced a remarkably successful student career by gaining 


the Dove Scholarship at the Royal Academy of Music, under | 


the guidance of M. Emile Sauret, and completed it under the 
same master at the Chicago College of Music. This young 
artist gave her first concert in England on November 22 at 
the (ueen’s Hall, when, supported by the Queen’s Hall 
Orchestra, she was heard in Max Bruch’s Concerto in 
G minor, Sauret’s ‘ Elégie et Rondo’ (Op. 48), and Lalo’s 
‘Symphonie Espagnol.’ Miss Clarkson played with a purity 
of tone and style and executive fluency that elicited 
enthusiastic applause from a crowded audience. 


RECITALS. 

Miss Edith Miller, a Canadian contralto possessing a rich- 
toned voice of extensive compass, .made a very successful 
début at “Eolian Hall on November 3. Miss Miller, who 
hails from Manitoba, studied first at the Toronto Conserva- 
toire and afterwards with Mr. Randegger in London, and 
Madame Marchesi in Paris. Her programme contained 
examples of many schools, and her interpretations bore 
witness to musical and dramatic intuitiveness. 


Miss Alice Chartres gave a recital, on November 6, at 
Bechstein Hall, and showed that she was gifted with a rich- 
toned contralto voice, which should repay further cultivation. 


Miss Ruth Lynda Déyo, a pianist who has attracted 
considerable attention by the intelligence of her readings and 
sympathetic style, gave a recital at .Volian Jlall on 
November 7, when the attractiveness of her playing was 
again made evident, to the enjoyment of a large audience. 


Miss Florence Schmidt, after an absence of some years, 
made her reappearance in London on November 9 at 
Bechstein Hall, when she charmed a large audience by the 
beautiful quality of her voice and the significance of her 
singing. Miss Schmidt is to be commended for including in her 
programme some genuine British ballads, compositions that 
are strangely neglected by artists, seeing how invariably these 
ditties interest an audience when well sung. Twonew songs, 
severally entitled ‘At close of day’ and ‘A Secret’ by 
Roger (Juilter, are worthy of mention. 





M. Louis Abbiate, at his recitals at Bechstein Hall on 
October 26 and November 9, proved himself to be a 
violoncellist of exceptional ability and an earnest musician. 


The young Australian pianist, Mr. Percy Grainger, may be 
said to have increased his reputation by the spirited and fluent 
playing at his recital, on November 15, at Bechstein Hall. 
Although he occasionally defeated his purpose by lack of 
restraint, his readings were instinct with life and significance. 
Two new pieces—severally entitled ‘ Pagodes’ and ‘ Lotus 
Land,’ composed respectively by M. Claud Debussy and 
Mr. Cyril Scott—proved good examples of the modern 
impressionist school, whose principal aim would seem to be 
poetical vagueness. 


Novelties in a programme cheer the heart of the critic, but 
when a lady asks him to hear sixteen new songs consecutively, 
the most experienced listener is apt to become somewhat 
dazed. We must therefore crave to be excused from 
commenting in detail on Mdlle. Marie Altona’s programme 
at her recital (Bechstein Hall, November 16), but we would 
mention ‘ There lies a glowing summer’ and ‘ Thou art the 
sun’ by Arthur Hervey, ‘A Greek song’ by Cyril Scott, 
‘Fra i Campi’ by Giuo Calcaterra, and ‘ Pour Consoler’ by 
Louis Ancel. 

Although not yet twenty years of age, Mr. Frank Merrick 
is one of the most enjoyable pianists of to-day ; his readings 
are so essentially sane and at the same time full of imagination 
and power. To a singularly sensitive touch he allies great 
technical brilliancy, and these qualities gave a force to his 
interpretations of Beethoven’s ‘ Appassionata’ sonata and 
other pieces that carried conviction at his recital on 
November 16 at Bechstein Hall. 


Miss Esther Palliser gave a most enjoyable vocal recital 
on November 18 at Bechstein Hall, introducing several new 
songs of great merit by British composers. | Amongst these 
may be mentioned ‘Prospice,’ by Liza Lehmann ; ‘If we 
must part,’ by D. Elliot ; ‘As a dream’ and ‘The Dove,’ 
by Landon Ronald, and ‘Willows,’ by Cyril Scott. 
Miss Palliser asks for subscribers during December to a series 
of three recitals at Bechstein Hall for the encouragement of 
the younger British composers. 


Other recitals worthy of note are:—Miss Ruth Howell 
and Mr. Howard Hadley, on November 8, at -Zolian Hall ; 
Miss Jesuman, a young soprano, on the same day, at 
Bechstein Hall ; Messrs. Bennett and Fryer’s three recitals, 
ending on November 23, at Messrs. Broadwood’s ; Miss 
Lilian A. Crow’s violin recital, Bechstein Hall, November 
10; the Misses Eugenie and Virginia Sassard’s vocal 
recital, at -Kolian Hall, November 14; Miss Evangeline 
Anthony’s violin recital, ‘Zolian Hall, November 17; and 
Miss May Fussell’s violoncello recital in the same Hall 
on the same day. 

The Dulwich Philharmonic Society opened its tenth 
season by a performance of Sullivan’s ‘Golden Legend’ on 
November 11, at the Crystal Palace. The work received an 
excellent rendering under the earnest conductorship of 
Mr. Arthur Fagge, the singing of the choir being specially 
good. The solo parts were taken by Miss Gleeson- White, 
Miss Carrie James, Mr. Dennis Creedon, Mr. Julien Henry, 
and Mr. Francis Braun. 

St. Peter's Choral Society gave the first concert of its 
twenty-first season at St. Peter's Hall, Brockley, on 
November 7, when Coleridge-Taylors ‘Scenes from 
Hiawatha’ was performed. The band and chorus numbered 
over a hundred. Dr. C. J. Frost conducted. Mr. John 
Curran and Mr. F. W. Barker assisted at the pianoforte and 
harmonium. The solo vocalists were Miss Clara Evelyn 
Smith, Mr. Henry Franckiss, and Mr. Dan Price. 


The name of Madame De Vere was, we regret to say, 
inadvertently omitted from the list of solo vocalists in the 
report of the Sheffield Musical Festival. Madame De Vere 
not only sang the important music assigned to Margaret in 
Berlioz’s ‘ Faust,’ but interpreted it with excellent etiect. 
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MUSIC IN VIENNA. 
(BY OUR SPECIAL CORRESPONDENT.) 





Vienna, November 15, 1905. 

| 
Ermanno Wolf-Ferrari’s musical comedy ‘ The Inquisitive | 
Women,’ which has already been produced in the majority | 
of important German opera-houses, has at last reached | 
Vienna. The performance at the Court Opera-house, under | 
the inspiriting direction of Gustav Mahler, was brilliant in | 
every way; the chief roles were interpreted by our best | 
artists, and the m7se-en-scéne was above criticism. Mesdames 
Kittel, Forst, Gutheil-Schoder and Felser, and Messieurs 
Mayer, Slezak, Weidemann, and Haydter did the fullest 
justice to the charming music, and were equally successful 
histrionically. Nevertheless the weakness of the libretto, 
and the absence of real dramatic grip in the music, proved 
detrimental to an otherwise delightful work, so that it did 
not remain long in the repertoire, but rather proved an 
agreeable intermezzo in our season, appealing more to the 
refined taste of the connoisseur than to the average theatre- 
goer. 

Another interesting event was a concert performance of 
Gluck’s ‘ Iphigenia in Aulis* by the Vienna Singakademie. 
The conductor, Herr Carl Lafitte, had chosen Wagner’s 
edition of the opera, which seems strange, seeing that the 
performance took place in a concert-room, and Wagner’s 
edition was specially prepared for the purpose of making the 
work available for the modern theatre. 

Amongst the novelties produced by the Concertverein 
a great success attended Sir Edward Elgar’s Introduction 
and Allegro for strings (Op. 47) which, under the direction 
of Ferdinand Lowe, was played with extraordinary swing 
and beauty of tone. The captivating originality of the work 
completely held the attention of the audience, and a storm 
of applause rewarded conductor and orchestra. At another 
concert Hans Pfitzner’s overture to Kleist’s drama ‘ Katchen 
von Heilbronn’ was brilliantly played and received with 
great favour. Pfitzner is certainly making headway in 
Vienna. His musical drama ‘die Rose vom Liebesgarten’ 
is retaining its place in the repertoire, and gaining more and 
more enthusiastic admirers amongst the public. 

The Philharmonic Concerts, under the direction of Felix 
Mottl, introduced a new symphonic poem ‘ Odysseus’ 
Heimkehr’ by a ycung German composer, Ernst Boehe. 
The piece is not remarkable for thematic invention, but 
is beautifully scored, and it met with a friendly reception. 
3oehe has lately become known as the composer of some 
refined, poetic songs and, considering his youth, it will be 
safe to expect much from his unmistakable talent. 

Amongst the important novelties in chamber-music Max 
Reger’s string quartet in D minor must be mentioned. 
A work of almost unprecedented complexity, and therefore 
difficult to grasp, it is remarkably interesting throughout. 
There can be no doubt that the quartet made a deep 
impression, and its favourable reception meant as much for 
the composer as for the unsurpassable performance by the 
Rosé Quartet. A pianoforte quartet by Georg Schumann, 
conductor of tde Berlin Singakademie, may also be classed 
amongst the successes of the season ; the pianoforte part was 
excellently played by the. composer. Finally, I am in a 
position to announce that a committee of distinguished 
musicians in Vienna and Austria generally has been formed 
for the purpose of publishing a complete edition of the works 
of Joseph Haydn in conjunction with Messrs. Breitkopf & 
Hartel, who have already issued the well-known Gesammt- 
ausgaben of the other classics. 

MANDYCZEWSKI. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

The second Philharmonic concert, on November 17, was 
devoted to Berlioz’s ‘ Faust,’ with Miss M. Herdman and 
Messrs. Charles Saunders and Charles Tree as soloists. 
The whole performance was excellent. The chorus and 


| of much raw material. 


Miss Herdman, the soprano soloist 
on this occasion, was formerly a pupil of Dr. Koeller’s and 
a member of the Society’s chorus. She has just finished 
her studies under Mr. Visetti at the Royal College of Music, 
and bids fair to take high rank among concert sopranos, 
being the possessor of a fine voice and much natural 
musical ability. 

The ‘marvellous boy,’ Mischa Elman, visited us on 
November 3, under the auspices of the Philharmonic Society 


| at an extra concert, and simply astounded the audience by 


his precocious talent. 

The (Jueen’s College concerts began with two appearances 
on November 10 and 11 of the Kruse Quartet, of whose 
excellence there is no need to speak. Their performance of 
Beethoven's great Op. 131 was magnificent. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Mr. Max Mossel’s drawing-room concerts opened on 
October 26 at the Grand Hotel. Miss Marie Hall, so 
closely associated with Birmingham, made her farewell 
appearance here prior to her American tour. With Mr. 
Mossel she took part in Bach’s Concerto in D minor for two 
violins, and played a number of solos, being accorded an 
enthusiastic reception. Mdlle. Tosta de Benici pleased the 
audience by her refined pianoforte playing, and Madame 
Zara Minadieu was successful in her vocal contributions. 

The first Halford Concert took place in the Town Hall 
on November 7. The orchestral numbers were Beethoven’s 
overture ‘ Zur Weihe des Hauses,’ Haydn’s Symphony in C 
(No. 1 of the Salomon set), Tchaikovsky’s Elegy for strings, 
and Wagner’s ‘ Meistersinger’ overture. For the Haydn 
symphony the strings were reduced in number, and as near 
an approach to the ‘old Papa’s’ orchestra as possible was 
effected, with excellent results. Mr. Fritz Kreisler, in 
giving a fine performance of the solo part in Mendelssohn’s 
violin concerto, was ably supported by the orchestra. His 
playing of Wieniawski’s ‘Airs Russes’ (with orchestral 
accompaniment) pleased so much that he was recalled four 
times, but no encores are granted at these concerts. Mr. 
Halford received a hearty welcome on resuming his duties 
as conductor.——At the second concert, November 21, the 
programme consisted of Elgar’s ‘Froissart’ overture, 
Svendsen’s Symphony in D (Op. 4), and Wagner’s ‘The 
Flying Dutchman’ overture. Mr. Percy Grainger created a 
great sensation as the soloist in Tchaikovsky’s pianoforte 
Concerto in B flat minor, and in pieces by Schumann and 
Liszt. 

At the second Harrison Concert, held in the Town Hall, 
November 13, the London Symphony Orchestra appeared 
for the first time in Birmingham with Sir Edward Elgar as 
conductor. The programme included his overture ‘In the 
South,’ the Introduction and Allegro for strings, and the 
song-cycle, ‘Sea Pictures,’ Miss Edna Thornton being the 
vocalist. Other pieces were Morart’s ‘ Figaro’ overture, 
two Slavonic dances by Dvorak, and the third symphony 
of Brahms. Conductor and orchestra received ovations, and 
the concert was highly appreciated. 

Concerts calling for notice were the vocal recital in the 
Masonic Hall, October 24, by the local tenor, Mr. H. Ripley- 
Evans, assisted by Miss Olive Rider (pianist) and Mr. Arthur 
Hytch (violinist) ; and the Town Hall concert, October 31, 
of the Handsworth Amateur Orchestral Society, conducted 
by Mr. Johan C. Hock. At this, the Serenade in E flat 
(Op. 7) by Richard Strauss, and the Spring Song (‘ Varsang’) 
by Jean Sibelius, were heard here for the first time. 
Mrs. Henry J. Wood charmed the audience with songs by 
Grieg and other composers, her husband accompanying at 
the pianoforte. Mr. Hock played Haydn’s violoncello 
Concerto in D, Mr. Wymark Stratton conducting, and 
Mr. Albert Fransella gave brilliant renderings of Benjamin 
Godard’s flute Suite (Op. 116). The orchestral playing was 
very creditable to the Society. 

On November 14, Miss Nellie Finch (soprano) and 





orchestra acquitted themselves very creditably, and it is a 
matter of pride to the Society to have performed so exacting 
a work without importing more than two instrumental 
players. Nothing can better illustrate the ability of the 


conductor, Dr. Koeller, who has created the orchestra out 


Mr. Arthur Cooke (pianist), both local artists, gave 4 
| successful concert in the Temperance Hall, when a varied 
| programme was excellently rendered. 

The only choral concert since my last notice took place on 
Saturday, November 11, when the Choral Union gave 
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a popular programme devoted to Gounod—including the 
«St. Cecilia’ Mass, with Miss Laura Taylor, Mr. Philip Ritte 
and Mr. James Coleman as principals. Band and chorus were 
in good form. Mr. Thomas Facer conducted. ——A wind 
instrument concert was given at the Midland Institute School 
of Music, on November 4, when students played quintets, for 
pianoforte and wind, by Mozart and Rubinstein. 

On November 1, Sir Edward Elgar commenced a course 
of five lectures at the University, the subjects being English 
composers, English executants, English critics. The second 
lecture, however, on November 8, was devoted to a study 
of Brahms’s 3rd Symphony, preparatory to its performance 
at one of the Harrison concerts. 

he D’Oyly Carte principal repertoire company gave a 
week’s performances of the Gilbert and Sullivan operas at 
the Prince of Wales’s Theatre, from October 30. A week 
later, at the Grand Theatre, Mr. Hedmondt regaled the 
public with ‘The Queen’s Jester’; and on November 20, 
Mr. Turner commenced a short season of English opera at 
the same house, but brought out nothing new. 

The Festival Choral Society’s performance of ‘ Everyman’ 
occurs too late for the present letter. 


BRISTOL. 


CORRESPONDENT.) 


MUSIC IN 
(FROM OUR OWN 


Clifton Chamber Concerts were resumed on 
November 2, when there was a large attendance at the 
Victoria Rooms. The executants were Messrs. Herbert 
Parsons (pianoforte), Maurice Alexander and Hubert Hunt 
(violins), Ernest Lane (viola), and Percy Lewis (violoncello). 
Beethoven’s (Juartet in F major (Op. 59, No. 1) and 
Dvorak’s (Juartet in E flat major were the concerted 
productions, and they received an excellent interpretation. 
Mr. Parsons played César Franck’s Prelude, Chorale and 
Fugue, and Mr. \lexander played Tchaikovsky's Meditation 
and Scherzo (Op. 42). The vocalist was Mr. Arthur Walenn. 

On November 6 the jubilee of St. John’s (Bedminster 
parish church) was celebrated by a special musical service, 
there being an augmented choir of 150 surpliced singers 
drawn from the various daughter churches of St. John’s, 
accompanied by an efficient orchestra, of which Mr. F. S. 
Gardner was leader. Mr. C. W. Stear (organist of the 


The 





Mr. F. 
conductor. Prior to the service Ilandel’s 4th Concerto 
was played. The canticles were those of Tours in F, and 
the anthem ‘All men, all things,’ from Mendelssohn’s 
‘Hymn of Praise.’ 

A movement has been set on -foot for giving concerts 
specially in the interest of young students, and on 
November 8 the first performance was held at the Redland 
Park Hall. Selections from the works of Bach constituted 
the first part of the programme, Mr. Edward Cook 
preceding the rendering by reading a paper on the composer. 
The instrumentalists were Miss Gertrude Wade (first violin), 
Miss Ida Home (second violin), Miss Gladys Home (viola), 
Miss Rosa Button (violoncello), and Miss May Thomas 
(pianoforte). Miss Katharine Brownlow and Herr 
Sondermann were the vocalists. 


MUSIC IN EDINBURGII. 
(FROM OUR OWN CORRESPONDENT.) 

The Edinburgh Society of Musicians continues to grow in 
prosperity, and presents a formidable list of waiting 
candidates for Associateship. The first meeting was held 
on October 28, under the chairmanship of the president for 
the year, Mr. N. J. Afileck. A choice programme was 
submitted by Mr. Paul Della Torre, and included duets for 
two pianofortes, in conjunction with his pupil, Mr. Appleyard ; 
Mendelssohn’s D minor Sonata for violoncello and piano- 
forte, with Mr. H. Murray; and songs by Mr. Marcus 


Dods. Mr. Thomas Berry. A 
orchestra has been made possible by the recent reconstruction 
of the organ in St. Andrew’s Hall, and under the new 
Miss Edith Walton, a} conditions another field in concerted music is opened up to 





Some most interesting recitals, distinguished alike for high 
artistic aim and excellence of achievement, have been given 
by local artists during the month. 


thoughtful and cultured pianist, greatly enhanced her! the management. 


played 


reputation by her recitalon November 1 ; and the pianoforte 
and violoncello recital of Messrs. Cargil and Millar-Craig 
(Mr. Cargil making his début as a public performer), on 
November 8, highly delighted their audience, and showed 
both artists to be refined in taste and fluent in execution. 
Mr. David Bayne gave a chamber concert on November 16, 
assisted by Messrs. Colin Mackenzie and Millar-Craig. 
Brahms’s pianoforte trio in B, and three ‘ Lieder an der 
Mond, by Swan Hennesy, for strings and pianoforte, were 
most effective numbers. 

Of visitors we have had, on consecutive days, Masters 
Elman and Vecsey-——both masters of their instrument—and a 
voice and violin recital by Miss Muriel Foster and Mr. Fritz 
Kreisler. 

At the first of the ‘Four Historical Concerts” given on 
November 15 at the University Music Class-room, under 
Professor Niecks’s direction, Mdlle. Wanda Landowska gave 
a highly interesting and successful harpsichord and pianoforte 
recital illustrating ‘ J. S. Bach and his contemporaries.’ The 
notes contributed by the Reid Professor of Music to the 
programme were of the usual instructive nature. 

The Edinburgh Amateur Orchestral Society—now in the 
thirty-fourth year of its existence—gave its first concert of 
the season on November 20. During its long and useful 
career, it was never in a more flourishing condition than at 
present, and its high aims are clearly demonstrated by the 
quality of the music performed. Weber’s ‘ Ruler of Spirits’ 
overture; Beethoven’s 2nd Symphony; Elgar’s ‘ Three 
Javarian Dances’; the Prelude to Massenet’s ‘ Eve,’ and 
other pieces were rendered in the highest style of amateur 
attainment. Mr. T. H. Collinson ably conducted, and the 
vocalist of the evening was Miss Ella Platt. 

The death of Mr. Robert A. Marr is referred to on p. 791. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 
For some years past there has been a declining interest in 
music in the neighbouring town of Paisley, and some public- 
spirited citizens, viewing this with concern and regret, have 


drafted a scheme for the promotion of popular musical 


education. It is proposed to encourage the formation of 
public music classes by offering premiums to teachers, based 


fae of tha Vie Mate ajo" the success of their pupils in examinations for certificates, 
me W : i k rd 3 pease — ae and’ and by paying the examination fees of the pupils. 
- Hek (the organist of St. John’s) acted as! <cheme also aims at raising the standard of performance in 


The 


juvenile and adult choirs, and to the conductors of all choirs 


attaining a certain degree of efficiency a premium will be 


paid. The examination of the choirs will be in the hands of 
Mr. Joseph Bradley, conductor of the Glasgow Choral 


Union. 
During the past month quite a number of miscellaneous 


concerts, chiefly by local musicians, have been given, and 
among the visiting performers have been von Vecsey and 


Madame Melba. 

The chamber concerts organized by the Pollokshields 
Philharmonic Society have been very well attended. At the 
first (on October 30) Messrs. Henri Verbrugghen (violin) and 
Philip Halstead (pianoforte) played Haydn’s Sonata No. 1 


in G, Beethoven’s ‘The Kreutzer,’ and Kubinstein’s Sonata 
in G (Op. 13). 


The programme of the second concert, on 
November 6, was wholly sustained by the Verbrugghen 


(Juartet (Messrs. H. Verbrugghen, B. Macgrath, D. Nichols, 
and J. 
Quartet No. 5 


Messias). The leading items were Beethoven’s 
in A and Dvorak’s (Quartet in F (‘The 
Nigger’). 

The first concert of the Choral and Orchestral Union 


took place on November 14 before one of the largest 
audiences ever assembled in St. Andrew’s Hall. 
attraction was the first appearance at these concerts of Herr 


The chief 


Kubelik who, in conjunction with the Scottish Orchestra, 
Mendelssohn's violin concerto and Saint-Saéns’s 
Introduction and Rondo Capriccioso for violin and orchestra. 


The only novelty on the programme was Elgar’s meditation, 


‘Lux Christi,” in which the organ part was played by 
This combination of organ and 


It should be mentioned that Dr. Cowen 
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was received with unmistakable cordiality on resuming his 
place at the conductor’s desk. 

The Choral Union performed Bach’s ‘St. Matthew’ 
Passion at the second concert on November 21. It is 
several years since this noble work has been heard in 
Glasgow, and in the present instance we have to record a 
performance of great merit. Formerly, when the tenor and 
bass sections of the chorus were separated by the organ-case, 
occasional unsteadiness was almost inevitable; but the 
reconstruction of the organ now admits of all sections of the 
choir being placed in front, and in this there was considerable 
gain, as was shown in the steady performance of Bach’s 
difficult double choruses. A feature of the concert was the 
effective singing of the chorales. The solo music was 
entrusted to a capital quintet of vocalists—Miss Lillie 
Wormald and Miss Muriel Foster, and Messrs. H. Brearley, 
R. Radford, and W. Harvey. The accompaniments were 
given by the Scottish Orchestra, with Mr. Thomas Berry at 
the organ, and Mr. Luther Hall at the pianoforte. Mr. 
Joseph Bradley conducted with his customary skill. 

The Stillie Bursary has this year been awarded to Miss 
Sara Kerr for pianoforte playing. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


At the first concert of the season of the Societa Armonica 
inthe Small Concertroom of St. George’s Hall, on November 4, 
under the conductorship of Mr. Vasco V. Akeroyd, a fine 
and well-balanced performance of Schumann’s ‘ Rhenish’ 
symphony was given. Miss Isabel McCullagh played the 
solo part in Spohr’s violin Concerto No. 8, with cultured 
feeling and sympathetic insight. For the first time in 
Liverpool Elgar’s Introduction and Allegro for strings was 
given, also a first local performance of Sibelius’s legend for 
orchestra, ‘The Swan of Tuonela.”. The vocalist was 
Miss Meta Burig. The Carmen Sylva Orchestra played 
with effect Saint-Saéns’s ‘Danse Macabre’ at their Hope Hall 
concert on the same date. 

The first Schiever concert of the season was given at the 
College of Music on November 4. The programme con- 
sisted of Schumann’s (Juartet (Op. 41, No. 1); Brahms’s 
pianoforte (Quintet in F minor (Op. 34); and Goldmark’s 
Suite for pianoforte and violin. Mr. Isidor Cohn was at the 
pianoforte, and associated with Mr. Schiever were Messrs. 
Alfred Ross, Mr. Carl Courvoisier, and Mr. Walter Hatton. 

The Welsh Choral Union’s performance of ‘ The Creation,’ 
under the direction of Mr. Harry Evans, at the Philharmonic 
Hall, on November 8, showed this energetic Society to be in 
fine fettle this season. 

The Liverpool Symphony Orchestra may now be described 
as firmly established. Under Mr. Akeroyd’s direction, 
this carefully-chosen band gave a really admirable rendering 
of Tchaikovsky's ‘ Pathetic’ symphony on November 13 at 
the Sun Hall, which was well filled at the popular prices 
charged. No words of any chronicler can express adequate 
gratitude for the work and aim of this organization. 

The London Symphony Orchestra, with Sir Edward 
Elgar as conductor, played, at the Philharmonic Hall on 
November 14, the ‘In the South’ overture, and the 
Introduction and Allegro for strings, in addition to Mozart's 
‘Figaro’ overture, and Brahms’s 3rd Symphony, whilst 
Miss Edna Thornton artistically sang the conductor's 
‘Sea Pictures ° 

The third Philharmonic concert on November 7 brought 
to a hearing Dr. Walford Davies's ‘Everyman.’ Miss 
Muriel Foster sang the music assigned to her with 
exceptionally fine taste and richness of voice, and 
Mr. Ffrangcon-Davies was at his best. The work made a 





distinctly favourable impression. At the fourth concert 
on November 20, the programme included Tchaikovsky’s | 
4th Symphony, Liszt’s symphonic-poem ‘ Mazeppa,’ Bach’s | 
bourrce for Strings, and Wagner’s ‘ Flying Dutchinan’ | 
and Mendelssohn’s ‘Ruy Blas’ overtures. The vocalist 
was Signor Moris Ancona, who made his first appearance | 
in Liverpool, and created a remarkable impression. Dr. | 
Cowen conducted both concerts. | 

Mr. T. Shaw’s promenade concerts at the Tournament | 
Hall are proving very successful, and we have had a visit | 
from Mr. Kubelik. | 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


At the Hallé concert on October 26, Mr. Raoul Pugno 
played Franck’s ‘ Variations’ for pianoforte and orchestra, 
in addition to a Mozart concerto (in E flat) with a pearly 
touch and a singing fluency remindful of the founder of the 
concerts. The symphony was Schumann’s No. 2 in C, 
At the concert on November 2 the symphony was one 
of Bruckner’s, to which Dr. Richter is a little partial—the 
‘Romantic’ in E flat—and Mr. Fritz Kreisler, the solo 
violinist, played the Mendelssohn concerto, and one of 
Mozart’s (in A), with fine breadth of phrasing. The 
‘Dream of Gerontius’ was performed for the fourth time 
on November 9, when the choir surpassed each of its three 
previous efforts. The principals were Miss Muriel Foster, 
Mr. Gervase Elwes, and Mr. Andrew Black. César Franck 
came before us again at the concert of November 16, when 
his only symphony—in D minor—was played, and Miss 
Elsie Playfair, the solo violinist, played Max Bruch’s 
‘Scottish Fantasia’ and the ‘ Havanaise’ of Saint-Saéns, 
Mr. Plunket Greene was the vocalist. 

The Gentlemen’s Concerts re-commenced on October 23, 
Dr. Richter, of course, conducting. Haydn's ‘Clock’ 
symphony, the overture to ‘Zauberflote,’ and the fourth 
of Bach’s Brandenburg concertos—for violin, two flutes, 
and string orchestra—were in the programme. Miss Else 
Schiinemann was the vocalist. Young Arthur Catterall, in his 
playing of the Mendelssohn violin concerto, exhibited 
increased maturity of style. The second concert, on 
November 8, took the form of an afternoon recital, at which 
Mr. Kreisler played and Miss Beatrice Elliott sang. 

On November 1 the Brodsky Quartet gave the first of their 
series of six chamber concerts, when the programme consisted 
of a Haydn quartet (in G), Brahms’s pianoforte quartet 
(Op. 60), and Beethoven’s quartet in B flat (Op. 130), 
Mr. Wilhelm Backhaus was at the pianoforte in the Brahms 
quartet. Last season the net proceeds of this series of 
concerts--contributed to the Students’ Sustentation Fund of 
the Royal Manchester College of Music — were just 
over £165. At the second Brodsky (uartet concert, on 
November 22, Mozart’s quartet in D, No. 10 in the 
sreitkopf & Hartel Catalogue; Beethoven's pianoforte 
trio in E flat (Op. 70, No. 2); and the Brahiis Sextet in G 
(Op. 36) constituted the programme. 

The generous list of artists for the first of Mr. Brand Lane’s 
series of subscription .concerts, on October 28, contained the 
names of Madame Suzanne Adams, Miss Marie Brema, 
Mr. John Harrison, and Mr. Santley, shining about the 
enticing name of Mr. Kubelik. At the second concert, on 
November 11, there was an excellent performance of ‘ Elijah,’ 
the principals being Miss Helen Jaxon, Miss Dora May 
(a local artist), Mr. John Coates, and Mr. Dalton Baker. 
For the second Harrison concert the London Symphony 
Orchestra was engaged, with Sir Edward Elgar as conductor. 
The new work in the programme was the composer- 
conductor’s Introduction and Allegro for string orchestra and 
quartet—ancient in design, romantically modern in spirit, 
with the Shakespearian motto attached, ‘A smiling with 
a sigh.’ 

The second series of the new musical venture, the 
Promenade Concerts, commenced on November 18. The 
band—a section of the Hallé Orchestra—played popular 
pieces with great acceptance to an improved auditory. 
Mr. Speelman again conducted, and violin solos were 
contributed by Miss Edith Robinson—whom Manchester 
claims—and vocal solos by Miss Gertrude Bloomfield 
(another local artist) and Mr. Robert Kadford. I understand 
that the members of the band are mutually interested in this 
renewal of an undertaking carried on energetically some 
years ago by Mr. Edward de Jong, and the experiment will 
be watched with interest. Mr. J. Campbell McInnes and 
Mr. Graham Peel, with Miss Shakespeare at the pianoforte, 
gave an interesting recital on October 30. Mr. McInnes 
sang a cycle of songs—‘Camella’—by Mr. Graham Peel, 
and Miss Shakespeare played a prelude of his. Mr. Peel is a 
native of Manchester. 

Four of the present and past students of the Royal 
Manchester College — Miss Minnie Williams (soprano), 
Miss Mary Spencer (pianoforte), Mr. Arthur Catterall 





a 
(violt? 
cham 
playit 
show 
the s] 
week 
Chur 
excel! 
late \ 
he he 
that « 
ex-ch 
help 
secon 


Act 
Octol 
Wesle 
occas! 
Hand 
choir 
Conct 
perso! 
Edwa 
the 
privil 
Great 
with 
quiet 
se 
‘Tntr 
song- 
were 

Th 
Newc 
much 
Lema 
variot 

On 
lectur 
illusty 
the th 
three 
Beeth 
additi 
‘Hur 
music 


Th 
progr: 
direct 
pianis 
Hugh 
cente: 
form 
Cone 
perfor 
han at 

Mr 
two ¢ 








4 
r 


proreromerenerne 


a 





THE MUSICAL 


TIMES.—DEcEMBER 1, 


1905. 815 





— 


(violin), and Mr. William Warburton (violoncello)—gave a 
chamber concert on November 7, _and—especially in the 
playing of Beethoven's trio in D major (No. 1 of Op. 70)— 
showed the thoroughness of the College teaching as well as 
the skill of the students. The series of Mr. Cross’s popular 
weekly concerts commenced on October 28. St. Peter's 
Church, in the centre of the city, seems doomed. It hasan 
excellent organ, with a fine vox humana stop ; and when the 
late Mr. J. St. J. B. Joule was honorary organist there—a post 
he held for many years—there was no choir-singing equal to } 
that of this church, not excepting that of the Cathedral. The 
ex-choristers of the Cathedral have formed an association for 
help and friendship’s sake. On October 28 they held their 
second annual social gathering. The Bishop was present, 
and made an approving and quite humorous speech on the 
occasion. 

At the first Schiller-Anstalt concert, 
Mr. Pablo Casals (violoncello), and Mr. Max Mayer 
(pianoforte), played the Brahms Sonata (Op. 38); 
Schumann’s Adagio and Allegro (Op. 70); and Beethoven’s 
seven Variations on the ‘ Zauberflite’ duet. Mr. Casals’s 
solo was Bach’s Sonata No. 3, in C. 

Mr. Egon Petri has succeeded Mr. Wilhelm Backhaus as 
professor of the pianoforte at the Royal College of Music 
here at Manchester, 


on October 25, 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Actual musical events have so far been but few. On 
October 22 and 23 the energetic choir of Elswick Road 
Wesleyan Church, which numbers eighty on ordinary 
occasions, performed Sullivan’s ‘Festival Te Deum’ and 
Handel’s ‘Israel in Egypt,’ under the direction of their 
choirmaster, Mr. George Dodds. The second Harrison 
Concert, on November 20, created much interest, both 
personal and musical, on account of the appearance of Sir 
Edward Elgar and the London Symphony Orchestra, when 
the Newcastle musical public had the extremely rare 
privilege of listening to a Brahms symphony (No. 3 in F). 
Great was the contrast between this uncompromising work, 
with its severe reserve and almost unfathomable depths of 
quiet beauty, and the dazzling brilliance of the conductor’s 





‘In the South’ overture. Sir Edward Elgar’s delightful 
‘Introduction and Allegro’ for strings and the picturesque 
song-cycle ‘ Sea-Pictures’ (soloist, Miss Edna Thornton) 
were included in the programme. 

The Bohemian String Quartet opened the season of the | 
Newcastle Chamber Union Society on November 10 with | 
much success. We have had return visits from Mr. E. H. | 
Lemare and Dr. Peace, and Kubelik has been appearing in 
various towns in the district. 

On November 15 Mr. N. Kilburn delivered an interesting 
lecture at Sunderland on ‘ Beethoven’s Later (Juartets,’ with 
illustrations. The South Shields Orchestral Society, now in 
the third season of its existence, is rehearsing no fewer than 
three symphonies, Mozart’s in C (‘ The Jupiter,’ so called), 
Beethoven’s in C minor, and Mendelssohn’s ‘Italian,’ in 
addition to Beethoven’s ‘ Egmont’ overture, Brahms’s 
‘Hungarian Dances’ and Schubert’s ‘ Rosamunde’ ballet 
music. 


MUSIC IN NORWICH AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT, ) 


The Norwich Philharmonic Society have now issued their 
programme for the season. At their first concert, under the | 
direction of Dr. Bates, Mark Hambourg will be the solo 
pianist, and the Norwich Choral Society will contribute | 
Hugh Blair’s ‘ Trafalgar,’ composed expressly for the Nelson 
centenary. At the second concert Professor Carl Ialir will | 
form the principal attraction, and Mendelssohn’s violin | 


Concerto and Tchaikovsky’s ‘1812’ overture will be 
performed. The third concert by the ge and Phil- 
harmonic Societies will consist of Gounod’s * Faust.’ 


Mr. Arthur Bent’s orchestra vis also announced to give 
two concerts on December 7, Tchaikovsky’s Serenade for | 


| String (Quartett interpreted Smetana’s ‘ 


| concerts claiming record—one a 


| which Brahms’s clarinet quintet was performed by the 


strings (Op. 48) and Bach’s Concerto for two violins and 
orchestra being the chief features. 
The Saturday Popular Concerts have also started with a 


very satisfactory performance, under the direction of Dr. 
Bunnett, at which the Misses Lefroy and Mr. Knyvet 
Wilson were the vocalists, and Miss Dorothea Whitley 


contributed some violin solos. There was an audience of 


over I,200 persons. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The Sacred Harmonic Society commenced their Jubilee 
Season on November 16 with a performance of Berlioz’s 
‘ Faust,’ which was, on the whole, not a brilliant rendering of 
this fine work. The soloists, excellent in every way, were 
Madame Sobrino, Mr. William Green, Mr. Andrew Black, 
and Mr. William Downing. Mr. Allen Gill conducted with 
his usual skill, and Mr. Lyell Taylor led the orchestra. 

The Long Eaton Orchestral Society gave their first 
concert on November 9, when they were supported by 
the Meister Glee Singers. They were a safe attraction 
in any case, but specially so because Mr. Ford Waltham 
is a native of Nottingham. The orchestra, under the baton 
of Mr. Swift, played Handel’s ‘ Largo,’ Suppe’s ‘ Light 
Cavalry,’ Weber's ‘ Invitation,” and Raff's ‘ Festmarsch.’ 
Mr. Frostick proved an attractive violin soloist. 

A recital for two pianofortes on October 26 was deservedly 
well supported—not only on account of its rarity but the 
excellence of the programme, both in material and 
performance. The pianists were Miss Alice Hogg and Miss 
Emily Roseblade, who played compositions by Arensky, 
Schumann, Schutt, Chaminade, and Saint-Saéns. Vocal 
items were contributed by Mr. W. Iligley. 

Miss Barbara Thornley, who gave a pianoforte recital on 
November 8, was heard to great advantage in works by 
Chopin and Brahms. In the Sonata in A for violin and 
pianoforte by the latter composer she was supported by Miss 
Marie Hore, a Nottingham violinist of great promise. The 
vocalist was Mdlle. Luquiens, who introduced several 
attractive compositions by Miss Thornley. Violoncello solos 
were ably rendered by Mr. Cyril Clensy. 

A new feature in Nottingham this season is the intro- 
duction of cheap chamber concerts, promoted by Mr. 
Jannsen, of Hull. The first of these, which are well 
supported, was given on November 9, when the Bohemian 
Aus meinem Leben,’ 
a Scherzo (Cherubini), and Beethoven’s (Quartet in F major. 
Miss Olitzka, the vocalist of the evening, charmed her 
audience in a varied selection of songs. 

A vocal and pianoforte recital was given on November 15 
by Miss Gertrude Foster and Miss Florence Schmidt, when 


the programme embraced pianoforte compositions from 
Lully to Liszt, and vocal solos ranging from Leo to 


Leoncavallo. 

The Leicester Philharmonic Society opened their season 
with a performance of Sullivan’s ‘Golden Legend’ on 
November 16. The soloists were Miss Agnes Nicholls, 
Miss Maria Yelland, Mr. John Coates, and Mr. Herbert 
Brown, and the orchestra and chorus—who did their work 
well—were under the direction of Mr. H. B. Ellis. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

In the closing days of October there were two interesting 
‘benefit’ concert given by 
the Sheffield C horal Union with the object of reducing the 
heavy debt on the Society, when Mr. J. Duffel directed 
pe rformances of his own choral ballad ‘Hohenlinden’ and 
Parry’s ‘ Blest pair of Sirens.” The Society, which is doing 
a valuable educational work, merits support, and it was 
gratifying to see a large audience present. The other concert 
was a delightful one given by the Chamber Music Society, A 
Kruse ()uartet and Mr. Charles Draper, the distinguished 
clarinettist. 

The early days of November saw some excellent concerts 
he district. The Penistone Choral Society is 


given in the 
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making music flourish in that bleak countryside; Mr. J. 


| 


j}sense of the word. Built in 1871, and re-erected in its 


Cooper directed more than adequate performances of Parry’s | present position in 1879, it has just been provided with new 


‘ Blest pair of Sirens,’ and Mendelssohn’s 13th Psalm. At 
Ann’s Road Church, Heeley, Sterndale Bennett’s ‘ May 
(Jueen’ formed one of a series of admirable services and 
concerts, and Oxford Street Chapel, another suburban centre 
of musical activity, was the /oca/e of a particularly good 
all-round performance of ‘ The Creation’ under Mr. Joseph 
Kaye. Two young choral bodies of the city merit recognition 

St. Jude’s (Moorfields) by reason of a satisfactory per- 
formance of Hatton's ‘Robin Hood,’ anda promising Society 
at Hillsborough, which rendered Gaul’s ‘ Holy City’ with 
much credit to themselves and Mr. I°. Shimeld, conductor 
of the Society. 

The first great choral concert of the season was the sub- 
scription meeting of the Sheffield Musical Union on 
November 14. The choice of the familiar ‘ Elijah’ was 


partly due to the proximity of the festival, affecting many of 


the members and Dr. Coward (the conductor), necessitating 
economy of rehearsals. Any work by the Union, however 
well known, is always welcome. i 
battle-horses, and again they compassed a choral triumph. 
The Sheffield Orchestra assisted. The soloists were Miss 
Gleeson-White, Miss Alice Lakin, Mr. Webster Millar, and 
Mr. Charles Tree. At the organ was Mr. W. S. Jessop, and 
Mr. J. H. Parkes led the orchestra. 

The flood of ‘ Messiah’ performances has overflowed into 
November ; the end of the month saw several announced. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 


At the first of the Philharmonic Society’s concerts, on 
November 8, Beethoven's cantata ‘The Glorious Hour’ 


(Der glorreiche Augenblick), written for the Congress of 





Vienna in 1814, was given. Though it used occasionally to 
be heard with a substituted libretto, as ‘The Praise of 
Music,’ it had never before been given in public in this 
country in its original guise, and a new translation by 
Mr. W. A. Phillips was employed on this occasion for the 
first time. No doubt the cantata is too essentially a piece 
d’occasion to be very characteristic, yet there are many 
Beethovenish touches, and some highly interesting anti- 
cipations of the Choral Symphony. Coupled with it was 
Elgar’s ‘ King Olaf,’ a work so fresh and charming that 
it is surprising it had never before been heard at Leeds. 
Finished and refined performances of both works were 
given, if perhaps a little greater variety would have realized 
more of the romantic feeling which ‘ Olaf’ seems to demand. 
Sir C. V. Stanford conducted, and Miss Agnes Nicholls, 
Mrs. James Wilson, Mr. W. Green and Mr. Gordon Heller 
formed a capable, if not too well-balanced quartet. 

The Leeds Bohemian (Quartet (Messrs. Elliott, Wright, 
Moxon and Bolton) began their seventh season of chamber 
concerts on October 25, with one of their varied and 
interesting programmes, including quartets by Haydn (in 
B flat, Op. 76, No. 4), Beethoven (in F, Op. 18, No. 1), 
and the quartet in D minor by a Leeds musician, M. A. E. 
Grimshaw, which made so strong and favourable an im- 
pression last season that its repetition was a fitting tribute to 
its excellence. On November 2 Mr. Johan Rasch, a young 
Dutch violinist who is settling at Leeds, gave a recital in 
which he afforded ample proof of first-rate qualities as both 
virtuoso and artist. The Leeds Musical Union, a male- 
voice choir, gave on November 6 a programme of 
which the chief features were Elgar’s set of part-songs 
from the Greek Anthology, and some duets for two 
pianofortes, played very artistically by Messrs. H. P. 
Richardson and Mr. Noel Bell, the Society’s conductor. 
The appearance of Franz von Vecsey at the first of Messrs. 
Haddock’s musical evenings, and of Mr. FE. H. Lemare at 
one of the municipal concerts, requires no more than mention, 
but a word is due to the recital given by Mr. T. Tertius 
Noble (of York Minster) on the organ in St. Bartholomew’s 
Church, Armley, since this noble instrument, by the 
great German builder, Schulze, is one of peculiar 


dignity and grandeur of tone—a church organ in the truest 


‘Elijah’ is one of their | 


| action, and many of the mechanical appliances which modern 
ingenuity has contrived, added by Mr. J. J. Binns, the 
Bramley organ-builder. 





BRADFORD. 





The Bradford subscription concerts were resumed on 
| November 3, when the Hallé Orchestra, under Dr. Richter, 
| gave a programme including Beethoven’s Eighth Symphony, 
| Mendelssohn's Violin Concerto (Kreisler), Richard Strauss’s 
‘Till Eulenspiegel,’ Elgar’s ‘Cockaigne’ overture, and 
| Wagner’s ‘ Walkiirenritt,) a programme just suited to the 
| capacities of band and conductor, so that some exceedingly 
| fine performances resulted. Miss Amy Castles was the 
| vocalist, and sang some florid operatic songs very brilliantly, 
| The Bradford Old Choral Society gave its opening concert on 
October 31, under Mr. Fitton’s direction, ‘ Elijah * being the 
| work chosen. Mr. Dan Price sang the part of the Prophet 
| artistically and with sincere dramatic feeling, and the other 
| parts were efficiently filled by Miss Taggart, Miss Annie 
Grew, and Mr. Fred Fallas. The chorus sang pleasantly, if 
not quite with the robust tone one is accustomed to in the 
West Riding. Madame Melba appeared at Mr. Ilarrison’s 
concert on October 27, and Miss Atkinson, a local pianist, 
gave on November 10, with the help of Mr. Rawdon Briggs’s 
excellent quartet, a capital programme of chamber music, 
including Brahms’s G minor pianoforte quartet and 
Schumann’s familiar work for the same combination. 





OTHER TOWNS. 


On November 9 the Doncaster Musical Society, under the 
conductorship of Mr. T. Brameld—a Rotherham amateur 
who has done much for good music in the neighbourhood— 
gave Sullivan’s ‘Golden Legend’ very successfully. The 
principal parts were taken by Miss Gleeson-White, Miss 
Goldsack, Messrs. Anderson Nicol, Dan Price, and 
Rk. Crawshaw. —-On November 10 the Hull Harmonic 
Society, of which Mr. Walter Porter is conductor, repeated 
the performance of ‘ Thz Dream of Gerontius,’ which they 
gave for the first time last season, the principals engaged 
being Miss Alice Lakin, Mr. Joseph O'Mara, and Mr. 
Fowler Burton.——The York Chamber Concerts were 
resumed on November 11, when the ‘ Nora Clench’ 
(Juartet introduced a characteristic and very interesting 
string quartet in D minor, by Serge Taneiew, Tchaikovsky’s 
pupil, as well as one of Haydn’s most delightful composi- 
tions. Miss Clench’s violin solos and Miss Mukle’s fine 
violoncello playing were the other features of the concert.— 
Chamber music was introduced at the first concert of the 
Middlesbrough Musical Union on November 7, when the 
Bohemian (Juartet played works by Schubert and Dvorak, 
and Strauss’s ‘Enoch Arden’ music was played by Mr. 
Harold Samuel, Mr. Kichard Temple being the reciter. 
Unaccompanied pieces were sung by the Society’s chorus, 
under Mr. Kilburn’s direction. ——On November 6 Mr. Edgar 
Haddock conducted a couple of concerts by the Harrogate 
Orchestral Society, which were dignified by the title of 





| ars é 
|the ‘ Harrogate Festival.’ The programme included a 
| Haydn symphony, which was creditably performed, 
ithe first violins, of whom a large proportion were 


ladies, acquitting themselves well, and showing that 
| Mr. Haddock’s training had had good _results.——-The 
| Halifax Orchestral Society, of which Mr. Van Dyk is 
|the conductor, has of late made great progress under his 
|enthusiastic lead, and gave a very interesting concert on 
| November 9, the programme including Beethoven’s 2nd 
| Symphony, the ‘ Freischiitz,’ ‘Di Ballo’ and ‘ Lohengrin’ 
‘overtures, which were, on the whole, exceedingly well 
played. Mr. Ben Calvert was the vocalist, and introduced a 
clever song by a local musician, Mr. C. Barber’s ‘If I were 
king.——The Wakefield Chamber Concerts, on 
November 16, opened a fresh season with the Cathie (Juartet, 
with whom Miss Ada Collier was associated in a very 
spirited performance of Dvorak’s pianoforte (Juintet. Some 
of Glazounow’s ‘ Novelletten’ for string quartet were also 
played, and Miss Barbara Brooke appeared as vocalist.. — 
On October 24 and 28 the Huddersfield Glee and Madrigal 
Society gave one of its programmes of part-songs and the 
like, under Mr. Ibeson’s conductorship. 


| 


| 
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His Excellency The Earl Grey, Governor-General of 
Canada, has graciously accepted the Honorary Presidency of 
The Vhilharmonic, a new musical organization recently 
founded by Dr. Charles A. E. Harriss in Montreal. The 
work of the Society will embrace a series of subscription 
concerts, six chamber classical concerts, and a series of 
eople’sconcerts. The first subscription concerts will be held 
February 19-20, with Emil Paur as conductor. Amongst the 
novelties chosen for performance are Dr. Harriss’s choric 
idyl *Pan’—which is also to be given in London next 
June—in addition to Sir Alexander Mackenzie’s ‘ Canadian 
Rhaps« dy. 2 


Mr. John Day, whose death we record with regret, was a 


well-known violinist who, for fifty-three years, was a member | 


of Queen Victoria’s Private Band. Born on March 7, 1830, 
he was formerly organist of New Upton Church, Slough. 
His hobby during fifty years of his life was the making of 
copies of violins after the models of the old artificers. 
Mr. Day, who died at his residence 50, Gloucester Street, 
Pimlico, on November 4, was much respected, and his loss 
will be mourned by those who enjoyed his friendship. 


The death of Mr. Samuel Symes, on October 26, which 
we record with regret, has removed a familiar figure from 
Messrs. Novello’s retail department, of which he was chief 
assistant, at Berners Street. Mr. Symes had been in the 
employment of the firm for thirty years. 


Mr. Arthur Barraclough, an excellent vocal professor, 
long resident in Dublin, died, we regret to record, on 
October 28, aged sixty-six years. 


We are requested to state that Mr. Henry R. Clayton has 
kindly consented to take the place of the late Mr. F. R. Daldy 
as Honorary Secretary of the Copyright Association. All 
future communications should be addressed to him at 
1, Berners Street, London, W. 

Mr. Mark Hambourg offers to British composers three 
prizes—of the value of twenty, ten, and five guineas 
respectively—for a pianoforte composition in the form of 
a fantasia, sonata, ballade, scherzo, or set of variations, to 
occupy from ten to fifteen minutes in performance. 


Mr. Daniel Mayer is retiring from the business of 
Messrs. S. & P. Erard, but the statement which has been 
circulated that the firm will not continue their London 
house is incorrect. The business will be carried on as 
heretofore at 18, Great Marlborough Street, by Mr. Blondel, 
of the Paris house of Erard, and without any change in the 
title. 

Messrs. Novello have pleasure in stating that they 
iave made arrangements with Messrs. Jones & Evans, 
Booksellers, Limited, of 77, Queen Street, Cheapside, to 
supply copies of THe Musica Times, month by month, to 
their City customers. 


Country and Colonial ews. 


BRIEFLY SUMMARIZED. 





BASINGSTOKE.—The Choral Society opened its sixteenth 
season in the Drill Hall on November 2 with a complete 
Elgar programme : ‘The Black Knight,’ ‘The Banner of 
St. George,’ ‘Imperial March,’ ‘In Hammersbach’ (from 
‘The Bavarian Highlands’), and the ‘ Pomp and Circum- 
stance’ March No. 1. The choir and orchestra consisted 
of 100 performers, and Mr. H. E. Powell conducted. 


BaTH.—The annual concert of the Avon Vale Musical 
| Society was given in the Assembly Rooms on November 8. 
| The programme included Humperdinck’s ‘ Pilgrimage to 
Kevlaar,’ Sterndale Bennett’s fantasie-overture ‘ Paradise 
and the Peri’ (previous to the performance of which 
Mrs. Calverley Bewicke recited a selection from Moore’s 
poem), and Barnett’s ‘Ancient Mariner.’ The choir and 
orchestra gave ample evidence of Mr. J. S. Liddle’s careful 
training, and the solos in Barnett’s cantata were efficiently 
sung by Miss Ethel Wood, Miss Sara Silvers, Mr. Henry 
Beaumont, and Mr. David Evans. 


Bo.toN.—The Philharmonic Society opened its fortieth 
season on November 17, in the Victoria Hall, with a perform- 
ance of Elgar’s ‘King Olaf.’ The choir and orchestra 
numbered over 200, the former specially reaching a high 
standard of excellence. The solo parts were undertaken by 
Madame Sadler Fogg, Mr. Webster Millar, and Mr. Fowler 
Burton with much success. Mr. Charles Risegari was an 
able conductor. The miscellaneous second part included 
Sullivan’s overture ‘ Di Ballo.’ 


BouRNEMOUTH.—Mr. Dan Godfrey continues to advance 
his claim on the gratitude of the music-loving visitors and 
residents of this popular watering-place. The symphony 
concerts entered on their eleventh season on October 5, and 
every credit is due to the enterprising conductor for the 
excellence of the performances. The programmes so far 
have included Brahms’s first Symphony in C_ minor, 
Sullivan’s ‘Tempest’ music, César Franck’s Symphony 
in D minor, Dvordk’s symphonic poem ‘ Das goldene 
Spinnrad,’ and variations by J. A. Burton (conducted by the 
composer). Mention should also be made of the classical 
concerts given on Mondays. 

BRIGHTON.—The Sacred Harmonic Society’s first concert 
(seventy-ninth season) took place at the Dome on November 
16, when Handel’s ‘Samson’ was performed under the 
direction of Mr. Robert Taylor. There was a full and 
efficient orchestra and choir, and the principal vocalists 
were Miss Margaret Gascoigne, Miss Katherine Longland, 
Mr. Joseph Reed, and Mr. Charles Knowles. Mr. W. A. 
Baker led the orchestra, and Mr. Percy Taylor presided at 
the organ. 

BURTON-CN-TRENT.—The Musical Society gave a 
performance of Elgar's ‘ King Olaf’ on October 30. The 
singing of the choir was, with one or two trivial exceptions, 
highly creditable, and the orchestra, led by Mr. H. Suck, 
did admirable service. The solo vocalists were Miss Gleeson- 
White, Mr. John Coates and Mr. Dalton Baker, an 
unimpeachable trio. Mr. T. E. Lowe, Mayor of Burton, 





A profile pencil portrait of Sir Edward Elgar has been 
accepted by the Hereford Free Library Committee, to be 
permanently hung in the institution. The portrait is by | 
Master Max. H. Mason, aged 16, ason of Mr. William Mason, 
of Hereford; it is spoken of in the highest terms by 
Lady Elgar. “| 


| 


The Royal College of Music will give a performance of | 
Mozart’s opera ‘The marriage of Figaro’ at His Majesty’s | 
Theatre on December 7, at 2 p.m., under the direction of | 
Sir Charles V. Stanford. 

The sentence in our November issue (p. 711, col. 1) that | 
‘Rimbault inaccurately states that Smith built the Worcester | 
organ’ needs modification. In the first issue (1855) of | 
‘Hopkins and Rimbault,’ as it is popularly called, Rimbault | 
did include the Worcester instrument in the list of Father | 
Smith’s organs, but in subsequent editions of the work Harris 


is correctly given as the builder. | 


conducted with much care and skill. The able and 
enthusiastic work of this gentleman was properly recognized 
by the members of this Society in a presentation, made at 
the rehearsal on November 13, consisting of full-scores of 
‘ King Olaf,’ ‘ Faust,’ ‘ Redemption’ and ‘ Messiah.’ 
CuRIstcHuRCH (N.Z.).—The Musical Union gave a 
performance of Spohr’s ‘Last Judgment’ and a_ mis- 
cellaneous selection at the Canterbury Hall on September 
19, when they had the advantage of the assistance of 
Mr. Watkin Mills’s concert party as solo-vocalists. These 
comprised Miss Edith Kirkwood, Miss Gertrude Lonsdale, 


|Mr. Harold Wilde, and Mr. Watkin Mills himself, who 


excellent account of the solo parts in the 
The choir sang admirably throughout and the 
Dr. Bradshaw conducted. 


gave an 
oratorio. 
orchestra was fully efficient. 

Dover.—Mr. H. J. Taylor’s ‘ Legend of St. Martin” was 
performed at the Corporation concert by the Choral Union 
on November 11 (St. Martin’s day), under the direction of 
the composer. St. Martin being the patron saint of Dover, 
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the work was particularly appropriate. The remainder of the 
programme included a series of lantern-slides on ancient and 
modern Dover, interspersed with suitable music, including a 
new ‘Song of Dover’ by the Borough organist, Mr. HH. J. 
Taylor, sung by Mr. Wilfred Barclay. 


| mainly devoted to the compositions of the late Mr. Samuel 
| Reay, including three that had not been published. A 
conspicuous feature was of course the popular ‘ Dawn of 
| day,’ and other pieces were a ‘ Wedding-march,’ ‘ Diamond 
Jubilee March,’ and the part-songs ‘The clouds that wrap’ 
and ‘O swallow, prithee stay.” The solo vocalists were 





DUNEDIN (N.Z.).—The Dunedin Choral Society performed | Madame Norledge, Miss Pleasance Miller, and Mr. A. H, 


Mendelssohn’s ‘ Elijah’ and Cowen’s ‘Rose Maiden’ on| pis, 


September 8 and 11, to the accompaniment of a full orchestra. 
The soloists were Miss Kirkwood, Miss Gertrude Lonsdale, 
Mr. Harold Wilde, and Mr. Watkin Mills. 
given under the able conductorship of Mr. W. Paget Gale, | 
were a great success. 


GRAHAMSTOWN.—An ‘Evening with Beethoven’ was 
given in the Athenxum, on October 12, by Mr. W. Deane, 
who read a short account of the composer’s life and works. 
The musical illustrations included the Axdanée from the 
‘Septett,’ the Sonata in A, Op. 12 (first movement), and | 
Romance for violin, and the ‘ Sonata appassionata.’ Mr. W. 
Deane was the solo pianist, and Mr. Bernard Streatfield solo 
violinist. 

HEBDEN BripGE.—The first concert this season of the 
Choral and Harmonic Society was given at the Co-operative | 
Hall on November 7, when ‘ Hiawatha’s Wedding Feast’ 
and a miscellaneous selection were performed. The choir 
sang with great credit and the orchestral accompaniments 
were played with much discretion. The tenor solo in 
Coleridge-Taylor’s cantata was excellently sung by Mr. 
Charles Saunders. Mr. Walter Bolton’s violoncello solos 
were a feature in the second part. 


INVERCARGILL (N.Z.).—A choral and orchestral concert 
was given by the Musical Union in Zealandia Hall on 


September 29. The choir was heard to very great 
advantage in Dudley Buck’s ‘Hymn to Music’ (un- 


accompanied), two-part songs ‘ Dim-lit woods’ and ‘ Love 
song’ by Brahms, MacCunn’s ‘O where art thou dreaming,’ 
Jackson's ‘Lord Ullin’s Daughter,’ and Taning’s ‘The 
Vagabonds.’ The orchestral selections, devoted to com- 
positions by Sir Edward Elgar, were given with much spirit 
and effect. They consisted of ‘Pomp and Circumstance ’ 
(No. 1) and ‘Imperial’ Marches, ‘ Contrasts,’ ‘Serenade 
Mauresque,’ ‘Chanson de Matin’ and ‘Chanson de Nuit.’ 
Mr. Charles Gray conducted. 


KILMARNOCK.—An_ interesting pianoforte recital was 
given by Mr. Tom B. Robertson at the Art Gallery on 
November 1. Beethoven’s Sonata in C minor (Op. 13), 
a new Berceuse and Valse brillante by Paul Ambroise, and 
pieces by Chopin, Brahms and Liszt, were played by 
Mr. Robertson, who was assisted by Miss Margaret Horne 
(violinist) and Mr. David D. Slater (vocalist). Practically 
the same programme was given at Renfrew in October. 


LEAMINGTON. —The Madrigal Society gave a miscellaneous 
concert in the Winter Hall on November 9, prominent 
features in the programme being Elgar’s ‘The Banner of 
St. George.’ ‘Imperial March,’ and concert overture 
‘Cockaigne’*; also Mackenzie's ‘ Britannia’ overture and | 
Cowen’s ‘ Old English Dances.’ These compositions were 
rendered with due efficiency by the orchestra, and the choir | 
displayed a marked improvement in their work, especially in 
the cantata. Mr. E. Roberts West, who conducted, 
appeared as solo pianist in Schumann’s Concertstiick in 
G, the orchestra in this instance being conducted by 
Mr. H. A. Heden. 


MACCLESFIELD. — The Philharmonic Society gave a 
concert on November 15, when the first part of the 
programme was devoted to Elgar's ‘ King Olaf.’ This was 
said to be the first performance of any of he distinguished 
composer's works in this town, and much credit is due to the 
conductor, Dr. Jackson, and his forces for the satisfactory 
rendering of the cantata both by choir and orchestra. The 
solo vocalists were Miss Fanny Chetham, Mr. Alfred 
Heather, and Mr. Charles Tree, a thoroughly capable trio. 
The performance met with warm appreciation from a large 
audience. 





concert of the 
place at 


NEWARK-ON-TRENT.—The opening 
Philharmonic Society (nineteenth season) took 


the Town Hall on October 31, when the programme was | 


Both concerts, | 


Mr. W. T. Wright conducted. The concert was a 
| graceful tribute to the gifted and lamented musician. 
| 


PENZANCE.—The Choral Society gave an extra concert on 
November 3, in St. John’s Hall, when the first part of the 
programme consisted of Chopin’s funeral march, ‘I know 
that my Redeemer liveth’ and the ‘ Hallelujah’ chorus, and 
a song, ‘Litany,’ by F. Edward Bache, all 72 memoriam 
the Society’s late conductor, Mr. J. H. Nunn. A selection 
on the organ by Dr. D. J. Wood followed, and the concert 
concluded with the ‘Hymn of Praise.’ The solo vocalists 
were Miss Bessie Cartwright, Mrs. C. L. Taylor, Mrs. T. H 
Williams, and Mr. J. C. Truscott. 


TIMPERLEY. — The first subscription concert of the 
Vocal Society took place in the Stockport Road Schoolroom 
on November 6, when the whole of the first part of the 
programme was devoted to compositions by Sir Edward Elgar, 
concluding with the ‘ Banner of St. George.’ In the second 
part the choir sang the part-songs ‘Now fie on love’ 
(G. A. Macfarren), ‘Spirits, advance’ (Bishop), and the 
‘Boatman’s good-night’ (Schira). Mr. H. M. Sheaves 
conducted. 


TopMORDEN —Professor Prout’s dramatic cantata ‘The 
Red Cross Knight’ was performed by the Musical Society at 
the Town Hall on November 14. The singing of the choir 
was spirited, and the orchestra, strengthened for the occasion, 
was efficient. The solo vocalists were Madame Sadler Fogg, 
Madame Cecile Vicars, Mr. HI]. Turnpenny, Mr. Fowler 
Burton, and Mr. Hamilton Harris. The work was ably 
conducted by Mr. W. A. Wrigley. 


WALTHAMSTOW.—The Choral Union gave a performance 
of Gounod’s ‘ Redemption’ at the Walthamstow Baths on 
November 16. The result of careful preparation by the 
conductor, Mr. John Evans, was shown in the excellent 
rendering of the work given by both choir and orchestra, 
and thoroughly satisfactory soloists were found in Miss 
Esther Palliser, Miss Carrie Wilby, Miss Mabel Knott, 
Mr. H. Turnpenny, and Mr. Meurig James. 


WELLINGTON (N.Z.).—The Musical Union, in conjunction 
with Mr. Watkin Mills and his quartet of soloists, gave a 
fine performance of Mendelssohn’s ‘St. Paul’ on 
September 22 in the Town Hall. The noble choruses 
especially made a marked impression, and the orchestra gave 
an excellent rendering of the overture. Mr, Watkin Mills 
sang the name part like the experienced artist he is, and the 


other soloists—Miss Edith Kirkwood, Miss _ Gertrude 
Lonsdale, and Mr. Harold Wilde—were all thoroughly 
efficient in their respective parts. Mr. Robert Parker, 


who conducted, had under his control an efficient choir of 
200 voices and a band of about fifty instrumentalists. 
Mr. F. W. Rowley presided at the temporary organ. 


WINbDsoR.—The annual concert given by the Gentlemen 
of the choir of St. George’s Chapel Royal and His Majestys 
Private Chapel, took place at the Royal Albert Institute on 
November $8. The programme as usual included several 
popular glees and part-songs. Two new part-songs were 
introduced: ‘Rest thee,’ by R. F. Martin Akerman 
(assistant-organist of St. George’s Chapel), and ‘Come, 
tuneful friends, by Dr. C. H. Lloyd. Both novelties, the 
latter especially being a very dainty and charming compos! 
tion, were warmly received and conducted by their respective 
composers. Mr. Hubert Hunt artistically played two violin 
solos : ‘Swedish Dances,’ Max Bruch, and the zedante and 
Allegro from Bach's Sonata in A major; in both pieces he 
had the valuable co-operation of Sir Walter Parratt.——On 
the following afternoon Messrs. Dunhill and Mason gave 
their sixth concert of chamber music in the same Hall. 
An important feature of the programme was a new ()uintel 
in C minor, composed by Mr. T. F. Dunhill and played 
by the Grimson (Quartet and the composer: the work was 
received with much appreciation. 
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Einswers to Correspondents. 


]. M.—The four-stringed double-bass is now largely used 
because, as Professor Prout, in his ‘The Orchestra,’ says, 
‘it possesses a great advantage over that with three strings, 
in having a compass a fourth lower.’ The four-stringed 
double-ass is generally tuned : 


Ist string. 


.2nd ,, 
3re ” 
4th 





but, as with the lowest note of the three-stringed bass, some 
players tune the fourth string a tone lower—down to the 
lower 1). It is, however, not fair, certainly not polite, of 
Colonial possessors of ‘made in Germany’ double-basses 
to say that the three-stringed instruments are ‘no good.’ 
Weare always glad to hear from readers in far-away Colonies. 

H. T.—There are several biographies of Sir Arthur 
Sullivan, though some of them may be out of print. We 
give the list: ‘Sir Arthur Sullivan,’ by Arthur Lawrence 
(James Bowden, 1899) ; ‘ Souvenirs of Sir Arthur Sullivan,’ 
by Walter J. Wells (Newnes, rgor) ; ‘Sir Arthur Sullivan : 
his life and works,’ by B. W. Findon (Nisbet, 1904) ; and 
‘Arthur Sullivan,’ by H. Saxe Wyndham (Bell, 1903). See also 
‘Masters of English Music,’ by Charles Willeby (Osgood, 
McIlvaine & Co., 1893). The article in the ‘ Dictionary of 
National Biography,’ and several articles on Sullivan which 
have appeared during recent years in THe Musicat TIMEs, 
may prove useful. 

M. C. Y.—(1) A chromatic concord is a chord which is 
foreign to the key in which it appears, but which does not 
induce modulation. Macfarren gives the following example : 


ee eee 
Ges Sa = = = = { 


(2) ‘Close harmony’ is not the same as ‘short score.’ The 
former is ‘ Harmony produced by drawing the parts which 
form it closely together.’ A ‘short score’ is when all the 
parts are arranged or transcribed so that they shall appear in 
two staves, as in most hymnals. ° 

Maup.—Stanford’s setting of Tennyson’s ‘ The Revenge ’ 
was composed for the Leeds Musical Festival of 1886, and 
received its first performance in the Town Hall there on 
October 14, the composer conducting. When Tennyson 
read the poem to Carlyle, the Sage of Chelsea remarked : 
‘Eh, Alfred, you have got the grip of it.’ Some interesting 
particulars in regard to the poem and Sir Charles Stanford’s 
music ther-unto so excellently allied, will be found in THE 
MusicAL TIMEs of December, 1898, in a_ biographical 
sketch of the composer. 

J. P. H.—(1) By all means employ the viola in pre- 
ference to the two 2nd violins, as then you will obtain 
complete harmony in your strings. (2) Organ pedals, made 
to proper scale, attached to a pianoforte, are better for 
practice than those belonging to a harmonium, as in the 
latter instance the pedals are often not according to scale. 
(3) You will find Professor Prout’s ‘Counterpoint’ a ‘ good 
supplement’ to Sir Frederick Bridge’s primer on_ that 
subject. 

SEQUENCE. —Mordents should be ‘ diatonic with reference 
to the context,” says Mr. Dannreuther in his ‘ Musical 
ornamentation’ primer, thus endorsing Bach’s own practice 
in regard to the interpretation of these embellishments. 
Therefore, in all the three instances you mention (Bach's 
Partitur, No. 6) the lower note of the ornament should be a 
whole tone below the principal note. 


Timip.—(1) For books on part-writing see: ‘ Part- 
| writing for Beginners,’ by J. W. Ivimey, and ‘ Part-writing,’ 
| by H. Hiles, both published by Messrs. Novello. (2) There 
| is no law against an occasional crossing of the alto and tenor 
parts in a choral composition. Your chant has in it more of 
| promise than fulfilment; but do not be discouraged. Try 

again. 

| OrxGanum.—(1) It would occupy too much of our space 
to give a list of all the organ-cases depicted in Vol. ii. 
of Mr. Ilill’s ‘ Organ-cases and organs of the Middle Ages.’ 
|(2) We are sorry not to be able to say whether Mr. 
| Norbury’s ‘ Box of whistles’ is still in print. 

J. W.—(1) In Mr. E. H. Lemare’s arrangement for the 
organ of Rossini’s ‘ William Tell’ overture the metronomic 
indications agree exactly with the full-score. (2) As the 
double-basses enter at bar 11 of the Introduction (4xdante), 
a 16 ft. pedal stop should be drawn at that point. 

S. W. A.—We cannot trace the publisher of the motet 
by Guglielmi, ‘Quem vidistis pastores.’ Verdi's ‘ Stabat 
Mater,’ with an English translation, is published by Messrs. 
Ricordi & Co. 

H. T.—For violin solos, by Elgar, suitable for playing at 
a school ‘At home’ (which sounds rather paradoxical), try 
‘Chanson de Matin’ and ‘Chanson de Nuit’ (Novello). We 
do not answer questions by post. 

D. E. S.—The most complete biography of Miss Maude 








Valérie White that we know is that contained in Vol. iv. of 
Grove’s ‘ Dictionary of Music and Musicians.’ 
S. M. G.—The word ‘livelong’ should be sung with a 
short vowel, as in $ live.’ 
; 
CONTENTS. ver 


Magdalen Coliege, Oxford (Illustrated). 
Schumann's Music in England (Concluded) daa eae 


An Unknown Portrait of Handel (Illustrated 788 
Occasional Notes re ee © ne 78 
A St. Cecilia's Day Celebration 792 


Tchaikovsky (with Special Portrait} ae aes ray >. 





F. T.—In singing the Psalms, and in all other instances 
where it occurs, the word ‘ mischievous’ (Psalm 140) should, | 
of course, be pronounced with an accent on the first syllable. | 
Your choirman ‘ who has lately come from another part of | 
the country,’ in asserting that the second syllable should | 
bear the accent, is probably of a s/schievous turn of mind. | 
Heed him not. The curate is right. 

J. M. H.—Considering your age we should advise you | 
to take up the viola, as it is a most useful, if not a popular 
Instrument. If you cannot arrange to take lessons at the | 
Guildhall School of Music, you would be able to obtain a 
reliable teacher at the Forest Gate branch of the London | 
Academy of Music. | 


Mr. Randegger and the Norwich Festival ... a «- 794 
Sir Alexander Mackenzie on Scholarships and 
Composition Prizes ce a es 795 
Church and Organ Music (Illustrated) saa an «ee 700 
Reviews ean es a 799 
Correspondence Per 463 ans ce at ... 800 
The ‘ Dream of Gerontius’ at Vienna ass ‘nd ... 802 
Ditto ditto at Aberdeen aaa 802 
Ditto ditto at the Alexandra Palace ... 802 
Norwich Musical Festival 807 
Beethoven's ‘ Leonore’ 808 
The Auxetophone . dae onal San aoa ... 808 
Royal Choral Society ... sas Ptr aaa aes ... 808 
London Choral Society Pre re ges das ... 868 
Italian Opera at Covent Garden : Pry 809 
‘Gwenevere’ at the Coronet Theatre ed aa ... 809 
Competition Festivals ... aie 809 
London Concerts and Recitals 809 
Music in Vienna a aa rs aa ahs on an 
” Belfast — wa “ee ee es ace 6892 
9 Birmingham... ; aa tea Sse “«« G94 
- Bristol a ae ies i Ay ... 813 
‘ Edinburgh ... ed ae Sea ake sao 
+ Glasgow ee a aa as Pre «se S853 
, Liverpool and District... oe ai ace CONS 
x Manchester ... ¥ vn ; 814 
ye Newcastle and District ... ae bea wag eee 
a Norwich and District “ ee coe ace, 
Nottingham and District Sa = Saeed 
‘is Sheffield and District aa aa ae a? ee 
” Yorkshire... re +a oF ... 816 
Country and Colonial News ... a atl a eae ON? 
Answers to Correspondents ... aa a eae we SI9 
MusIc: 
Four-Part Song: ‘As the moon's soft splendour.’ 
Charles Wood 803 


| THREE Extra Supplements are given with this number: 


1. Portrait of Tchaikowsky from the otl-patnting by 
Aousnietsov (by permission of Mr. John Lane). 


2. Four-part Song ‘Let me the canakin clink? By 
John B. McEwen. 
3 Hymn *The New Years dawn ts brightening. 


By Dr. H.C. Perrin. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 


ACH, J. S.—‘*The Sages of Sheba.” Cantata, for 
Bass and Tenor Soli, Chorus, and Orchestra. Edited by 
JoHN PornTER. English version by PAUL ENGLAND. 
ALFE, M. W.—“ Excelsior.” 
Song by H. ELLior Butron. 
Percy E, FLETCHER. Ist Violin, 6d. ; 
Viola, 6d. ; Violoncello and Bass, 6d. 
ELL, REV. GEORGE — “ Love's 
Hymn for the Holy Communion. 
S. SOMERVILLE STobbs. 1d. 
ERLIOZ, HECTOR—‘ The Childhood of Christ” 
(Op. 25). Book of words, 25s. per 100. 
LAIR, HUGH—“ Adoramus Te.” (No. 
Arrangements, edited by JOHN FE. WEsT.) 


Arranged as a Part- 
Orchestrated by 
2nd Violin, 6d. ; | 





broken heart.” | 
Words by the! 
Rev. 


12. Organ 
Is. 6d. 


LISS, REV. W. H.—Hymns for use at the Holy 
Communion. Not. (‘ Be still, my soul.”) 1d. 
OYCE, DR. WILLIAM—Two Voluntaries. (No. 15. 


Old English Organ Music, edited by JouN E. West.) 
Is. 6d. 


‘Hep — ILAU NADOLIG—Edited by TuHos. Epwarps. 


R.—‘‘ The Lord is my Shepherd.” 
2d. 


cw —7 WE 
Anthem, for Baritone Solo and Chorus. 

“AVENDISH, MICHAEL—‘‘Come, gentle swains.” 

Madrigal, for s.s.A.T.B. Edited by LIONEL BENSON. 


(No. 12. Zhe Oriana.) 3d. 
Pees FREDERIC — ‘‘ Ode to the North-East 
~ Wind.” Ist Violin, 1s. 6d.; 2nd Violin, Is. 6d.; 


Viola, Is. 6d. ; Violoncello, 1s. 6d. ; Bass, 1s. 6d. 


~OBBOLD, WILLIAM—‘‘ With wreaths of rose and 
laurel.” Madrigal, for s.s.A.T.8. Edited by LIONEL 


3ENSON. (No. 13. Zhe Oriana.) 3d. 
RABTREE, DAVID—“ The cold wave my love lies 
under.” Part-Song, for A.T.T.B. 4d. 
E VRIES, H.—Postlude, in C minor. (No. 341. 


Original Compositions for the Organ.) Is. 


—— Postlude, in A. 
the Organ.) Is. 6d. 


(No. 342. Original Compositions for 


ee. EDWARD—‘‘ The Black Knight.” Book of 
~ words, 5s. per 100. 
OX, ARTHUR M.—‘‘ See! the Morning Star is 
dwelling.” Christmas Carol. 1d. 


AUL, ALFRED R.—The Office for the Holy Com- 

munion (including Benedictus qui venit and Agnus 
Dei), set to music in the key of F. Is. 

(No. 2. 


—— Communion and Allegretto. Original Com- 


positions for the Organ.) Is. 
REENWOOD, REV. F. W. 
Opera, in F. 14d. 
ALL, REV. E. VINE—Benedictus, in D. 
Novello’s Parish Choir Book.) 13d. 
AM, ALBERT—Three Christmas Carols: 1. ‘‘ Angel’s 
Carol”; 2. ‘‘In days of old, when Christ was born”; 
3. **Carol of the Shepherds.” 2d. 


H EBERT, EDWAKD J.—A Marriage Prayer. 1d. 


T. — Benedicite, omnia 


(No. 694. 


OLBROOKE, JOSEPH —‘‘Gentle Spring.” Trio, 
for s.s.A. (No. 356. Novello’s Octavo Edition of 
Trios, (Juartets, Xc.) 4d. 
OLLINS, ALFRED—Triumphal March. 
Original Compositions for the Organ.) 2s. 
7 EETON, HAYDN —A Fenland Love Song (‘‘ The 
sun is sinking in the Fen”). Unaccompanied lart- 
Song, for s.A.T.B. 3d. 
NAPP, J.—‘‘To You.” 
Is. 


(No. 340. 





Song, for Soprano or Tenor. 











| (No. 691. 


DURING THE LAST MONTH—continued. 

N ARTIN, GEORGE C.—‘‘In the faith of Christ.” 
4 Processional Hymn. (No. 689. Novello’s Parish 
Choir Book.) 1d. 

‘*Jesu, our Lord and God.” Processional Hymn, 
(No. 690. Novello’s Parish Choir wes \: ad. 

‘‘There is an ancient river.” Processiona! Iymn, 
Novello’s Parish Choir Book.) 1d. 


M ELFEW.—Twelve Hymn Tunes. 6d. 








ENDELSSOHN—“O rest in the Lord” and “He 


that shall endure,” from ‘ Elijah.” (No. 837, 

Novello’s Octavo Anthems.) 2d. 
N ORLEY, THOMAS—“ Arise, awake.” Madrigal, 
4 for s.S.A.T.B. Edited by LIONEL BENSON. (No. 14, 
The Oriana.) 4d. 
N EWEY, W. F. — ‘‘ Onward, Christian _ soldiers,” 
4 Hymn. 14d. 

ICOLSON, RICHARD — ‘Sing, shepherds all.” 
4 Madrigal, for s.s.A.T.B. Edited by LIONEL BENsoy, 


(No. 10. Zhe Orzana.) 6d. 
— CHRISTMAS CAROLS :— 


222 


No. 332. Christmas Bells H. DAVAN WETTON 1d. 
JYARISH CHOIR MANUAL for Holy Communion.— 
Consisting of various Settings of the office, including 
the Benedictus qui venit, Agnus Dei, Offertory Sentences, 
and Communion Hymn, Is. 6d. ; cloth, 2s. 
ae oe C. H. H.— Suite in F (‘‘ Lady Radnor’ 
Suite”), for String Orchestra. Arranged for Pianoforte 
Solo by EmMity R. DAYMOND. 2s. 6d. 
JOINTER, JOHN —‘“‘If to my lady fair and true.” 
Four-part Song. (No. 983. Novello’s Part-Song 
Book.) 3d. 
‘* Bendemeer’s Stream.” 
Novello’s Part-Song Book.) 3d. 
ents HENKY—Benedicite, omnia Opera. 2d. 


(No. 984. 





Four-Part Song. 


UMSEY, Short 
Anthem, for Advent or Lent. 
—— ‘*The Story of the Cross.” 3d. 
ANDERSON,. HALLAM —The Office of the Holy 
Communion, in E flat. Is. 
CHOOL MUSIC REVIEW, No. 
following music in both notations : 
for a’ that.” Old Scotch Melody. 
Unison Song, by PETER CORNELIUS. 
Unison Song, by PETER CORNELIUS. 


MURRAY—‘ Draw nigh to God.” 
2d. 


162, contains the 
‘© A man’s a man 
“©O think of me.” 
“© Oft in my dreams.” 
“*Prithee, why s0 


sad?” Round, for three parts, by HENRY PURCELL. 
“‘Who can swim?” Round, for three parts, by HENkY 
PURCELL. 14d. 


CHOOL SONGS — Edited by W. G. McNaucut. 
Published in two forms. 4. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 8v0; 
B. Voice Parts only in Tonic Sol-fa Notation. A. B. 

Nos. 81, $2. Ariel’s Song. Two-part Song 
HERBERT W. SCHARTAU 

. The fountain. Two-part Song 

H. ELtior Button — 1d. 


»» 132. Spring Song. Two-part Song 


W. A. WRIGLEY — Id 
»» 177. Pluck ye roses. Two-part Song 
k. SCHUMANN — 1d. 
5, 182. Boatman’s Song. Two-part Song 
FRANZ Abt — Id. 
», 200. A Contrast. Two-part School Song 
W. W. Pearson — Id 
», 202. Sleep, pretty songster. Two - part ; 
Song RoLAND Rocers — 1d 
5, 203. The fays’ frolic. Two-part Song 
Franz Apr — 1d. 
5, 214. Away tothe sands. Junior Two-part 


Song ROLAND ROGERS - 


i 
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= | 
DURING THE LAST MONTH.—continued. | THE SCHOOI M USIC REVI iW 
in CHOOL SONGS — Edited by W. G. McNavuGut. | es E ° 
fei : -ublished in two forms, A. Voice Parts in Staff and | ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
arish } Tonic Sol-fa Notations, with Pianoforte Accompaniment, Svo; PUBLISHED ON THE 1ST OF EVERY MontH. Price 1d. 
B. Voice Parts only in Tonic Sol-fa Notation. A. RB. | pee eS : - plas) 
il . 2 | THE SCHOOL MUSIC REVIEW FOR DECEMBER 
foots No. 217. Welcome thou, whose deeds. Duet ae ees 
from ‘‘ Jephtha”... ... HANDEL — Id. | Genera Notes. 
ymn, ,», 222. To the evening star. Two-part Song LESSONS ON THE RUDIMENTS OF MUsIc. 
R. SCHUMANN — 1d. | Voice Propuction tn ScHoo ts. 
428. Forth to the meadows. Shepherds’ | Lessons IN MopULATION IN THE HARMONIZATION OF SIMPLE 
” + c ” P 
Chorus from ‘‘ Rosamunde.” Arranged MELODIES. 
“He for two parts, with three-part Semi- A Day TratninG CoLLteGe SinGinG Lesson (with Portrait). 
837, Chorus... out F. SCHUBERT — Id. | EVENING SincinG CLassEs aT MANCHESTER. 
» 705. Sing a light and cheerful lay. For s.s. ScHoot Music 1x Braprorp (with Portraits). 
igal Sera Wice, af. ad, |S Rees es Sora 
Ty ,, $33. ‘The happy birds” (Das Véglein). Miss MARGARE1 CarTEr’s CONCERT. 
Two-part Song. RUBINSTEIN — 14d. | Barrow Competition FEsTIval. 
- " MiscELL ANEOUS. 
ers.” HAW, JAMES—‘‘O Lord, we beseech Thee. Short | 
Choral Anthem or Introit. (No. 132. Novello’s Short | 
MP ae THE SCHOOL MUSIC REVIEW. 
SON, HEPHERD, H. EDWIN—‘‘A Spring Song” for} THe DECEMBER Number CONTAINS THE FOLLOWING MUSIC :— 
s.s.c. Staff Notation and Tonic Sol-fa combined. 3d. | “Curistmas Morninc.” Junior Unison Song. By Cart GoTTLies 
ne J.—Choral Society Vocalisation. Instruction] — HERING. 
and Exercises in Voice-Training. Part 3. (No. 50. “GLORIA and ‘Hark! tHE HERALD ANGELS SING.” Two-part 
1d, Novello’s Music Primers and Educational Series.) 6d. Chorus and Alto Solo. By T. G. Burrey. 
- ‘*SHEPHERDS ! SHAKE OFF YOUR DROWSY SLEEP.” Besancon Carol. 
n— | TOMKINS, THOMAS — “<The Fauns and Satyrs| "Arranged by Jon Sraives or 
ding tripping.” Madrigal for s.s.a.T.B. Edited by|oi 0 co oie R b 
4 a as om ‘ 2 | SCHOOL SIGHT-SINGING READER. 
Ices, LIONEL BENSON. (No. 11. Zhe Oriana.) 6d. oa : ; oe a ? ee: 
f Also, ExtRA SUPPLEMENT, containing: ‘‘ THE Ktnocs, Unison Song. 
; i none SOL-FA PUBLICATIONS :— By Peter Corne ius. (No. 846. Novello’s School Songs. Price 13d.) 
nor’s - ‘ a : ae ‘ 

, we . 33° . . The Mus d Exercises can always be obtained separately. Price hd. 
forte CMOLAT NAROLIG. Tied ty Tees Eee "eee 
8d " London: NovELLo anv Company, Limited. 

ue,” HART-DAVIS, C.—‘‘The Court Card.” A musical 


song sketch for Junior Classes. 6d. MISS CLARIC E LA UGHTON 


aieeieces ‘ . : aaaeee «ai CONTRALTO). 
RUMSEY, MURRAY—“ Draw nigh to God.” Short (Bronze wa Silver Medz alice, R.A.M.) 


Qd4. Anthem for Advent or Lent. 1d. For Concerts, At Homes, and Receptions. 
: 7 * . mee : 11, Melrose Gardens, West Kensington Park, London, W. 
ONIC SOL-FA_ SERIES. — Edited by W. G. 


McNAUGHT :— MR. HUGH SPENCER 











hort No. 1461. Soldiers’ Song. For T.1T.B.B. (BASS) 
LAURENT DE RILIE 1d. At liberty for Oratorios, Concerts, & 
1462. Dear land of beauty. For 1.1.8.8. ls ‘ A very fine voice. vy bag a ER. 
<a DAURENT DE ORILLE qd, | Tem &c., 104, Marylebone Rd., N.W. ; or, N. Vert, 6, Cork St., W. 
foly » 1469. Excelsior. Arranged as a Four-part WANTED, for the Provinces, a first-class RE- 
Song... ws M. W. Bare 2d. PAIRER for Pianos, Organs, and Harmoniums. Must also be 
the 55 1470. Gils and boys, come out to play able to Tune. Apply, R. L. L., Novello & Co., Ltd., 1, Berners St., W. 
G. A. MACFARREN 13d pas 
man » ALM. od. 2 yee 
he.” » 1472. The souls of the righteous IPE ORGAN,?2 manuals, 12 Stops ; also a I-manual, 
& GEORGE ELvEY 1d 4 Stops. Bargains. 9. Burdett Road, Bow Road, London, E. 
ag = SORGE ELVE , a : - _ 
» 50 » 1473. Sing and rejoice. Anthem for Christmas LAW IER for SALE.— Perfect epg een Accept 
ELI JouN E. WEsT 13d. 5 guineas. Eavestaff, Novello & Co., L td., , Berners St., W. 
NRY »» 1474. Love Divine,allloveexcelling. Anthem = =#29= |—\———————_ maar 
for Christmas. Rev. E. VINE Hatt 13d. “ enn a SERS OF SACRED MUSIC. 
aan: OPWOOD & CREW, Ltd., of 42, New Bond 
HT. ITTORIA, ¥. L. DE LA—* O all ye that pass by. j Street, London, W., who are m: aking add itic he » their C atalog ue 
and Motet. (No. 833. Novello’s Octavo Anthems.) 3d. | of Sacred Works, will be glad to receive for consideration, with a view to 
30: ef : purchase, MSS. of ANT HEMS and CHURCH SERVICES suitab 
B. — ‘“O vos omnes. Motet. (No. 41. ‘* Cantiones | for Church Choirs. Address: “Sacrep Music DeparTMENT. 





Sacree.”) 3d. : a 


rT AELRENT, HUBERT — * Hard by a fountain.” TH E M US I CAL a M ES 


Madrigal, for s.A.T.B. (No. 935. Novello’s Part- 





(me Book.) 14d. SCALE OF TERMS FOR ADVERTISEMENTS. 
\ JEBBE, SAMUEL—“ As the moments roll.” Glee, £354. 
d for A.T.T.B., edited by JoHN E. West. (No. 396. Suehivetess sxx Se leet en (eS 
The Orpheus.) 2d. eigen nal Line = = ps ° ° 10 
id \ JELCH, H. T.—Te Deum laudamus. No. 2. A Chant- Half a Column ee ee ae 0 
: Form Setting. 2d.; Is. per dozen. A eg Sn 
é age oe 7 10 
1d, Woop: CHARLES—“ As the moon’s soft splendour.” Special Pages C over, &c. a arrangement. 
Four- part Song. (No. 754. The Musical Times. ) 14d. A remittance should be sent with every Advertisement. 
id. — “The whispering waves.” Four-part Song. (No. 985. SPECIAL NOTICE. 
: Novello’s Part-Song Book.) 2d. , ; F . ae 
He — “T call and I call.” Four-part Song. (No. 986. To ee sNSerEON 1M their proper positions, 
5 ; Advertisements for the next tissue should reach 
Novello’s Part-Song Book.) 3d. é ‘ Z 
d. the Office, 1, Berners Street, London, W., 





\ JOOD, C. G.—‘‘ Wanderer’s Night Song.” Four. ‘ : ‘ aoa 
part Song. (No. 987. Novello’s Part-Song Book.) 2d, NOT LATER than DECEMBER 2 
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HURCH ORGAN,.—Capital Two-manual, con- RGAN PEDALS to PIANO court yoy 
taining Open Diapason, 16 ft., and Bourdon, 16 feet, on pedals. efficiency, Write for list of ‘‘O.P.C.” thrice patented and the 

Price £150. Full particulars on application. Organist, 24, Endsleigh | only perfect. Ainsworth, Cresdimo Works, SBrinse all, Chorley, at, 
Gardens, Gordon | Squi are, London, W.C. ee 


RGANS (New and Second-Hand) for SALE. | NORMAN & BEARD'S 
Various prices. Instruments built for Church or Chamber | ORGAN PEDALS FOR PIANOFOR TES 
from £50, on up-to-date principles, at Bedwell and Sons, Cambridge | 
Organ Works, Cambridge. | For Home Practice, with Pyeumartic or MECHANICAL ATTACHMEN?, 


IPE “ORG ;ANS for SALE. —One manual, 5 stops, | Used and recommended by all the Leading Organists. 
£27 108. ; 6 stops, 435; 2 manuals, 20 stops, £185 Rapes. | Norman & Bearp, Ltd., London, Norwich, and Glasgow. 


instruments. All in perfect order and good tone. Payment arranged if iS All "Chale Fa be oe to the London Factory, 19, Ferdinand 
desired. W. F. Stoneham, 52, Hazlewood Crescent, Westbourne P< ark | treet a arm, N 
Station, Paddington, London. Seen any time by appointment. | — --- 


GUINEAS.—AMERICAN ORGAN (“S: intley ’ NEW ST OOL S. 


, a ee, ee ee et ee ae sa “THE ADJUSTABLE.” Reliable, comfortable. Fits any peda 
solo stops, voix celeste and vox humana ; two octave couplers, han: :| board. Any height, rez 4 size, design, or material. Beautifully 
some high case; in use about four months; twenty years’ warranty 3] finished. For organs or pianos with pedals. ) 
easy terms arranged. On approval; packing and carriage free both ways 
Full price paid will be allowed within three years if exchanged for af NorRMAN & Bearp, Ltd., London, Norwich, and Glasgow. 
higher-class instrument. D’Almaine and Co. (established 120 years), | All inquiries to be addressed to the London Factory, 19, Ferdinan 
gt, Finsbury Pavement, City. Ope ntill 7, Saturdays, 3. | Street, Chalk Farm, N.V 














EDAL American ORGAN S, One-, Two-, and | 
Three-manual, at bargain prices for cou. x 7o-guinea EsTEy 

for 30 guinez as. AQ 120-guinea for 40 guineas; a 400-guinea 3-manual | 
and pedal, Mason & Hamuix. Also several large Organs and 


Harmoniums by BELL, Smiru, Karn, ALEXANDRE, &c., at one-third | 

usual prices. Fully warranted. Pz acking or carriage free. Inspection P CONACHER & CO 

invited. Stagg, 56, Red Lion Street, Holborn. Established, 1867. p % 
MITH AMERICAN REED ORGAN, two Organ Builders, 


manus ils, pedals, twenty stops, blown by hand or det: achable 


bellows and small hydraulic engine, ‘good condition, bargain, must be | SPRI NGWOOD WORKS 


sold. £40 the lot. Arthur Newsome, Gleadale, Warwick Road, Hale, 
= HUDDERSFIELD. 
RACTICE ROOM for H IRE, at 304, Regent TWO GOLD MEDALS. 


Street. Terms, rs. per hour. Apply, Webster & W addin zton, Ltd. 





THE OLD FIRM. 





N USIC STUDIOS.—Having acquired additional NICHOLSON AND CO., 


premises at 32-34, Wigmore Street, Mr. C. BECHSTEIN has now 


16 more STUDIOS to LET to Music Teachers. For particulars, apply ORGAN BUILDERS 
“6 ’ 


to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 


RGAN PR: AC ICE.—Three-manual Pipe Organ PALACE YARD, WORCESTER. 








for Practice—good condition ; complete set of couplers ; Colle ge > 
of Organists pedals ; owns by hydraulic engine. 1s. per hour. Hamilton (ESTABLISHED 1841.) 
Evans & Co., 54, London Road, Forest Hill, S.E.(1 minute from Station). Specifications: and Estimates sent free. 
— PRACTICE.—ORGANISTS can PRAC- | 7 a a 
TISE on the Grand four-manual Organ by WILLIs (blown by T HE 


hydraulic engines controlled from keyboard) in the Concert Hall of 
the a Conservatoire. The Hall is warmed by hot water. TY, r 
Specification of the organ, and terms of practice on application to the 0 4 rr 0 R D H | STO RY OF 
Secretary, Hi umpstead Conservatoire, Swiss Cottage, N.W. m | 

N.B.—The C onservatoire is eight minutes by rail from Baker Street, 


Metropo jlitan Railway. Trains every ten minutes. T ~ 
“RAND PIANO (ASCHERBERG), £180. Ebonised MU SIC 
Case, 8 by 5 feet. Excellent condition. £35. Offer. 6, Boundary 
Road, Swiss Cottage, N.W. EDITED BY 
16 “ GUINEAS.—PIANO, “EMPRESS” MODEL, ; 
by D’ALMAINE (established 120 years). Solid iron frame, U pright T / i 
Grand; full compass, full trichord, French check action, &c., in \ : H. HADOW : 
handsome carved c ase, 50 inches in height; in use only six months 3 
sent on approval, carriage free both ways ; twenty years’ warranty ; easy 
terms arranged; full price paid will be allowed if exchanged for roy yv r . 
a higher-class instrument within three years. D’Almaine and Co. IN SIX VOLUMES. 


(established 120 years), 91, Finsbury Pavement, City. Open till 7, Vol I. THE POLYPHONIC PERIOD. PART I. by 


Saturdays, 

















-OR SALE— Antique SPINNET, in rosewood | H. E. WOOLDRIDGE. 
and pollard oak case. W. H. King & Co., Norwich. ly LILT Pp P Pp IL. b 
| Vol. II. THE POLYPHONIC PERIOD, PART II., by 
O DE ALERS in New and Second-hand PIANOS. | °° ’ ’ 
VANTED to Buy for Cash, Second-hand SHORT GRAND or | H. E. WOOLDRIDGE. 


UPRIGHT PIANOS by BEcHSTEIN or BRoapwoop. Must bein good | 
condition -and cheap. Address, ‘‘ Concordia,” Novello & Co., Ltd., | Vol. III. THE Music OF THE SEVENTEENTH 


tr, Berners Street, W. 


ee for DISPOSAL at Reduced Prices. CENTURY, by Sir C. H. H. Parry. 
) ies Mendelssohn's ‘‘Walpurgis Night,” 16 Spohr’s “ Last | ks ek : y : esd ‘ 
Judgmer Apply, Hon. Sec., Philharmonic Society, Faversham. | Vol. THE AGE OF BACH AND HANDEL, by 
TO CHORAL AND ORCHESTRAL SOCIETIES. | J. A. FULLER MAITLAND. 


GE VERAL CHORAL WORKS, PART-SONGS, | 
and ORCHESTRAL WORKS for SALE. Applications for | Vol. V. THE VIENNESE PERIOD, by W. H. Hapow. 


Lists to Dr. Bunnett, Cathedral Close, Norwich. 





/Vol. VI. THE ROMANTIC PERIOD, by E. DAN3- 









Rooms, specially for the Sale of Musical P. roperty. | 
N E SSRS. p UTTICK and SIMPSON, Auctioneers, | REUTHER 
4 7, Leicester Square, London, W.C., hold SPECIAL SALES of | : ee 
MUSIC AL INSTRUMENTS on or about the 2zoth of every month. | Untit, DEC. 21, Vots, If AND VI CAN BE PURCHASED TOGETHER 
Sales of Musical Libraries, Music Plates, and C opyrig shts, Trade Stocks, | Bat ean nee s ‘AND SETS. OF THE Sep ite For £ “res, NET. 
M:z anufa turers’ Plant, &c., are held as occasion may require, | nee ae Mee! ap AnRIGHS WikL Gaies err ieee VOLUME. ANI 
Valuatio for. Brotate or Legacy Duty, or for Public or Private Sale. iz iit Aa es Rages, A Pe ane ee re : 
Terms on : 4 10S. NET FOR THE SET. 
IIN T fad « ‘ler everywhere).— 

M USICAI ? . OPINION (2d. ; 01 ler everywhere | Lonpon : HENRY FROWDE, 

end 4 ‘ke new number to 35, Shoe Lane, London, E.C. ; 
About 250 cols. interesting Reading and Advertisements. Founded 1876. Oxrorp University Press WAREHOUSE, AMEN Corner, E.C. 
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JUST PUBLISHED. | A VALUABLE BOOK FOR TEACHERS AND STUDENTS. 
| .~ " 
oe TECHNIQUE 
AND 


PARISH CHOIR _ EX PRESSION 
MANUAL | PIANOFORTE PLAYING 


ai | FRANKLIN TAYLOR. 
HOLY COMMUNION 


CONSISTING OF 





EXTRACT FROM PREFACE. 

In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired my 
y y TO . ne wy y ‘ _ ry. ry ae Pa ‘Tj 4 * : y f al * 
VARIC YUS SETTINGS OF THE OFFICE) pupils to understa and, and to my pupils, as tending to facilitate their 

comprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive ‘the most practical means 


| 
| 
| 
| 


INCLUDING THE of overcoming them, and thus accelerating their general rate of 
progress. 
i These suggestions relate to both the mechanical and intellectual 
BENEDICTUS OUI VENIT, AGNUS DEI, sides of the study of pianoforte-playing, or, briefly, to Technique and 
ye Expression, the chief matters implied by the first of these terms being 


. TE CL . ‘EERTADY CENTEN ‘tq | the production of various qualities of tone, the choice of suitable 
A COMPLETE SET OF OFFERTORY SENTENC ES, fingering, and the best methods of attacking certain difficulties ; while 
the second, which may perhaps be more aptly designated the means 


AND A COMMUNION HYMN. of expression, includes rhythm, phrasing, variety and gradation of tone, 
the use of the pedals, e¢ cetera. 


ie WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
PRICE ONE SHILLING AND SIXPENCE: WORKS OF THE GREAT MASTERS. 
CLotru, Two SHILLINGS. CLotu, GiLt, Five SHILLINGS. 
Tonic Soi-FA Epition, 1s. 6p. 3 CLOTH, 25. 
London: NovELLo AnD Company, Limited. 
Just PUBLISHED. 


London :’ NovELLo anp Company, Limited. 


a THE MUSIC TO COMMUNION SERVICE 
KING ARTHUR IN THE KEY OF F 


parang INTROIT I HI an eees E FROM HEAVEN 
. ATO ‘ I Rois, “* EARD . -E FRO) EAVEN ” 
J. COMYNS CARR ee 
COMPOSED BY BENEDICTUS QUI VENIT axnp AGNUS DEI 


ARTHUR SULLIVAN. SET TO MUSIC BY 
tee ALFRED R. GAUL. 


ARRANGED FOR CONCERT PERFORMANCE By WILFRED BENDALL. 





Pagina FROM PREFACE. PricE ONE SHILLING. 
In 1894 the late Arthur Sullivan accepted a commission from — 
Sir Henry Irving to poten incidental music to Mr. Comyns Carr's ‘ ; ee 
drama of ‘‘ King Arthur.” The work was produced at the Lyceum London: NoveELLo axp Company, Limited. 


Theatre, on January 12, 1895, and proved a great artistic success. - 
a IRI J > TOSEP ~ 
hat the withdraws al of the drama it was suggested to the composer NEW SONG sy JOSEPH H. ADAMS. 
it would be a pity to allow such beautiful music to remain 2 
unpublished and become forgotten, and that a selection from it might 


be arranged in the form of a short concert-cantata.... ¢ After the ROSES 
NU. “ae 


composer's death it was decided to revert to the originz al proposition 


regarding the music, and the present concert-arrangement is the result. (WITH VIOLIN OBBLIGATO) 
ENGLISH, FRENCH, AND GERMAN WORDS. 


_ Vocal Score, One Shilling and Sixpence. 
String Parts, 4s. 6d. Full Score and Wind Parts, MS. 





Come, let us wander among the roses, 
Shedding their fragrance on the summer air ; 
See, what fresh beauty each one d liscloses 
ind happiness is everywhere. 


THREE CAROLS FOR CHURCH USE | vee Jom andOapPneS Jows RovtLtoce 





London: NovELLo AND Company, Limited. 








Wirth OpstiGATo OrGAN ACCOMPANIMENTS—Viz. ! : ; 
CAtcotre © ree . ® ca) Fae m No. 1,1n E. For CONTRALTO or BASS. 
ANGELS fk ROM I HE REALMS OF GLORY No. 2,ix F. For MEZZO-SOPRANO or BARITONE. 
“CHRISTE MAS BELES” No. 3, 1x G. For SOPRANO or TENOR. 
SYULEEBTEDE ” meas 
‘© A Song that at once haunts the ear by its seductive lyrical th em 
COMPOSED BY set to a well-written and effective pianoforte ac “ompa animent.”"—Dazd 





} pT ) ‘ y Mail. 
ALFRED R. GAUL. eA i y » singable and effective—an air of charm ar 


warming song, at once singabi 
1 suitable | refinement characterises this song. Musical Opinion. 





The Verses of the above Carols have been carefully varied anc 
symphonies interspersed. 
Varae Price Two Shillings. 
Price Threepence each. | =r 
= | London: Nove Lo AND Company, Limited. 
| 


London: NovELLo AND Company, Limited. May be had from all Musicsellers. 
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y y = , . art. ml is . . 7 ry = = . — 
NOVELLO’S LIST OF WORKS SUITABLE FOR 
N NIN N Ac *~ Fra ™~ ~*~ F; 75% 
CHRISTMAS PRESENTS & SCHOOL PRIZE 
/ x \ 4 iN 4\ 4 KW \ / , | 4 4 . 
BETH 
THE CORONATION SERVICE, with the Music as performed at the Coronation of their Majesties on 
, . r E itt 
KinG Epwarp VII. and QUEEN ALEXANDRA. Dit 
8vo, Super Royal, 2s. 6d. ; Bound in cloth, gilt, 5s. ; Bound whole leather, gilt, 7s. 6d. Ditt 
An Edition de Luxe on Japanese Vellum Paper, red lines (restricted to 500 copies), bound in CHR\ 
Crushed and Polished Morocco, 63s. CHRI 
7 = i aici Ditt« 
1 Ditt« 
sates ee Bat Rees eet s. d T 
J. S. BACH—His Work and Influence on the Music of Germany, MENDELSSOHN-Pianoforte Works (complete). LE 
1685-1750. By Puitirr Spirra., Three Vols. . = me oy Folio, cloth, gilt, 21s. ; Rutland roan 30 0 
JOSEPH BARNBY—Original Hymn Tunes... cloth_-3.«6| 8vo, cloth, gilt, 10s. 6d. ; Rutland roan 12 6 HOSA 


| —— Lieder ohne Worte. The only complete edition, Eight books. 












| 
| 
STERNDALE BENNETT—Twelve Songs *. @eloth 2 6| Folio, cloth, gilt, 8s. ; Rutland roan 10 6 
BERLIOZ — A Treatise on Modern Instrumentation and | Ps — oot gilt, 6 6a ——_ roan 7 6 SONG 
Orchestration .. a ‘i ..  8vo, cloth 12 o i” —— ee oth, gilt, 4s. i ; . ae vip roan 6 o 
noe Jitto. Edited by Kari, KLiInpwortu. 1e Eight Books, 
BEETHOVEN—Sonatas. A. ZIMMERMANN. . | Royal gto, paper, 5s. ; cloth, gilt, 7s. 6d. ; Rutland roan 10 6 
folio, cloth, 21s. ; 8vo, cloth, 7s. 6d. ; 8vo, Rutland roan g o , sie A: ‘ ; Ditt« 
a —— Symphonies .. a (Solo), folio, 12s. ; (Duet), folio 15 0 : 
FREDERICK CHOPIN—As_ a Man and Musician. By ee ee (Solo), folio, 128. ; (Duet), folio ix EIGH 
FREDERICK NiEcks. Two Vols... ne ins a. 250 : a4 st ae t pater 7 ake ( 
vt ; ; — Songs .. ne ee we ue a folio, cloth, gilt 21 0 , 
Cc — — opin i Music = Musical a of 8vo, cloth, gilt 6 o METZ 
Southern India and the Deccan. ustrated with Seventeen itte Ce eee Q E pe 
Plates. Handsomely bound ; : ; -> 93 6 Ditto. Deep Voice ee : a 8vo, cloth, gilt 6 0 
— Ditto. Artist's proof copies, on finest Japanese paper aay 6 MOORE—Irish Melodies “s ae ee —~ -_ gilt 21.0 LIGH’ 
8vo, cloth, gilt 4 o 
CATHEDRAL PR: AY E R BOOK (with Music): MOZART —Sonatas a3 i :. .. folio, cloth, gilt 18 0 Di 
No. 1. Demy 8vo, 628 pp., large type. | With Canticles and 8vo, cloth, gilt, 5s.; Rutland roan 7 o itto 
Psalter pointed for uh g 5 cloth, bevelled, rededges 6 0]___ yi, of MI, ee Jans. : English pete Ditto 
Ditto . — a 3 red basil, red edges 8 of . B a ws seal a9 
No. 2. Demy 8vo, 600 pp., large type. With Canticles and Three Vols. ts «+ Cloth gr 6 CALD] 
Psalter pointed, set to appropriate Char - = —— al ed alter EMMA MUNDELLA—The Day School Hymn Book 
Chants) ; .. cloth, bevelled, red edges 6 o cloth, ‘bevelled, red edges 3 6 
Ditto : ae : red basil, red edges 8 0 NOVELLO’S COLLECTION OF WORDS OF ANTHEMS ; 
No. 3. Imperial 32m 606 pp. ” Po met Edition. With r seared oes eS a 
3 : Containing the words of over 2,000 Anthems. New and 
Cant = and Paalier po inted for chanting ep 1 editi - a = 
FP rheselind wen  abuBd seed hacloved @deeeuic-6.1 enlarged edition. .. Crown 8vo, 821 PP.» ~—_ ne —_ 5 0 j 
rec AS1 rea edges 7 4 
41 large selection of Special Bindings and India Paper ae ee 7 
ae eaons al ways in Stock.) ” THE PARISH ANTHEM BOOK—Containing the words of 
io 500 favourite Anthems ‘ .. Cloth 2 6 
CATHEDRAL PARAGRAPH PSALTER sd basil, red edees « 6 | ORATORIOS axp CANTAT: AS—(Novetto's Original Octavo 
cloth, 3s. 6d. ; red basil, red edges 5 | Edition). A large selection can be had in Roan, rounded 
CHRISTMAS C AROL S NEW AND OLD | corners, red and gilt edges, carefully p. icked in cardboard H. TR 
: . avn | 7 A 
Library Edition, with Historical Preface Roxburgh binding 7 6 OXES, — 3s. in excess of the marked price of the paper 
ry Edition ..  .... ss ~~ Cloth, gilt’ 4 °| cover edition, 
Beautifully [lustrated (Series rand 2 only) cloth, gilt. 7 6 | A; RANDEC >GER Sacred Songs for Little Singers. Words by 
ane aa ; ‘ | FRANCES RipLEY HAVERGAL. Illustrated .. cloth, gilt 5 0 W. RA 
E. DANNREUTHER—Musical Ornamentation, from Diruta RUBINSTEIN—Eighteen Two-part Songs . cloth, gilt 4 6 





to Modern times. Two Vols. 
paper cover, 


J. B. DYKES—Hymn Tunes and Litanies .. re cloth, gilt 5 o 


each, 5s. ; paper boards, each 6 0 | SC — MAN N—Original Compositions for the Pianoforte. Edited 
yy A. ZIMMERMANN. In Three Folio Vois., cloth, gilt, each 21 0 


| 
= Ditto, Vol. I. ‘a 1. ee ~~ Bvo0, cloth, gilt 7 6 KENN! 
F. G. EDWARDS—The History of Mendelssohn's “ Elijah _| — Pianoforte Album for the Young sis .. cloth, gilt 4 6 
cloth 3 6 = Songs. Edited by N. amas ie .. folio, cloth, gilt 10 6 
J. W. ELLIOTT—National Nursery Rhymes .. sr -+ 7 6) — Vocal Album. Containing thirty of his most celebrated 
CARL ENGEL—The Literature of National Music... cloth 5 o| 1 ST AINER- ed ee Q se * 4 6 
— Researches into the Early History of the Violin Family cloth 7 6|~" "Exercises for the use of Harmo vy. a en a ; 
SIR GEORGE GROVE—Beethoven and his Nine Symphonies | — A Dictionary of Musical bP owe By J. Sraver and R. WO 
cloth 6 o | W. A. Barrett. Revised (1898) Edition.. cloth, gilt 7 6 
HANDEL—“ Messiah” whole calf, gilt edges, folio, 34s. ; cloth 10 0 | Hymn Tunes, complete in one Vol. oA ss -. cloth 4 6 Y. TA] 
— Ditto. Facsimile of the Autograph Full Score | STAINER, J., J. F. R., anp C., ano E. W. B. NICHOLSON 
cloth, red edges 21 0 | —Dufay and his ssnianicilinae F "y Cc re with LAWR 
EDUARD HANSLICK—“‘ The Beautifulin Music.” Translated | Facsimiles.. 2 he lk 
by Gustav CoHEN .. i iF ee es :. cloth 4 o|/—— art — an Music, bo i containing 110 Pac sauilive 
Mors nia = ed a oe swine “4 be c shes 2 ‘% "Sve" eke: en Ti he T re bette Sey comes te 60 


bn 
a 


cloth, gilt 2 ARTHUR SULLIVAN—Hymn Tunes... -- Cloth, gilt 


H. HERKOMER-~—Six Easy Pieces for the Violin. Illustrated 6 o | SUNLIGHT OF SONG—A Collection of Sacred and Moral 
’ Songs. Illustrated .. 5 0 


| THE PSALTER NOTED—To ae Tones iia 


LADY ARTHUR HILL—Holiday Songs 











aper, 2s. 6° 3 Irish line ee) 
abe: Barre saa cai System). Edited by H. B. Briccs, Rev. W. H. FRE®, 
A, J. HIPKINS—A Description and History of the Pianoforte | and JoHN STaineER .. demy 8vo, cloth, gilt, 4s. 6d. ; yg 
and the older Keyboard Stringed Instruments paper boards 3 0 | edition, 1s. 6d. AccompanyinG Harmonies. By W. A. 
AGNES HONORIA LEEDS— My First Piano Lessons, 108 pp. ee i ‘lot .% 
oblong folio profusely illustrated in colours, bound in FRANKLIN TAYLOR—Technique and Expression in Piano- Sonc—“ " 
coloured pape r board covers ‘4 cloth back 7 6 forte Playing .. : ne .. Cloth, gilt lettered 5 © Sonc—** ’ 
C. MACKENZIE—Eighteen Songs cloth, gilt 7 6] JOHN E, WEST Cechenhcaciaplaip Past and Present .. 3 6 Humorov 








Lonpon : NOVELLO AND COMPANY, Limirep. 
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~ METZLER'S CHRISTMAS MUSIC 





s. d. s. ¢@ 
BETHLEHEM. er Nz a Hymn. By NOW WHEN JESUS WAS BORN. Anthem. 

Cu. GOUNOD ... . a a By J. L. HATTON i aa aoe aa 
Ditto. In Sol-fa a 35 ae ... © It|YULE. Glee. By A. J. CALpIcor1 i vie OA 4 
Ditto. Asa Song . , net 2 0 Ditto. In Sol-fa_... as “ie 1 2 
Ditto. As a Chorus (conta aining “Pastoral Sym- |UPON THE SNOW-CLAD EARTH. By 

phonies)... : ~~. Met 2 © ARTHUR SULLIVAN ... ee aa a 
Ditto. Asan Organ Solo . net I 6 Ditto. In Sol-fa_... = aa oa: sax (On a 

CHRYSTMASSE OF OLDE. By G. C. MartIN o 2 CRADLED SO LOWLY. Song. By F. L. Morr 
CHRISTMAS BELLS. By J. M. Cowarp. As met 2 O 
aSong,inDand F ... eet .. met 2 0 | BABE OF BETHLEHEM. Vocal Duet. By 
Ditto. As an Anthem O 3 B. GODARD _... net 2 0 
Ditto. In Sol-fa_... ree re Ee .. O 2 | NOEL SONG. In three keys. by y Cu. Gounop 
LET US NOW GO EVEN UNTO BETH- net 2 O 
LEHEM. Anthem. By J. L. Hatton .... 0 2 |CRADLE SONG. Part-Song. By ARTHUR 
HOSANNAH TO THE SON OF DAVID. SULLIVAN nce ee uy ma aw (eee 
Anthem. By J. L. HaTTon... oe Or 2 Ditto. In Sol-fa_... ves ae Per aan 1OF-4 
SONGS FOR LITTLE VOICES. By A. Scotr TOY SYMPHONIES. By RomsBerc. Toys and 

GatTy. In Three Books, Paper Covers Music, complete oe oa —<« Nevge @ 

Ditto. Cloth, gilt ... — om , : Ditto. By HaypDN. Toys and Music, complete ms 
EIGHT SONGS” FOR CHILDREN. By F. H. m3 ¢ 
COWEN ... ; net I O Ditto. By D. Ryan. Toys and Music, complete 
METZLER’S RED ALBU M, No. 5. Containing net 42 0 

Seven Songs for Children as ss ©6C EE CO 

LIGHT IN DARKNESS. Part-Song. By F. H. | SE ND OUT THY LIGHT. By Cu. GOUNOD... 0 6 

COWEN . . nee ne ve -» © 2 | Ditto. In Sol-fa ... me sas baa ao Ot 
Ditto. In Sol-fa as rhe nas ico OZ ‘ 
Ditto. For Organ Solo... ae .. met r 6 'I WAS GLAD. By H. M. Hiccs a3 ae Oe 

CALDICOTT, A. J. Humorous Glees for Male or Mixed Voices :— 
Humpty Dumpty... 6d. | Jack and Jill ee 4d. | The Sobbing Quartett ... 3d. 
Little Jack Horner ... 6d. The House that _ built 6d. The Spider and the Fly ... 6d. 


METZLER’S LATEST NOVELTIES. 
SONGS. 


PRICE TWO SHILLINGS EACH NET. 





H. TROTERE LAWRENCE KELLIE 
Creep a little closer, do (F and G). How easily things go wrong (D and B flat). 
Sweet Red Roses. Love’s green lane. 
, eee | For his sake. 
W. ag ve fa a | __ Wenn zwei von einander scheiden. 
: yt |W. H. CUMMINGS 
Youth and Age. | There is a garden in her face. 
KENNEDY RUSSELL Goodmorrow, Phyllis. 
Boating. PAUL A. RUBENS 
Will you be my Butterfly. An English Cake-Walk. 





FOR THE PIANOFORTE. 


PRICE TWO SHILLINGS EACH NET. 


R. WORSLEY E. ZOER 
— Vision (Valse Lente). Pas de Quatre. 
. TABUYO ‘ een 
Valse Nini (Valse Lente). | P. pe SILVEIRA i 
LAWRENCE KELLIE | Amelia (New Waltz). 
Impromptu in E flat. J. COWARD 
Danse des Chauves Souris. Réve d’Or (New Waltz). 


NEW OPERETTA: ENTITLED | 7 a 
KNIGHTS OF THE ROAD 
LiprEetTto AND Lyrics By HENRY A. LYTTON 
Music by 
A. C. MACKENZIE. 


PRODUCED FEBRUARY 27, 1905, AT THE PALACE THEATRE. 





Sonc—* Though Love's a Rose” (Soprano) .. .. Net 2s, od. Mapricat—“ Ring the Joy Bells” (S.A.T.B.) .. “o wet 

Song The Locket Song” ( Tenor) Pe ee net 2s. od. AND 

Humorous Sonc—‘‘ I’m so nervous * (Barite ne) ; net 2s. od. Sonc—‘' Who'll serve the King?” (Baritone) .. P net 
Complete Vocal Score with Libretto (and Stage Directions) net 2s. 6d. 





METZLER & CO., LIMITED, 
40 To 43, GREAT MARLBOROUGH STREET, LONDON, W. 
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NOVELLOS CHRISTMAS CAROLS. 


eS ae ; : ‘HeELMone, Rev. T. ) Carols for Christmastide. Set to 
; Christmas Carols, New and Old. Neate, Rey. J. M. f Ancient Melodies. One Penny each, 





BRAMLEY, REV. 














STAINER, JOHN 71. eset is joy for every age. | 77. From church to church, 
. i pai a 72. Earthly friends will change. | 78. In the ending of the ye: 
‘TR *RIE > Penny e: 7 ss oe : 5 nae 
FIRST SERIES. One I enny each. 73. G: briel’ Ss message | . Royal day that chasest gloom, 
e : 74. Christ was born on n Christmas Be, O’er the hill and o’er the vale 
e God rest you merry, gentlemen .. bf ne .. Traditional D: | 8 81. Good King Wencesl ‘\ 
a thes Mz eer T Beis - Cc Ster all ly. I le 7006 ing encesi ‘ 5. 
he AWE, T ° . és ae 7 1 : ti See 75. E arth to- day rejoices. 82. Toll ! toll ! because there ends 
26 irgin — .* ee bd ai e : nas — 76. Good C hristian men, rejoice. Sid, 
Ear + Sora ye lofty ee “ at : oe ze Ons Ne ‘he above 12 Carols, complete... oe ere 
a ee A i es “s a Setanta) Folio, with pianoforte accompaniment... ee a 
6. The First Nowell .. eis ‘ ns wis .. Traditional Treble part er 
*7. Jesu, hail ; ba Pe a i 5 J. Stainer Wincdeont ay A vs) a a a 1 
*8. Good Christian men.. i tes ey. xe - Old German co : as i a eae ag 
in eG TM oe eas hs! Pe” a ee a S| WENSLEY, SHAPCOTT.—Twelve new Carols for Christmas. 
le 7000 1g encesias ee oe oe . oe Pac onal | > > 
*11. When I view the Mother .. a is ue .. J. Barnby| , = Three- seek saan each. = Ses 
*12, The seven joys of Mary... ‘ ~ o .. Traditional | 9% TY shed Nf wed = a ae ss ee Cee Stainer 
*13. On the Birthday of the Lord 6 ave = ae Dykes} ot ree Ot ae ae ae ee me ue Eaton Faning 
#14. What Childisthis?.. =... wk Old English | eee ae ee Garrett 
*15. Glorious, beauteous, golden-bright “iG ais Maria Tiddeman | °° The a of peace “ a ve .* J. Barnby 
*16. Waken! Christian Children |, f .. .. S.C. Hammerton | 97 B ‘tl | aes ” ee = ss oe ind Bi mma Mundella 
*17. A Child this day is born ‘pees 5 .. Traditional | 3° “ane eg = ps oe te ‘mm B. Foster 
*18. Carol for Christmas Eve .. a Be Ay Ouseley 69 Maes yreak . “ . . - +. we a 
*19. When Christ w: as born " es Pe? Aj ‘A. H. Brown | 9% In the manger se és 2s oe sarnby 
*20. Christmas Morning Hymn mn is - > J. Barby] “2 bee Mother an and Child si i ~ -- Myles B. Foster 
Tonic Sol-fa, complete, 1s. ; separate numbers, 1d. each. pee e oe - ie a res J. F. Bridge 
93- Christmas Day 4 af re .. Battison Haynes 
“gg. Sweet ( ‘hristmas Bells ae - ie Stainer 
Complete, 1s. Tonic ‘Sol- fa, ‘8d. Words only, ‘od. 
Eee | TEN CHRISTMAS CAROLS. Three- ip each. 
SECOND SERIES. One Penny each. | 95- Now join we all with holy mirth .. i ae J. Stainer 
: , ‘ ; 96. Softly the night a nS oe i, ve M. Crar 
*21. Carol for Christmas Eve .. a és i .. Traditional 07. Sleen holy Babe = i . > sY 7 ie Ee Field 
2? Jesus in the Manger +. +. .- +. .. H. Smart 98. Now dies in David's City ze us ats re ie . Swire 
23 a ee - = wtf eee . . .. Old French | 99, There dwelt in Old Judea .. es fy ri .. R. Jackson 
24. The Moon shines bright J \ vis = .. Traditional | 90, Good people, give ear i is a8 eS hi a Sate 
*25. The Virgin and Child . o = .. C, Steggall | yor, Carol for Christmas Day .. ss ey a .. J.T. Field 
26. The Incarnation oe oe i ae is .. Traditional | yo2. Ye stars of night eat A. = oy, : J. Swire 
*27. Christmas Day a ‘ ‘iz Sa ae J. Stainer 103. Ring out, ye bells ati e mt “0 ai H. Wallis 
28. The Cherry- Tree Carol + .. oD aditional 104. Two thousand troubled years ae ae a F. Bridge 
29 a s dear “4 n ‘ a a 5 Ss deg Complete, 1s. Tonic Sol- fa, 8d. Words only, ad. 
30. ee, an iid the winter ‘5 snow ee oe oe oe xOSS ee 
31. se — of satiches car. Tats - .. .. Traditional | STAINER, JOHN (Adapted and arranged by).—Twelve Old 
32 In Bethke hem, that no le place a ie = “a Ouseley Carols. One Pennv each. 
33. A Cradle Song of the Blessed Virgin .. es fe J. Barnby | x . ' “ig 
: tats ‘a - mis 105. Shepherds ! shake off your drowsy sleep. 
34. Christma as Song ne ae ne “5 x : Dykes : ' . 
”v eee TH y 106. Come, shepherds, come! shake off your sleep. 
35 Jacob's L adder ‘ sa ss .. Traditional a Now sine we all full: sweetly " 
36. The Story of the Shepherd sn se . .. J. Barnby | 792 PO Peart es uncer Wegeeere tee 
Pas 108. The good men all of Chastres. 
37. The Wassail Song .. a ey <i ai .. Traditional , . er 
eb Biviccee 109. Whence comes this rush of wings afar? 
38. In terra pax .. a ; Bs 3 bs ae Dykes : 
3 4 4 y ex { Come with us, sweet flowers, and worship ) 
39. Dives and Lazarus .. ‘ ; a ‘te .. Traditional | 110. ' 1d. 
ios Wices ay een myeies | Infant so gentle, so pure, and so sweet ! 
*41. Carol for Christmas Day : - di be . A. Sullivan | 11 GO Sight, pescetel and blest | 


r Staines | 222 Of the Father's love begotten. 
et 113. We saw a light shine out afar. 
114. Christmas hath made an end. 


42. The Child Jesus in the Garden 

























se 115. Now farewell, good Christmas. 
Complete, 15. Tonic Sol-fa, 6d. Words only, 1d. 
THIRD SERIES. One Penny each. MARTIN, G. C. (Harmonised by). —Christmastide Carols. 
’ ; One Penny each. 
oe ee OE ” Pant I. (Old Breton Melodies). 
44 : tela ‘On ; a ee pia <i < ia “ae | ee 116. Hail! Christmas Bells. | 119. Glad hymns, with one accord. 
5 Bomnanuel Goad aati ae aes a a H. CG ‘ash : j Over her Child ‘oe | 120. Outside the city gates. 
ea New Pri ce. new arn * f $ a fi ce. “Soa ‘ ey Virgin weeps | ter. On Asia Minor’s sunny shore. 
BA Babe s born Pont j rd. 4 i as Har. by 7s. \ The stars are a | *r22, Across the desert sands by 
ght C Taree ee ea a ‘ S Chace. | 118. On this day was born | night. 
49. ome, et re all sweet Carols sing . on F. Chez umpneys 3 Cc lete. 6d Word l 1, 
50. Let 7 usic brez 1k on this blest morn ; ~ J. B. Calkin Pant li “(Old oe Melodies). 
one a Ae x Hee Me oo ar's Day. ne _ - Aig be a 123. The Shepherds glad, | 127. Round the Virgin gently 
52. g rabriel .. . é Wis en ar. b Os | 
53 a he Shepherds amazed ss 2a - ar A. H. Brown nae at ring the Christmas | 128 — BS n 
: o] Ils 28. ( sion. 
34 i a 7 - : us = Y wk hoes 125. The sombre shadows. | 129. In the golden lands afar. 
Ha i ‘Nicht nace 126. php bright on golden 130. A Legend of the Flight. 
38. y and ss 4 . a ee \ day a Complete, 6d. Words only, 1d. 
s9. The Holy Well by J. S.| BRAMLEY, Rev. H. R.) Christmas Carols, New and Old. 
60. The - and the Shepherds Thorne | o,. ae é GES SSeS 
bi. Bhe! Coventry Carol by J. §, | STAINER, JOHN ) Arranged for Men’s Voices. 
Sta . Bridge Three- aes naa each. 
ty Ww Jarnett A Virgin sn tted : mt .. Traditional 
Har. by . The Manager Throne Are ne wr PP. .. C. Steggall 
W. H. Cummings 3, Sleep, holy Babe ” re dea ne , r Dykes 
J. Higgs Good Christian men, rejoice aie vi = .. Old German 
W. H. Monh "Tw: ae Oe — Id .. Me = Ss J. Barnby 
J. F. Bridge . Good King Wenceslas... ; as bes He Amore ee arols 
ee) og ae ae . Come! ye fe Ph at MVE 
a |i -» Traditional . God rest you merry, gentlemen 
S. ( Listen, Lording 
The 4 ¢ The First Mowed re ae ve i Ae 
Li y I Ri . When ¢ hrist was born. iis - .. Arthur 
h 5 fal Jesu, ! O God most holy 
I tz a The seven joys of Mary 
TH 5 It, é What Child is this? 
\ (cloth, 6d.) { The Waits’ Song (The moon shines brig ht) 
Wor S A 1 The Virgin and Child 





The Carols marked thus * may be had in Tonic Sol-fa. 
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Old French 
Traditional 
Traditional 
Traditional 

J. Barnby 
Traditional 
Traditional 
Traditionai 


Holly and the Ivy 
e Lord at first 
Incarnation : 
1e Cherry-Tree Carol 
Cradle-song of the Blessed Virgin 
ob’s L adder 
Pives and Lazarus .. 
The Wassail Song 
Cc omple te, 2s. 





Words only, od. 


BRAMLEY, H. R. hristmas Carols New and Old. Two- 

STAINER, JOHN part arrangement by W. G. MCNAUGHT. 
Three-Halfpence each. 

Good King Wenceslas. (I hear along our street 

Good Christian men, rejoice. | 162.- The Boar's Head 





Christmas hath made an end. \ Carol iw 

. God rest you merry. 163. The seven joys of Mary. 
30) The First Nowell. 164. Hark! how sweetly the bells. 
60. A Virgin unspotted. 165. The Holly and the Ivy. 


161. The Wassail Song. 

Complete, 1s. ; Tonic Sol-fa, 6d. Words only, 14d. 
GEORGE.—Carols for Christmastide. Set to Music 
for Little Singers. Three-Halfpence each. 
166. Good King Wenceslas. = moon shone ) 

bright | 


167. I hear along our street. Be be 
168. Brightly shone the Eastern 7 All you that in this 1 
i ( house J 

Clearly in the East it shone. 
f Shepherds at the \ 

Grange 14d. 

\ These good people | J 

f Nuns in frigid cells \ 


Fox, 


d. 





oseph was a-walking. 79. 
! what mean those holy 


voices. 
The Holy Well. 


tk 
2. While Shepherds watched. 
a, G 


—o Foe ey, Ge | aha. \ Washerwomen old f 13d. 
174 Hark ! how sweetly the bells. | 182 The Holly and the Ivy. 
A little robin. (How gra _ and how) 
nA As I sat on a sunny bank. oe brig ld 
177. Why in tones so sweet and | '°3* ) Hosanna an living 72° 
tender. \ Lorc ) 
(i) Lo! a heavenly form appearing \ 
184. - The Boar's Head Carol 
lin excelsis gloria 
¢ complete, 2s. 6d. 
Lecce, Rosin H.—Twelve New Christmas Carols. For 


’ Unison Singing. Three-Halfpence each. 
. Preludium 191. Caraula Pastorum. 
The Midnight Masse. 192. Wassail Song. 
The Bells of Christmas. 193. Kings of Orient. 
. Pastor Bonus. 194. Good Christians all. 
Rejoice ! Christian men. 195. Cometh the day. 
A Children’s Carol. 196. Ye Angelus Bell. 
Complete 1s. Tonic Sol-fa, 8d. Words only, 2d. 


(The Anthem of Peace... a “7 J. Barnby 
sa On Christmas Morn ; A. 5 P. ickenzie | , 
7" Across the desert sands by nig cht ; x C. Martin | 
‘Shepherds! shake off your drowsy sleep 7 Stainer 
(Words only, 






156 


38. per 100.) 






(O Babe ! in manger lying #s a | J. Barnby 14d 
*108 The Virgin is hushing ss en (We ords only, ao 
=" What Child is this s ns | ; 
(Darkness fell on the weary earth Bar tom) 
199. } Bay night! peaceful night ! 1. Barnby 2 
. In excelsis gloria... he 7 < J. M. Crament 14d. 
] riel¢ 


201, When Christ was born 
2, What Child is this? 
n, {here were whisperings 
“> (Shades of silent night : 
“204. The Legend of good Saint c hristopher 
I hear along our street os 
*206, In dulci Jubil o 
7. Caput apri defero 

8. Holly Berries 
209, A New Year's C ‘arol | 

{There was silence (U nison) 

The star in the East (Unison) 

A Christmas Carol (Two Parts) 

Glad Christmastide . . 
All things were in silence 

This is the month Ss 
215. How peaceful was the night 
216. There came a little child 
217, As with gladness a we ne c 
218. One night as I was slee sping 
219. The Golden Crown es ‘ a Jes 
220. a fills our inmost heart. a ~ Aes 
. Who is this that lies all lowly 















See, the Morning Star : 
Pte cek Cuma .. Victoria Grosvenor 1d. | 
» On Christmas Morn sa a A. C. Mack | 
In the ages rot . a ve, aces 5 hd 

. We sing a song of gladness. 2 pe d. | 
The morn, the ble ssed morn is nig ch Victoria G d. | 
Carol, carol, Christians ; “3 é<: WAESs sd. | 

. O was not Christ our Saviour a f rsd. | 
» Carol, Christian children. Ae \. Me tad. | 
There was silence in Bethlehem’s fields (s.a.t.p.) J. St ! 

» Come, all ye Christian men, Har 1 Clarke 





rejoice 


Carols marked thus 


* The ( 




















324 1 
325. The a ig 
326. Hark! the be p g 
27. The 3 ty 
The 
g. As o1 
Three ¢ \ s 
The 


may be had in 


NoveciLo’s Curistmas Carots—continued. 


233. Shepherds in the fields abiding 
Come and sing the wondrous story 
The Christmas bells ring 
Bethlehem ‘a 
The birth ever new.. 

. The old news 

239. Christmas Eve 

240. The Christmas vision 
241. The Shepherds’ Carol 
2. Mary's Cradle Song 
243. The Angels’ Carol 

244. Children’s Chorus 

245. The Holy Quest 

246. The Five King rs 

247. Praise we now the He ly lig sht 

248. Nazareth town in slumber lay 

An ode on the birth of our Saviour 
the morning star is dwelling 
1. Christ was born on Christmas Day 
2. Christmas Morn : 

3. The Kings of the East 

4. The Star F 

5. The Angels’ song 
6. The Holy birth 
The Humiliation 
Rejoice, O daughter 


23 





250. See, 


The Annunciation 

The Message to the Shepherds 

. Cradie Song of the Blessed Virgin 
Gloria in excelsis 

. Sing the Holy Chil d-Christ 

5. Sleep, baby, sleep .. 

Noél .. F 

7. What sudden ble ize ‘of song z 

3. What sudden blaze of song 

69. Shepherds, leave your flocks 

Hez avenly music, cle< arly ringing 

. Silent night, holiest night 

Angels singing 

Little children 

Blessed Babe 

Ring the bells 

. Sweeter th: in songs of summer 
The night in solemn stillness hung 








The Son of Mary, Christ the King 
. Hark! all around 
280. It is orn day 
81. Mortals, awé ike 
In the . field with their flocks abi 











It came upon the midnight clear 
Royal Bethlehem re 
I hear along our street a 


286, The Child Jesus in the Garden (2 








087. The Prince of Peace 
Remember God's goodness 
. Christmas-Tree Car 
o. Christmas Morn 
291. Child Divine 
A Christmas Song 
2 A lowly Babe 
294- The B Te ssed Vi irg 
295. Christ is born 
296. Christian children, hear Me 





wild bells 


Bells 





voices sing 
loud 
re 


and clea 









Not in « 
Many hundred yez 
The Nativity 


ourts. 


A Cradle Song 

As on the night ‘on 
It fell upon aw es day 
The night is dar 

. Carol, Carol, ¢ Sadie 
The loving es 

along our street 

In Bethlehem’s ancient city 
Can Man forget the Story 

. Who are these from Bozra 
Morning dawns, the flocks ar 
s. Sweete wi is the sonng 
Now once 1 
Three nee lived (St. J yt 
. Once in Roy: i David's City 
The Night of Nowell 

Awake, O earth 

Whence comes this light 

In the field with their flocks abidi 
The She —s s’ Song 


»4. Christ is be 






























. Christmas Bells 


Tonic Sol-fa 


x loud and clear 


The Virgin and Child (T his winter s nig ht) 
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NEW 
CHRISTMAS ANTHEMS. 


JUST PUBLISHED. 
SING AND REJOICE 


BY 
JOHN E. WEST. 
Price Three-Halfpence. Tonic Sol-fa, Three-Halfpence. 
DIVINE, ALL LOVE 
BY 
REV. E. VINE HALL. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


LOVE EXCELLING 





RECENTLY PUBLISHED. 
IN THE BEGINNING WAS THE 
B. LUARD-SELBY. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


WORD 





IN THAT DAY 


J. FREDERICK BRIDGE. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





BREAK FORTH INTO JOY 
H. A. MATTHEWS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





THE HEAVENS DECLARE 
BY 
CHARLES MACPHERSON. 


Price Fourpence ; Tonic Sol-fa, Twopence. 


SING, O HEAVENS 
BY 
BRUCE STEANE. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





GLORY TO GOD IN 
E. MARKHAM LEE, 


Price Threepence ; 


THE HIGHEST 


Tonic Sol-fa, Three-Halfpence. 





HARK ! WHAT MEAN THOSE HOLY 
VOICES 
ARTHUR SULLIVAN. 
(No. 12. LuTE SERIEs.) 


Price Threepence ; Tonic Sol-fa, Twopence. 


COME, YE GENTLES, HEAR THE STORY 
EDWARD C. BAIRSTOW. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





THE NEW-BORN 
BY 
PERCY E. FLETCHER. 


Tonic Sol-fa, Three-Halfpence. 


KING 
Price Threepence ; 


Lonpon: NOVELLO AND COMPANY, Limirev. 





NOVELLO'S 
“N a2 ri m™! *% J Tras r\. ~\ 
7 MAS CANTATA 
CHRISTMAS NTATAS, 
THE 
STORY OF BETHLEHEM 
A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THe Music For SopRANO, TENOR AND Bass Sout, CHORUS AND OrGay 
COMPOSED BY 
JOHN E. WEST. 
Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 


Words only, 7s. 6d. per 100. 
String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 


THE HOLY CHILD 
AN EASY CHRISTMAS CANTATA 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS AND 
ORGAN 
COMPOSED BY 


THOMAS ADAMS. 








Price One Shilling ; Tonic Sol-fa, Sixpence. 
Words only, 7s. 6d. per too. 


CHRISTMAS EVE 
A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 


(Op. 40.) 








Price One Shilling ; Tonic Sol-fa, Fourpence. 
CHRISTMAS SCENES 
CANTATA FOR FEMALE VOICES 


COMPOSED BY 


FREDERIC H. COWEN. 





Price Two Shillings ; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per too. 


THE COMING OF THE KING 
A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 
WORDS BY 
HELEN MARION BURNSIDE 
MUSIC BY 
MYLES B. FOSTER. 


Price One Shilling and Sixpence ; Tonic Sol-fa Edition, Eightpence. 


A CANTATA 
COMPOSED BY 
THOMAS ANDERTON. 
Price One Shilling and Sixpence. 
Paper boards, 2s. ; cloth, gilt, 3s. 





Lonnon: NOVELLO AND COMPANY, Limitep. 
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Just Published. | 
PropucED AT THE WORCESTER MUSICAL FESTIVAL, 190s. 
| 


HYMN OF FAITH 
CANTATA 
ZZO-SOPRANO SOLO, CHORUS, AND ORCHESTRA 
E WORDS ARRANGED FROM HOLY SCRIPTURES sy 
EDWARD ELGAR 
THE MUSIC COMPOSED BY 


IVOR ATKINS. 





Price One Shilling and Sixpence. 
THE TIMES. 
Mr. Atkins has done his work well, and shows his wide experience 
among the chorus, while his writing for the orchestra is strikingly free 
from modern extravagances, and he has an invaluable sense of quiet 


dignity. 
DAILY TELEGRAPH. 

Some passages are of special charm and significance, especially that 
in which the chorus sing without accompaniment the familiar text, 
“Faith, the substance of things hoped for,” &c. There is neither space 
nor time for details, and I sum up in saying that Mr. Atkins may take | 
courage from the character of his latest venture and go on to higher 
things. | 


STANDARD. | 

This represents, so far, Mr. Atkins’s largest work, and marks a great | 
advance on his previous efforts. The work is worthy of high praise, 
as an earnest and expressive composition ; and in the orchestral part 
Mr. Atkins reveals a true feeling for tone-colour and variety, which 
stamps the work as far away from the ordinz ary and a welcome departure | 
from the usual cathedral service type of music. | 

MORNING POST. | 

The hymn extols Faith, and the composer’s treatment of the words is | 
scholarly, yet not dry. The music, with its ecclesiastical subject-matter, 
shows modern influence and here and there that of Elgar, yet not so as 
to suggest direct imitation. The work, commendably short, promises 
well for Mr. Atkins’s future as a composer. 

DAILY NEWS. 

Mr. Atkins has evidently been influenced by the music of his libre ttist, 
and, as far as the orchestra is concerned, by the modern school in 
general. rangely enough, the most striking music of the new work is 
to be heard in the orchestra, which, by many picturesque touches of 
appropriate instrumentation, illustrates the text with the happiest effect. 

PALL MALL GAZETTE. 

In this work Mr. Atkins has shown his capacity for musical develop- 
ment quite extraordinarily. I find it to be ag at improvement upon 
the excellently good work which he has before given to us. Not only 
does his thoug sht rise to a higher range than heretofore, but there is a far 
greater grip of his music al material, and a greater condensation ot 
method. The chorus, ‘In the Name of our God,” and the solo 
immediately preceding it, ‘‘ Rejoice,” show a grip and a tendency 
towards the intellectual side of music which are very satisfactory ; his 
melody is fluent, but never inclined to run to seed or to become blank, 
and there is many a touch of real beauty in his orchestral treatment, 
where all of it is musicianly. 

ATHEN-EUM. 

Mr. Atkins — skill in musicianship, yet it never becomes unduly 
prominent. he Hymn under notice is excellent of its kind, and 
festival pa aM will no doubt soon give its author an opportunity of 
displaying his powers on a larger scale. 

YORKSHIRE POST. 

The composer has produced an exceedingly well proportioned work. 
In sustained dignity of utter: ance, the music reaches a high level. It has 
real solemnity without any dryness, and the sensuous beauty frequently 
attained in the colouring has no touch of either tawdriness or vulgarity. 
There is something of Sir Hubert Parry’s influence perceptible in the 
strong texture and fine construction of the music, together with a richness 
oi colour which is outside the range of Sir Hubert's simple palette. 

e@ music is eminently natural, and two unaccompanied passages for 
the chorus achieve a genuinely impressive effect by very simple means. 
And there is not a bar that can be styled sentimental, pretty, or sensa- | 
tional, which is negative praise of a high order. 


BIRMINGHAM DAILY POST. | 

The musical treatment is in the modern continuous manner, without 
break, the alternating choral and solo sections forming one organic 
whole. Represent itive themes are employed, and with no little skill. 
One standing for Faith is the most important. A motive given at the 
outset by the brass gives an ecclesiastical stamp to the work, and use is 
made of part of the ancient hymn tune, ‘“‘ Vexilla Regis. # But Mr. 
Atkins has the gift of melody, if not as yet of a very individual type ; ; 
and there is lyric charm in the solo, ‘‘ Unless the Lord had been my help,” 
which is gracefully scored. The orchestration throughout is very good, 
and the voice-writing is effective. 

BIRMINGHAM GAZETTE. 

Of the cantata as an art work I have no hesitation in speaking in terms 
almost superlative. Mr. Atkins is at once solid and interesting. There 
isnot a dull moment ; everywhere the music has a contagious warmth, 
One has the impression that all was given off at white heat. There is 
nothing laborious, nothing of the dry-as- -dust style traditionally attributed 
to cathedral organists, nothing of the universally despised Kapellmeister- | 
musik, On the contrary, Mr. Atkins, while in warp and woof having 
some kinship with Bach, is in colour and feeling as modern as Strauss. 

the solo, with its exquisite accompaniment, was especially beautiful, 
even where all was beautiful. Mr. Atkins has made his mark, and if he | 
continues to progress at the same rate will, before many years, attain | 
the highest rank. 
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Lonpon: NOVELLO AND COMPANY, Limitep. 


BACH’S 
CHRISTMAS ORATORIO 
IN SIX SECTIONS. 
Composed by Bacu to be performed in the 


following manner :— 


Section I.—FOR CHRISTMAS Day. 


| Section II.) FoR THE TWO DAYS FOLLOWING 
| Section III.J 


CHRISTMAS. 
FOR THE FEAST OF THE CIRCUMCISION 
OF CHRIST, NEW YEAR’S DAY. 
FOR THE SUNDAY FOLLOWING 
YEAR’S DAY. 
FOR THE FESTIVAL OF THE 


Section IV. 


Section V. NEW 


Section VI. EPIPHANY. 
THE ENGLISH TRANSLATION BY REV. DR. TROUTBECK. 
Vocal Score, Complete, 

Paper cover, 2s. ; paper boards, 2s. 6d. ; cloth, 4s. 
Sections I. and IL. III. and IV., V. and VI. can be 
obtained separately ; 
each two sections together in one book, price One Shilling. 





Orchestral Parts may be purchased, or Hired from the Pub 
‘“*No other work by Bach contains a richer collection 

of charming and easily comprehended melodies than the 

Christmas Oratorio.” —S/f7tta’s ‘** Life of Bach.” 

Limited. 


London: NovELLo AND ComMPANY, 


CAROL AU NADOLIG NOVELL 0. 


Yn GYMRAEG 0 DAN OLyGIAD THOS. EDWARDS. 


ss Pris. 

RuiF. Awpwr. Hen 
1. Duw'’ch = cadwo chwi, Nodiant. Sol-ffa. 

gyfeillion (God rest you : 

merry, gentlemen) Traddodiadol .. See cdc. oe 

. Y Noel ‘seidnepiaiai First 

Nowell) F Traddodiadol .. bah ae  - 
3. Cyd-lawenhawn i eye 

(Good Christian men, 

rejoice) Hen Germanaidd = Gt “ya SRE 
4. Cwsg, Faban  mwyn 

(Sleep, Holy Babe) Parch J. B. Dykes me — 
5. Wenceslas y Brenin da 

(Good King Wenceslas)... Traddodiadol .. we 3 sae EG 
6. Tra mae'r Fam yngwylio'i 

3aban (When I view the 

Mother holding) .. .. Syr J. Barnby .. ce SE xe 
7. Pananwyd Crist o Forwyn 

wen (When Christ was 

born of Mary free) A. H. Brown... i : Ic 
8. Emyn Plygain Nz adolig ( N 

Christmas Morning 

Hymn) ms Syr J. Barnby .. ee aa ae 
g. Emyn ar gyfer Mudolie 

(See amid the winter's 

snow) Syr J. Goss ; if se IC 
10. Carol Nadolig (C ‘acl for 

Christmas Day) yr A. Sullivan .. an « 2 
11. Tri ym ni o'r Deyrein 

draw (We three Kings of : 

Orient are).. . Cyng. gan Syr J. Stainer & «< 
12, Emmanuel, Duw o ni 

(Emmanuel, God with us) H. Gadsby wa ay OE) cae See 
13. Nadolig Glychau (Sweet 

Christmas Bells) .. .. SyrJ.Stainer .. i: Bs 
14. Mwynach na Chan _ yr 

Hafddydd (Sweeter than ; 

Songs of Summer) Syr J. F. Bridge ores c< Se 


Mewn un cyfrol: Hen Nodiant, Swit. ; Sol-ffa, 8c. 


London: NovELLo AND Company, Limited. 
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CHRISTM AS CAROLS 


EDWARD BU NNETT. Mus.D., CANTaB, 


In Five Sets. The first Four Sets, complete, One Shilling each Set ; or, in Single Numbers, One Penny, 








CONTENTS OF FIRsT SET. CONTENTS OF THIRD SET. 


THE CAROLLERS. 

















I. é sate | t. O GLADSOME MORN. 
f2. THE STARS ARE SHINING BRIGHT AND CLEAR. 2, HOW MARVELLOUS THY WAYS. 
\3. CAROL, SWEETLY CAROL. | 3. LET’S MERRY BE. 
4. CHRISTMAS BELLS. 4. HARK! THE ANGELS SINGING. 
fs. A CHILD THIS DAY IS BORN. | 5. CHILDREN’S VOICES. 
(6. HARK! WHAT MEAN THOSE HOLY VOICES. | 6. SONG OF THE SHEPHERDS. 
7 THE ANGELS’ CAROL. : 7. A CHILD IS BORN. 
(8 WHILE SHEPHERDS WATCHED. 8. O SAVIOUR DEAR. 
to. ANGELS FROM THE REALMS OF GLORY. | 
10. A CHRISTMAS CHIME. —_— 
CONTENTS OF SECOND SET. CONTENTS OF FOURTH SET. 
r AWAKE! AROUSE! YE CHRISTIAN BAND. | 1. LIFT YOUR GRATEFUL VOICES. 
f2, RING OUT, SWEET CHIMES. | 2 TI iE BRIGHTEST MORN. 
(3. BRIGHTEST AND BEST. 3. CHIMES ACROSS THE SNOW. 
f4. HAIL! HAPPY MORN, 4. THE ANGELS’ SONG. 
(5. O LET OUR VOICES. 5. SONG OF THE FAITHFUL. 
6. CHRISTMAS EVE. 6. THE HERALD BELLS. 
7. HARK! THE BELLS. 7. O DAY OF DAYS. 
f8 CHRISTMAS CAROL, 8. COME, YULETIDE GUESTS. 
(9. JOYFUL IS THE MORN. g. THY SERVANTS SING. 
10. NOEL. ro. THE ANGEL'S TIDINGS. 
CONTENTS OF FIFTH SET. 
PRICE, COMPLETE, NINEPENCE. 
Nos. I, 2, 3, 5, and 6, One Penny each; No. 4, Twopence. 
1. RAISE YOUR VOICES. | rm IN BETHLEHEM. a 
2, YULETIDE BELLS. 5. THE ANGEL'S MESSAGE. 
3. HAIL, WONDROUS MORN. | 6. THE OLDEN CAROL, 
Words of each Set, One Penny, and may be had of the COMPOSER, Cathedral Close, Norwich. 
Lonpon: NOVELLO AND COMPANY, LIMITED. 
Specimen Copies on application to the COMPOSER. 
‘7 Just Published. 
CHRISTMAS CAROLS. —— 
No. 1. MAGNIFICAT AND NUNC DIMITTIS 
HARK, WHAT HEAVENLY SOUNDS. IN E FLAT 
No;..2. BY 
i : . -ACEETIT Pe pean ee P anced ' 
WHILE IN PEACEFUL SLUMBERS LYING. EDWARD BUNNETT, Mus.D., CANTAB. 
BY 
HENRY T. TILTMAN. Price Threepence. 
Price Twopence each. —— 
London: NovELLo AND Company, Limited. Inscribed to his Friend, Dr. C. W. PEarcE. 
Tr ~ I> r 5) Wn . — 
I VW ( ) N EW CA ROLS London: NovELLo anp Company, Limited. 
Fe RED ILL’S EASY VOLUNTARIES. — “ Messiah,” 
7R ; i 4 is , 
H. ERN ES r NIC HOL, *€ Judas,” “‘ Elijah,” ‘‘St. Paul,” ‘‘Creation.” 1s. each book. 
Mus. Bac., Oxon., London: NoveELto AND Company Limited. 
Will be sent Gratis and Post-free to any Choirmaster. — -- 
—_—__——— WHERE IS THAT SONG? AH, HERE’S PART OF IT! 
For Specimens of Christmas Anthem and Twelve various Carols, To keep your Music Clean and Tidy, you want 
NO i i ala og hu a N USIC COVERS. — Made for Songs, Anthems, 
4 and Books. Send P.O. for rs. for Specimen Parcel, to 
” y : ) oe lis » * ae er, = Garwoop & Muppiman, Ltd., 91, Queen Victoria Street, F.C. 
SIX CHRISTMAS SONGS __ SsstoonS Sonia, tat oi, Guth Vicor Sr 
FOUR-PART SONGS FOR MIXED VOICES “Your Anthems are wonderfully liked, and our people say I cannot 
. ei i . . oe age anything better.” —OrGANisT, Cornwall. 
ComposED BY H. HEALE. “We like your Music more and more.” —A Vicar. 
‘ cant ‘a a Music is devotional and enjoyable.” —OrGANtst, Canada. 
2 om Christ stias Day . - 3d, TERY POPULAR and EASY ANTHEMS, &c. 
3. es ofthe sky = ‘ ‘as for CHRISTMAS. By EDWYN A. CLARE. 
er ast . 4 "1 4 CHOIRS OF ANGELS (New). 5th 1000 .. 
6 Bark aot voice .; 6d: \ beautiful Anthem. Fascinating ‘and attractive. 
aia r, ' BLESSED BE THE KING. 6th 1000. Easy compass .. ee «» 3 
London: Novett.o ANp Con ESN: Limited. whe GooDWILL ‘TO MEN. 8th 1000. Powerful and exultant —.. ee 
MUSICAL P OST CARDS. BEHOLD, IT BeinG, 14th 1000, Very popular and easy. 3d. 
sal SinG, O HEAVENS. 10th 1000. For Parish Choirs. Very effective 3a. 
eanallnii WE HAVE SEEN His srar. rzth ro0oo, An easy Anthem d 
SE HOS EAE THe Prince or Peack. ith tooo, A very beautiful Anthem 
rin: Ghani as id, -* Saviour, Cukist THe Lop, 6th rooo, An effective Anthem, 
Sample packet Ser eae with Bass or Baritone Solos and strong Choruses : 
: as sn FavourtItE Maaniricat and Nunc pimirtis in D, roth 100: 4a. 
ae LL ABY, Rash ey tii mea i. radle-Song. Sung at a Choir Festival. Reprinted twice this year. 
rds ar e by GEoKGe D. Mease. Price 2d. London: NoveLtLo anp Company, Ltd., 1, Berners Street, W.; 
fae NOVELLO AND Company, Limited. New York: Nove.tto, Ewer anp Co 
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ADESTE FPIDELES 
(No. 33 of NoVELLO’s CANTIONES SACR#) 

EDITED BY 

DOM SAMUEL 

CONTAINING THE COMPLETE 


OULD 
LATIN TEXT 





(EIGHT VERSES, NOW PUBLISHED WITH MUSIC FOR THE FIRST TIME) 
WITH A 
PRELUDE AND VARIED ACCOMPANIMENTS 
By the following Composers :— 
Preludium sig Dr. F. E. GLADSTONE. 
I. Stropha Dom SAMuUEL G. OvuLp. 
II. Stropha WILLIAM SEWELL. 
I11. Stropha H. B. Cotuins. 
IV. Stropha Pe Bs .. Sir WALTER PARRATT. 
V. Stropha ne - .« De AOR. Tozer. 
VI. Stropha Sir C. H. H. Parry. 
VII. Stropha Dr. C. W. PEARCE. 
VIII. Stropha S. P. WapDINGTON. 
Price One Shilling. z 
London: NovELLo AND Company, Limited. 
ANTHEMS FOR ADVENT 
IN THE 
é y —~ yy ae, = 
| ) 
LUTE” SERIES 
146 Blessed are they that do His) N. W. sie McLean 3. 
Commandments i) 
130 Give unto the Lord . Darnton 3d. 
20 It is high time to awake Ww wae ge 3d. 
3 Rejoice in the Lord alway . ae ie ee - Gaul 3d. 
2 2 Seek ye the L ni (Tonic Sol- fa, 2d.) * os ae F. | Brid; ge 3d. 
217 Seek ye the Lord Me my a ne .. J. A. Bailey 3d. 


London: NovELLo AND Company, Limited. 


Laid out after the model of ‘‘ The Story of the Cross.” 


| 
| 
| 
| 
| 
| 








THE | 2. Blest are the depa arted (“« The Last Judg sment 2) oe .. Spohr. 
ee _ were = ia ar aa = Satta | 3: Lknow that my Redeemer liveth (** The Messiah”) . Handel. 
STORY OF | H kE AD\ E \ | OF ] E S U S | 4. Orest inthe Lord (“Elijah”) .. a ae .. Mendelssohn. 

4d 4 J aes | 5. Cast thy burden upon the Lord (*‘ ase 7 Mendelssohn. 
WRITTEN BY | 6. Then shall the righteous (‘‘ Elijah” Mendelssohn. 
| 7- Prelude on Dykes’s Tune ‘ “Requiestat™ e Now the labourer’s 
7, W. LEACHMAN task is o'er’) John E. West. 
I C | 8 When called by T hee I. gain T ‘hy poi rtal (Motet : **Come, 
SET TO MUSIC BY Jesu, come”) é 4 J. S. Bach. 
om id E R Be OK al 
J. S I A I N ee Ds 1. There is a green hill far away Gounod. 
| 2. Musette ‘en a . Handel. 
Price Twopence ; Tonic Sol-fa, One Penny. | 3- Meditation .. Max Oesten. 
Words only, 3s. per 100. 4 Solemn March Myles B. Foster. 
ecco | 5. Abendlied Schumann. 
Part I.—The advent of Jesus before His Incarnation.—To create | 6. Festival Postlude .- C. Cuthbert Harris. 
and to illuming ate mankind, Book 39. 
Part II.—The advent of Jesus at His Incarnation.—To save and to} 1, Festal Postlude a E. Markham Lee. 
elevate mankind. ; : 2 as | 2. Evening Song es ae és . J. Warriner. 
Part I1].—The advent of Jesus since His Incarnation.—To attract | 3. Gavotte (“‘ La Bourbonnoise") . e a: Couperin. 
and to nourish mankind. ; ee . | 4 Ave Verum .. we <3 re es rE F. fh. W. Docker. 
Part IV.—The advent of Jesus to receive the Fruits of His}| 5, Yearning Mendelssohn. 
Incarnation. —To judge and to claim mankind. 6. Meditation as Hugh Blair. 
— aor | 7. March of the Israel lites from “ Eli’ Costa. 
London: NovELLo aAnp Company, Limited. Book 4 
GOOD SALE WELL REVIEWED | 1. Preludium .. ; ie 4 , .. A. Herbert Brewer. 
r eee ae Pre ae > Ai a ; ay! Dy aa a = Williz elton. 
Dedicated to the ORGANIST and Cuoir of S. Paul's, Brighton. | is ie a a es Re eg hor 
—_— |} 4 Fugue ? 3 : = John Goss. 
sare = 1s. Praludium fro om Ma: iss in D LB seethoven. 
yus T AS I AM }o. A Lament : é “is - ; 1 E. —_ 
; ie >, Andante Sostenuto. = Pe ; Cuthbert Harri 
ANTHEM FOR TENOR AND CHORUS The Bride's March (Redvhah) B arnby. 
g. Invocation .. * I Keene. 
BY y 
zeae : Lena (To nued.) 
REV. F. JARVIS. Z 
Price Two opence. Price One Shi k. 
London: Nove.to AnD Company, Limited. London: NoveLtto anp Company, Limited 
SUITABLE FOR CHRISTMAS AS. Prick ONE SHILLING. C I [RIS [ M, AS ) i R¢ ILS 
7 
CON {\ AU NION SE RV ICE JOSE PH C. BRIDGE 
(IncLupING BENEDICTUS ann AGNUS DEI) ik Sng’ ‘ 
ya Bees . = . M.A., Mus. D., Oxon. 
BY GEORGE L. MELEER, P.R-€.0. 
Melodious and easy to sing. Contains short solos fur soprano, tenor, 1 Christmas Nig rd. 
and bass, and a short fugue on ‘‘St. Ann’s” theme. pd iy with g ; ae 
Orchestral Parts may be hired from the Publishers. The merry Ch hristmas Morn : . woe 
London: Nove.tto ano Company, Limited. Holy Night .. ~ ad 
. Christmas in the fields ; . 2d. 
VENING SERVICE in D. By ALFRED J. DYE. | Awake the voice ; ~ 4 
Price 4d. ~_— 
London: Novetto anp Company, Limited. London: Noverto anp Company, Limited. 


| NO. FUNERAL 


Just Published. 


THE PARISH CHURCH 
ANTHEM BOOK. 


Price, Cloth, Two Shillings and Sixpence. 





ExTRACT FROM PREFACE. 

The Parish Church Anthem Book is the outcome of 
a desire on the part of many, for a Collection of Words 
permanent in character, representative as to selection, 
and moderate in price. 

Messrs. Novello’s Collection of ‘*‘ Worps oF ANTHEMS” 
has been used as a basis in the compilation of this work, 
but many Anthems have been added, both ancient and 
modern, which have not been previously published in 
a standard form. 

Limited. 


London: NoveELLo AnD Company, 





Just Published. 


FOUR NEW NUMBERS OF 
THE VILLAGE ORGANIST 
A SERIES OF PIECES 
FOR CHURCH AND GENERAL 
EDITED BY 


F. CUNNINGHAM WOODS. 


USE 


300K 37° 
Music. 
1. Prelude on Sullivan's Tune “ Fatherland ” 


(‘We are but 
strangers here” ; 


. John E. West. 
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PRODUCED AT THE WORCESTER M MUSICAL 


A SONG OF EDEN 


FOR CHORUS AND ORCHESTRA 
“PARADISE LOST” 


FESTIVAL, 1905. 


THE WORDS TAKEN FROM 


THE MUSIC COMPOSED BY 
A. HERBERT BREWER. 
Price One Shilling. 
DAILY TELEGRAPH. 
The music is of high merit, 
a composer whom the most supercilious cannot now afford to pass over 
as negligible. It seems characteristic of this composer to write good, | 
honest, utterly intelligib le music, and he has done so here, not even at 
times shrinking from simplicity, as knowing that simple utterance is 
always the best when dealing with subjects whic h are in their fulness 
inexpressible. But with all his reticence Dr. Brewer has not failed to | 
write music which, while clear, interesting, and effective, is also in 
accord with the spirit of the text to which, if it do not add strength, it 
gives artistic charm in no mean degree. 


STANDARD. 
ious se tting x for chorus and orchestra of some words taken 
from ‘* Paradise Lost.”. The orchestral part has a none too common 
quality in works of the kind, in that it shows a sense of colour. If it is 
not a large work, it is distinctive, and fulfilled its purpose admirably. 





It is § a melod 


PALL MALL GAZETTE. 

Dr. Brewer in this score scarcely cares to search out anything of a 
highly complex character, quite rightly choosing, in a work necessarily 
brief, choral harmonies of a recognised value, in his expression of his 
high theme. . . . The work ends with a natural development out of the 
musical material that has gone before, and it will remain as an excellent 
example of its kind, in which the composer while not sinking his 
personality, nevertheless realises that he naturally ‘‘owes a cock to” 
convention. 

YORKSHIRE POST. 

Not only are the voices a, and effectively treated, 
as has always been the case with Dr. Brewer's music, but the orchestra 
is handled with much more freedom than hitherto, and in many passages 
is attained Throughout the work there is 
Brewer's power to produce pleasant and 
are many touches which add to pleasant- 


an excellent colouring 
abundant nua of Dr. 
euphonious music, while there 
ness, distinction and character. 


ATHENZUM. 
The music is well wr itte n and well scored, and, owing to its compara- 
tive simplicity, will no doubt be of general use. 


B pmo t HAM DAILY MAIL. 

It opens with a leading theme in chords, the tenors and basses pro- 
claiming ‘‘ Now, He: iven in all her glory,” the altos joining on the 
words ** Earth in her rich attire. The orchestr: 1 then gives out a new 
theme, immediately followed by an impressive unaccompanied chorus 
a capella in seven parts to the words ‘* These are Thy glorious works.” 
Of importance is the section that follows, an orchestral interlude of 
fifty-two bars bi ised on the leading themes employed in the work. In 
the choral number that follows the c »mposer introduces another striking 
theme, of which great use is made hereafter. Yet another theme makes 
its appearance in the Andante in D flat on the words “‘ Fairest of Stars, 
last in the train of night,” the composer here mi iking use of the “Star” 
theme from his oratorio ‘‘ The Holy Innocents.” The constant changes 
of tempi give rise to variety of treatment of both the choral and orchestral 
parts, and the composer seems to have created a work full of colour and 
impressivenes that is likely to be favourably received by both performers 
and audie once. 


BIRMINGHAM GAZETTE AND EXPRESS. 

Dr. Brewer's work occupies about a quarter of an hour. It is scored 
with modern fulness, and in style displays the happy medium between 
the grand, solid church style and the newer and more emotional 
manner, 

GLOUCESTER JOURNAL. 

With each work from his pen there is a greater mastery and command | 
of musical resources. The effect produced upon the hearer by_ the 
“Song of Eden” is that of a work thoroughly well thought out, wisely 
planned, and skilfully worked out. 


GLASGOW HERALD. 
A composition of lofty aim and approximate beauty and force. 


THE REFEREE. 


A reverent and scholarly setting of passages derived from Milton's | 


‘Paradise Lost.’ o take such a text is to measure oneself with a 
giant mind, and if the composer has but skimmed the surface meaning of 
the lines, he at least may be credited with courage and loftiness of aim. 
Moreover, he has not striven to make his abilities appear greater than 
they are. He has written honestly, sanely, earnestly, and skilfully, and 
his product ion is worthy of esteem and a place amidst the best modern 
music of the Church. 


LLOYD'S WEEKLY NEWSPAPER. 
Dr. Brewer has found in ‘‘ Paradise Lost” the material for inspiring 
4 A Song of Eden.” This « ——— is brief in character requiring 
only fourteen minutes for performance 


Lonpon: NOVELLO AND COMPANY, Limirep. 


and marks another advance on the part of | 


\ London: 


| PART-SONGS 
| FOR ni VOICES 


LAURENT DE RILLE. 


JUST PUBLISHED. 
| la HOLIDAY SONG (Joyeux matin) . 6d, 
| DEAR LAND OF BEAUTY (Patrie peer 3d. 
JESU, OUR ONLY HOPE OF HEAVEN 


(Ave Regina) ... se see 20 
(Tonic Sol- fa, 1d. ) 


O FLAME OF GOLD (Flamme d’Or) st. 

| (Tonic Sol-fa, 1d.) 

| RATAPLAN (La Retraite) .. wwe Qed 
(Tonic Sol-fa, 1d.) 

| SOLDIERS’ SONG (Vive la guerre) ... Shey Gi 

THE CHASE (La Saint-Hubert) aes «+ (6d, 

THE CHRISTIAN MARTYRS (Les arenes 


aux Arénes) ... ie ree woo Oh 
(Tonic Sol-fa, 1d. ) 
THE TRUMPET SOUNDS (Marchons 


ensemble) Ae aes mas «oe AG 
(Tonic Sol- fa, 1d.) 


( To be continued. ) 


London: NovELLo AnD Company, Limited. 





Just Published. 


PERFORMED DAILY AT THE LONDON COLISEUM. 


THE 
WRECK OF THE HESPERUS 
POEM 
BY 
LONGFELLOW 
FOR CHORUS AND ORCHESTRA 
BY 


HAMISH MACCUNN. 


Price One Shilling. 


SET TO MUSIC 





London: NovELLo AND Company, Limited. 





Just Publish Published. 


SEVEN PIECES 


FOR THE 
ORGAN 
COMPOSED BY 


ALEXANDRE GUILMANT. 


ConTENTs: 


4. MINUETTO. 





1. OFFERTOIRE. 
| 2. WEDDING MARCH. 5. MARCHE TRIOMPHALE. 
| 3. BERCEUSE. 6. POSTLUDE. 

7, FANTAISIE SUR DEUX MELODIES ANGLAISES. 


NovELLo AND Company, Limited. 
, 


| iit 

| Price Three Shillings and Sixpence. 
| 

London : 





Novello’s Music Primers and Educational Series. 


THE CHOIRBOY’S 


ELEMENTS OF MUSIC 
GEORGE J. BENNETT, 


Mus. Doc., Cantab. 
| (Organist and Choirmaster, Lincoln Cathedral ; Fellow of the Royal 
Academy of Music; Fellow of the Royal C ollege of Organists, &c.). 


| No. 64. 


Price ‘One Shilling. 
In Paper Boards, 1s. 6d. 


NOVELLO AND c OMPANY, Limited. 
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PRODUCED AT THE NORWICH MUSICAL FESTIVAL, OcToRER 26, 1905. 


THRE 


PIED PIPER OF HAMELIN 


TENOR AND BASS SOLI, 


CHORUS AND 


FOR 


ORCHESTRA 


BY 


C. Be 3. 


PARRY 


PRICE TWO SHILLINGS. 


Tonic Sol-fa Edition, Is. 


THE TIMES. 

It is no easy matter to give to those who did not hear the 
first performance of Sir Hubert Parry’s setting of ‘‘ The Pied 
Piper of Hamelin” on Thursday evening a clear idea of the 
work. The funis fast and furious, the meaning of the music 
as clear to the understanding as Browning’s poem, and every 
point is made with complete success, while the humour is on 
the same high level as that of the poem itself. That frequent 
performances of the work will be given is tolerably certain, 
for there are no great difficulties to be overcome if only 
choruses can be found to sing lightly and delicately enough, 
while singing usually in a very rapid ¢e mpo any slackness 
would spoil the delightful spirit of the music, which is as 
witty as Calverley’s verse and as subtle as the strategy of a 
Mackenzie chess problem. The ballad is one of the most 
successful pieces of genuinely humorous music that exist in 
the whole range of musical literature. 


DAILY TELEGRAPH. 

Sir Hubert has done exceedingly well in his music to the 
most mirthfui tragedy of the Piper of Hamelin, taking in and 
breathing out the full spirit of the piece, and throwing it 
into new forms with an accomplished musician’s art. The 
humour is immense, and the expression of it so frank and 
free that the dullest listener can hardly miss a point. Not 
an opportunity of enhancing the fun has been lost. . . . 
There is nothing pretentious in the piece. Its design is to 
amuse, and that laudable purpose is carried out in the most 
direct and unaffected manner. Of course the composer 
reaped a harvest of success, and a full assurance that he has 
added to the gaiety of the nation. 


DAILY NEWS. 

It is well that the foremost of the older school of living 
British composers should break away from the fashionable 
pessimism of much modern music, and prove that there is 
such a thing as humour. . . . With all his sanity of 
thought and virility of emotion, he has not before written 
anything in a frankly humorous vein, and the cleverness and 
unflagging ingenuity of service with which he has illustrated 
Browning’s poem came as a great surprise. . . . The 
work is full of new humorous “devices, such as assigning the 
interpolations of ‘* Quoth he,” and ‘‘ Cried they” and the 
like to the chorus, while the baritone and tenor sing the 
speeches of the Pied Piper and the Mayor. The orchestra 
plays its part too, in the humour, and the little work is 
certainly a masterpiece of musical humour. It will be a 
welcome addition to the repertoire of choral societies. 


DAILY CHRONICLE. 

Last night Sir Hubert Parry’s brilliant musical joke, 
“The Pied Piper of Hamelin,” roused the audience at the 
Norwich Festival, who had become somewhat jaded, into a 
spontaneous display of merriment. There is scarcely a page 
in the score of the ‘‘ Pied Piper” but contains some subtle 
orchestral witticism. 


Lonpon : NOVELLO 


Full Score and Wind Parts, MS. 


AND COMPANY, 
AND 
NOVELLO, EWER AND CO., 


String Parts, 7s. 6d. 


MORNING POST. 

Humour in music is not so common a quality as some 
people might think. It reigns throughout the major portion 
of this delightful work—humour of the kind associated with 
the ‘‘ Meistersinger.” At a time when so much music is 
dreamy and dismal it is a particular pleasure to meet with a 
work like the present, every bar of which denotes the hand 
ofamaster. . . Under the composer's direction the 
performance went with great spirit, and the cheers at the 
close testified to the appreciation of the audience. There is 
no doubt that the ‘‘ Pied Piper of Hamelin” will be heard 
of again ere long. 

MORNING LEADER. 

Sir Hubert displayed a hitherto almost unsuspected vein 
of unconventional and fascinating humour, not only in the 
purely imitative passages, but rather in the whole spirit of 
the music. For instance, all the remarks of the Mayor are 
followed by the words ‘‘ Said the mayor,” in the bass, and 
the death of the rats is celebrated by a humorous perversion 
of the Funeral March of Chopin. The themes are melodious 
and cheerful, without flippancy, and the scoring is much 
lighter and clearer than is usual with the composer ; and the 
fine, open-air vitality of it all make it extremely attractive. 

The reception of the work was enthusiastic in the 
extreme, and it should be heard often. 
YORKSHIRE POST. 

It is a work fresh and humorous, entering into the spirit 
of the quaint story, and full of touches w hich give point to 
the poem. . The choral parts are written so as to give 
plenty of room for intelligent and pointed declamation, but 
they require extreme smartness in attack, and in this respect 
the chorus left something to be desired. Otherwise the 
singers entered thoroughly into the spirit of the work, while 
the soloists treated their parts in the right spirit of low 
comedy. Among the happy touches may be instanced the 
exciting climax w vhich accompanies the appearance and rapid 
exit of the rats, and the tripping music which is associated 
with a troop of children, while the conclusion of the whole 
matter is broad and genial in treatment. 


MANCHESTER GUARDIAN. 

In this work he lets himself go with all the enjoyment of a 
schoolboy determined to make the best of life, and he has 
caught the spirit of Browning’s mock solemnity with 
wonderful skill. Sir Hubert’s humour is direct and telling 
but never flippant, and never degenerates into buffoonery. 
. . « But the real humour of the music lies in the character- 
isation of the Mayor and of the Piper, and in touches like 
the setting of the oft-recurring phrase ‘‘ Said the mayor” for 
the basses of the chorus. In the end the composer, like 
the poet, touches a more serious note, but still remains true 
to the straightforward simplicity which had char acterised the 
opening. . “The Pied Piper™ will cause many 
audiences to spend a very pleasant half-hour. . 


LIMITED 


NEW YORK. 
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Just Published. 


THE CENTURIONS SERVANT 
A SHORT SACRED CANTATA 


F, W. PRIEST, A.R.C.O. 


Pupil of Mr. ALFRED R. Gaut, and Gardner Scholar at the 
General Institution for the Blind, Birmingham. 


‘The music is natural and unaffected, and the composition shoulc 
meet with a sympathetic reception. ”_ Birmingham Daily Post. 
March, 1904. 

“Critics were present in force and were delighted, as ‘The Cen. 
turion’s Servant’ was an immediate success.”"—Dazly J/llustrated 
Mirror, March, 1904. 

‘“Well written, and the text reverently set.”"—/usical Times. 


Price Eightpence. 


NovELLo AND Company, Limited. 


~ CHU RCH “MUSIC 


R. B. BATEMAN, Mus. B., Oxon. 


London: 


MAGNIFICAT anp NUNC DIMITTIS, inC .. aie ree! 
TRULY GOD IS LOVING UNTO ISRAEL. Anthem on ae 
ALL HAIL! ADORED TRINITY. Anthem .. ae ee 


London: NovELLo AND Company, Limited. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 





Nymphs of the Ocean 3d. Under the Trees... ‘a Pads 
The Skaters ver Gs The Oyster Dredgers v» 9h 
The Lake .. a san a Evening - ‘ad, 
*'Tis Morn 3d. | *Sweet to live (oth thou. yi. . 2d, 
Sweet t Spring (Madrig: ul). 3d. | *Welcome, young Spring!.. 2d. 
The River .. oo Oe | *The Anglers (14th thou.) .. 2d. 
Over the mountain side .. 3d. | The Dream of Home na) Othe 
Soul of living music s 3Us | Summer and Winter on 
The Stormy Petrel .. iz BGs. | *Departed Joys 2d. 
The Coral Grove .. .. 3d. | There’s beauty in the e deep 14d. 
Pibroch of Donuil Dhu  .. 3d. | Soldier, rest ! is 
Blow, Western Wind! .. 3d. | Woodsin Winter .. «x ae, 
Stars of the Night so aa Autumn oe ve 20s 


HUMOROUS PART- SONGS. 


*Three Doughtie Men (goth | *Ben Bowlegs(r1oth thou.) .. 3d. 
thousand)... 3d. | The Carrion Crow .. aa 430 
Three Children Sliding (cath } Call John! (6th thou.) .. 3d. 
thousand) ead | Three Merry Fishers ve OG 

A Ryghte Merrie Geste |. 4d. The Cuckoo Clock —_—— 
The Snow-white Doe as gas | lished) .. 3d. 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 


The Iron Horse... .. 4d. | The Ocean .. 3d. 
OfftoSea .. - ~s ag | ine Ironfounders _ (and 

Jager Chorus ‘8 a agus thousand).. 3d. 
The Lifeboat. . ee it nee The Cyclists .. ae se) TAGs 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *, 


London: NovELLo AND Company, Limited. 
NEW ANTIIEMS BY 
ERNEST EDWIN MITCHELL. 
JESU, THE VERY THOUGIIT OF THEE. For 


B. Solo, s.s.A.A. Quartet or Semi-Chorus, and Chorus (s.A.T.B.). 
SUN OF MY SOUL. For s. Solo. B. (or Contr.) Solo 
and Chorus (s.A.T.B.). 
THE HEAVENLY VISION. 
For s.A.T.B. 3d. 
With Organ Accompaniment. 


An easy Hymn-Anthem 


Price Threepence each. 


NovELLo AND Company, Limited. 


M USICAL COPYRIGHT 
4 By E. CUTLER, K.C. 
Now Reapy. 
Price Three Shillings and Sixpence net. 
Simpktn, MARSHALL AND Co., Ltd. 


London: 





In the Press. 
READY SHORTLY. 


HYMN T TUNES 


ORIGINAL AND SELECTED 
(FIRST SERIES) 

Containing the Tunes sung at the Church Congress, Liverpool, 
1904, in illustration of Dr. Harwood’s Paper on 
Hymn-Singing, together with a 
CHRISTMASTIDE PROCESSIONAL 
(CHRISTIANS, SING THE INCARNATION ") 
and other Tunes 
COMPOSED, EDITED, AND ARRANGED BY 


BASIL HARWOOD, M.A., 


Mus. Doc., Oxon. 


Price Sixpence. 


London: NovELLo AND Company, Limited. 


CHURCH MUSIC 


Mus.D., CANTAB. 





EDWARD BUNNETT, 


SERVICES. 

Te Deumin E. Four Voices .. ; es a ‘is Ae 
3enedicite in E Wd ata ite we oe ries 
Benedictus and Jubile ate in E as es ie oo we «« 
Magnificat and Nunc dimittisin EE .. - a ze “ae 
Cantate and DeusinE _.. en ig ae ve xe of ae 
Communion Service in E ee e = ve a se (Gite 
Do. do. inG. For Men's Voices ee me <i, (Gite 


ANTHEMS, 


O Lord, Thou art myGod. Advent .. 4% ae mE <n 305 

In the be; ginning. Christmas .. ie He on SG 

Arise, shine, for “thy light is come. C hristmas ate ee ate 
Do, 


do. Tonic Sol-fa_.. er «« 3G 


London: NovELLo AND Company, Limited. 


COMPOSITIONS 


BY 


T. MEE PATTISON. 


n 
A 
2 
n 
2. 
S 


CANTATAS. 
The Ancient Mariner .. 
Do do. (Choruses only) 
The Lay of the Last Minstrel 
Do. do. (Choruses only) 


eee dane” 
ro 


May Day ° 
The Siecles of Christ (Sacred) o 6(Oo 6 
ANTHEMS, &c. 

All Thy works praise Thee (Harvest)... ee Area eo 

Thou visitest the earth (Harvest) .. ae Pe ae 

I know that my Redeemer liveth (Easter) o 3 

There were shepherds (Christmas) . . °o 2 

Thirteen maaeeid Sentences o 4 

Six Kyries °o 2 

Te Deum laudamus (in F) ° 3 

ORIGINAL ORGAN COMPOSITIONS. 

seg Introductory and gaat Voluntaries ang 

Five Concluding Voluntaries $3 1 6 


London: NovELLo AND ed Limited. 


AROLS and ANTHEMS. CHOIRM: ASTERS 

giving Name of Church can have FREE SPECIMEN COPIES 

of NEW CHRIST M. AS ANT HE MS and CAROLS. Anthems :— 

‘The Angel Gabriel,” 6th el) ‘His G lorious Name,” oth 1 200 5 and 

“Choirs of Angels,” sth tooo. Carols :—** Ring merry bells,” ‘* Happy 

( ‘hristmz is morning,” ‘‘ The Anthe -m of the Ages, ‘The Quest of the 

Magi,’ Angels of § glory,” and ‘‘ The night of wonder.” Kindly send 

a post-cz a at once for these FREE SPECIMENS to Caleb Simper, 
** Kilbirnie,” Barnstaple. 





Eighth Thousand. . 
N AGNIFICAT and NUNC DIMITTIS in E fat. 
1 By Wiutram S. VinninG, Mus. Bac., Cantab. Price 3d. 


London: NovELLo anp Company, Limited. 
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JUST PUBLISHED. 


PRODUCED AT THE SHEFFIELD MUSICAL FESTIVAL, OCTOBER 5, 1905. 


UDE TO THE NOKTRFEASI 
WIND 


SET FOR CHORUS AND ORCHESTRA 


BY 
VOCAL SCORE, PRICE TWO SHILLINGs. 
Tonic Sol-fa, 9d. Full Score, MS.; String Parts, 7s. 6d. ; Wind Parts (2x the Press). 








THE TIMES. MORNING LEADER. 
Like the poem, the composition is manly, direct, and purely English Mr. Cliffe writes choral music such as Yorkshire loves—melodious, 


in style; the composer has made the most of every suggestion in the | with well-marked rhythms and solid harmonies, and there is a splendidly 
words, and, Sania! other things, the second number, “ Hark, the brave healthy, open-air spirit in all which appeals to the North-country 
North-Easter !” contains delightful musical allusions to the chase, and | jmagination. He displays more especially in the nocturne, gifts of 
& , 
is followed by a “‘ nocturne” which may be interpreted as the dreams | fancy whic h prevent the music from becoming merely boisterous, and 
of the hounds. Fitful passages occur for a moment or two at a time, | the -oring is throughout excellent. 
scoring is g XC 

one a phrase of suave beauty, and the whole might be taken as an 
orchestral picture of a canine Queen Mab. A charmingly graceful, 
flowing chorus follows next, in which the four- part female chorus is 


SHEFFIELD DAILY TELEGRAPH. 





used with great skill. The last chorus has a broad tune in the manner In his treatment of the lines the composer has adopted a characteristic 
of a folk-song, and gathers up the chief theme of the ‘‘dream” | directness which will without doubt serve to make it immensely popular. 
movement. a te es It is all very obvious, because the subject makes no call upon subtlety 
DAILY TELEGRAPH. or psychology. The composer has adopted Handel's advice to the 

He seems to rejoice in the howl of the nor’-easter over a Yorkshire | am: iteur composer, when he hung his music out of the window—he has 
moor, but as an artist he restrains his ecstasy, and so orders the | given it “‘some fresh air. The work teems — tunefulness. If the 


outcome of it that I should not be surprised to find choral societies all | composer had sat down and, recognising the barrenness of rec ently- 
over the country taking up the ‘‘Ode to the North-East Wind.” The | issued publishers’ lists of novelties, deliberately set about to write a 
composer has a sharp eye for contrasts, and the couplet referring to | pleasant, easy, and effective work for the mé urket, he could not have 
hounds, ‘‘ Go and rest to-morrow in your dreams,” suggested a nocturne | succeeded better. It must not be inferred from this that there is any- 
which forms the central episode of the piece. Mr. Cliffe excels in | thing unworthy or cheap in the “Ode to the North-East Wind.” On 
dainty music of this kind, and the effect of the nocturne coming after | the contrary, it is full of cleverness, musicianly to a degree. . . 

the turbulent greeting to the wind is wholly charming. That turbulent | may well be prophesied that soon Mr. Cliffe’s Ode will go the round of 
greeting, by the way, is not wild beyond measure. Everywhere there | the choral societies. 

1s a proper restraint in consideration of the intelligible, the orderly, and 
the beautiful. This, in brief, is a summary of the new work as dictated SHEFFIELD INDEPENDENT. 
by my own impressions, and I congratulate Mr. Cliffe upon another 


pad ap Mr. Cliffe is a craftsman needing not to be ashamed. He has not 
‘ai success 1€ programme, 


given the world anything better than this Ode. It is a work in which 
MORNING POST the orchestra and the chorus alike delight. He thrills and he enthuses 
_ 5 cian aia ae de! by his musical portrayal of his text. There is a feeling of the presence 

The music is quite easy to follow ; there is a distinct English flavour | of icebergs as he sings of the black north-easter, and there is the reflex 
about it. Now if, on the one hand, composers who seek to be ‘‘ up-to- | of the pride of the parson-poet in the doings of our conquering fathers 
date” often become too elaborate and vague, those who seek after} who sailed over seas. There is most grateful music for every voice. 
clearness of form, and whose aim is to please rather than astonish, run | That assigned to the ladies’ voices is of the most captivating and 
the danger of being accounted old-fashioned, or it may be commonplace. | entrancing, while that for his men’s voices has the true manly ring in it, 
Mr. Cliffe's music is easy to follow at a first hearing, but it is never something of the salt spray, and of the field sports which have done so 
open to the latter charge. It is distinctly good, and the very ease with | much in making England ‘mistress of the seas. He must be an alien 
which the composer expresses himself makes one overlook much clever | who did not feel proud of the setting of the last stanza of the Ode, who 
workmanship. The picturesque scoring and the grateful writing for the | did not feel its bracing effect as the men and women of Hallamshire 


voices will no doubt win popularity for the work. gave it full-larynxed utterance —‘‘ Blow, thou wind of God.” The 
ARB instrumental workmanship is not less delightful than the vocal. 
DAILY NEWS. Mr. Cliffe uses the full orchestra in the manner of the mature music- 


It is a robust work, and is certainly well suited to the rhetoric of | maker. . . . Whatever may be the future of works heard during the 
the poem. . . . Mr. Cliffe, jocund and open though he be in general | Festival, ‘The Ode to the North-East Wind” will have a long an 
effect, has been wise enough to strike a deeper note, to lift, as it were, | popular survival. 


the surface- thought of his feeling out of any sentiment of commonplace. elite . 
His conception of the south-west wind is altogether delightful and LEEDS MERCURY. 
there is some strong choral work in the finale. The difficulty for a composer undertaking to set the lines was their lack 
of variety in idea and treatment, but Mr. Cliffe has provided a point of 
DAILY CHRONICLE. repose by introducing an instrumental Nocturne hinting of dreams and 


The work, a short one, which was well performed and given an the subdued echoes of the hunt. The rest consists of strong, vigorous, 
enthusiastic reception by a large audience, is likely to find general and simple choral writing, full of picturesque and even dramatic effects, 
popularity owing to its reralediaue anh aireetaltheries? lia easentis lly | such as the Sheffield chorus love. It is a thoroughly successful : 
English, direct, and Straightforward in treatment, while containing work, which will undoubtedly add to the composer's repute. 
many happily descriptive passages. It has evidently been written with 


an eye to popular favour. YORKSHIRE DAILY OBSERVER. 


YORKSHIRE POST. It is English music to the core, one may say, looking to the age il 
It is a work which has both brilliance and charm, and, hz wing regard | which we live. I do not know whether Mr. Cliffe would feel altogether 
to the nature of the Poem, in which neither mood nor metre is subjected | complimented by the comparison of his Ode with Bennett's ‘* May 
to any material variation, the success of the composer in giving ~— | Queen,” but, remembering the new orientation in the republic of musi 
of effect is quite remarkable. . . . The whole work has a vigour and a | which has ensued from the observatory of Bayreuth, that genial work 
freshness quite in keeping with the subject, and the power which it by his once-famous Yorkshire predecessor presents as good a parallel 
evidences enhances the surprise one has long felt that Mr. Cliffe has not | I can think of at the moment. The English note “is heard in the 
done more than he has. . . . Mr. Cliffe has done more than turn | strai ghtforward style of the declamatory passages and the tunes of th 
ingsley’s poem into an_ effective composition ; he has caught its | melodic part-writing. . . . The pith of the matter is—and at this I ma 
atmosphere admirably. There is the breeziness of the poetry in the | leave it—that Mr. Cliffe has written a work which is < l 
music ; there is also its distinc tively English sentiment ; and while he |< and good music. The audience does not need to be e 
has secured variety he has also given his music coherence. Its acceptance this evening was instant and enthusiastic. 
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THE ORIANA 


COLLECTION OF EARLY MADRIGALS |°!: 
BRITISH AND FOREIGN. 























Jonah (A 
*,* The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) of _ 
The Triumphs of Oriana, first published in London by Thomas Morley, 1603. Nos. 26-29 were apparently 

composed for the same series, but were not included in the first edition. Behold I 
Christ is 
God so | 
1. HENCE, STARS, YOU DAZZLE BUT THE SIGHT (5 voices)... MuicHaEL Este 34, ro kb 
2. WITH ANGEL’S FACE AND BRIGHTNESS... (4,  )+.» DANIEL NorcoME 34, hp 
3. LIGHTLY SHE TRIPPED O’ER THE DALES = a Joun Munpy 4d. poke 
4. LONG LIVE FAIR ORIANA ‘ ao ELLIs GIBBONS 34, oe oi 
5. ALL CREATURES NOW ARE MERRY- MINDED t ~~ 3 Joun BENET 3d. 0God, 
6. FAIR ORIANA, BEAUTY’S QUEEN (= 3 Joun Hitton 34, ght 
7, THE NYMPHS AND SHEPHERDS DANCED ( ,,  )+.» GEORGE Marson 34, ie 
8. CALM WAS THE AIR sale ae _ ( 4, ) RicHaRD CaRLTon 4d. Lae 
9. THUS BONNY-BOOTS if «= 9 Joun HoumEs 3d, I al 
10. SING, SHEPHERDS ALL ( ,,..) Ricuarp Nicotson 6d. Try me, 
11. THE FAUNS AND SATYRS TRIPPING (4)... THoMAS TOMKINS 64d. We love 
12. COME, GENTLE SWAINS ... ( ,, )MicuarL CaveNDIsH 34. The Ch 
13, WITH WREATHS OF ROSE AND LAUREL (,,  )...Wituam Cosson 34, Shepherd 
14. ARISE, AWAKE, YOU SILLY SHEPHERDS ( ,,  )... THomas Mortey 4d. ap 
15—29. (Jn the Press.) on 
3o. LADY, YOUR EYE.. , ( ,,  )...’THomas WEELKES 3d. mone 
31. PHILLIDA, COME TELL TO ME (4, )e Orazio Veccut 3d. meee, 
32. THIS SWEET AND MERRY MONTH OF MAY (4 ,,  ).. Wittiam Byrp 34. ai 
33. TRUST NOT TOO MUCH, FAIR YOUTH (5 ,,  ) ORLANDO Grppons 4d. bt 
34. SWEET LOVE, IF THOU WILT GAIN KG: 55° ie JouHN WILBYE 3d. ayy 
35. WHEN SHALL MY WRETCHED LIFE MOm 55, 2 he Joun WiLByYE 3d. tine 
36. O FLY NOT, LOVE (5 ,,  )... THOMAS BATESON 34. ale 
37 LO! COUNTRY SPORTS (4 ,,. )... THomas WEELKES 24. eens 
38. ADIEU, SWEET AMARILLis oe a Bm JoHN WILBYE 2d. — 
39. LOVE NOT ME FOR COMELY GRACE ef «@ 2 JoHN WILByYE 34d. Or si 
40. YE THAT DO LIVE IN PLEASURES PLENTY {a ee JoHN WILBYE 34d. Te Deum 
41. THOSE SWEET, DELIGHTFUL LILLIES (4 ,,  )... THOMAS BaTEsoNn 3d. The Lord 
Nicene Cr 
The Madrigal, one of the highest forms of vocal music, knows no_ national The Lord 
restrictions—F landers, Italy, and England making a trio of countries where this art-form Four Offe 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English The Pag 
composers were not only of equal rank with those of other countries, but to England Bidde 

belongs the honour of having produced one of the finest collections ever made, that known 
as The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in Ared, red 
London in 1603. Although 300 years have come and gone since this rich collection of Pe - dl 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been ‘orn, 
issued. The present publication therefore attempts to supply this omission, and to place Ditto 
within the reach of all lovers of English choral music these splendid old masterpieces. In ome = 

addition to Zhe Triumphs of Oriana, other Madrigals by various Foreign and English 
composers will be included in the series and issued from time to time, thereby forming a The Old P 

large collection that should find acceptance by reason of its artistic worth and practical 
value. Andante, I 
Postlude in 
Lonpon: NOVELLO AND COMPANY, Limitep tite 
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COMPOSITIONS 
3) VARLEY ROBE RTS 


(Organist of Magdalen College, Ox! hesiamees 


CANTATAS. 
Jonah (V oce al Parts, 8d. each) . 
The Passion 
Wi ords, with Hy mn ‘Tunes, 2d. 


ANTHEMS, &c. 

Behold. I send the promise of my Father ae Ae ae 
Christ is risen from the dead om fa, 2d. a ¢ Pe “f ar 
God so loved the world By at ° 
Grant, we beseech Thee. . ° 
Iam Alpha and Omega. ‘ ie , ° 
Inthe fear of the Lord .. sa Sa one an SO 
I will magnify Thee, O God, my King ° 

oO 


; Words only, 1d. 


| will sing unto the Lord 


Jesu, priceless treasure (Sol- fa. tid. ye oF Py cy AO 
Lord, we pray Thee (Sol-fa, 14d. 4.) <s es ais a cee 
Lord, who shall dwell .. ep se ~ - «. © 
0 God, who hast prepared as Pe ne me ~ a 
O Saviour ofthe world. a.T.T.B. .. Ae es ite to 
Peace I leave with you .. x3 re “<a + a 
Seek ye the Lord (Sol-fa, rd.) - We a ne ren 
Shew me Thy ways, O Lord . ey a ne ee 6 
Story of the Cross, The (Sol-fa, ‘id. ‘a in $a oe ‘ia 8 
The Lord shall be thy confidence ws as - a5 ae 6 
The path of the just (Sol-fa, 1d.) om ‘is cae 

Ditto Welsh words (Sol- fa, 1d. 1) a 2 . © 
The whole earth is at rest wa on ae a 
Try me, OGod .. ni as a  o 
When Christ, W ho is our r life, shall appe: ar. a ua ee. 
We love God’ sacre round the church (Hymn) ee <s a 
Come and sing the wondrous story. Carol. a Sere 
The Christmas Bells ring loud and clear, C arol . aa ae 
Bethlehem. Carol = - =; ; > 
Shepherds, leave your flocks. Carol .. ) 
Heavenly music clearly ringing. Carol =e « © 
Silent night ! holiest night. Carol .. - ie sf «> 2 

SERVICES. 

Benedicite in B flat oe - ne Me us a aC 
Te Deum (Chant form) inC.. we - ie +. an 
Benedictus (Chant form) in C es ae oF aa ono oe 
Magnificat and Nunc dimittis inC -. ‘3 me as one 
Morning and Evening Service in D .. a oe es ona m 


Or singly:—Te Deum and Jubilate, 6d.; Communion 
Service, 1s. ; Magnificat and Nunc dimittis, 6d. 


Te Deum (Chant form)in D .. i d x ne 
Benedictus (Chant form) i inD. a ie ue wa ee 
Morning and Evening Service in nE is ‘xa ah 


Or singly :—Te Deum, 4d. (Voice part, od. );B enedictus, 3d.; 
Magnificat and Nunc dimittis, 6d. 
Morning and Ey xing Servicein F . x ae 
Or singly :—Te Deum, 4d. ; Te Deum and Benedictus, 7d. $ 
Magnificat and Nunc dimittis 6d, 


Communion Service in F , - e ee ae 
Te Deum (Chant form) in F .. ae - me “a ‘coe 
Benedictus (Chant form) in F .. 33 ~~ ae 3 _- @ 
Morning and Evening Service inG . I 


Or singly:—Te Deum, 4d. ; Benedictus, 3d .; Magnificz at 


and Nunc dimittis, 6d. (V oice ate ad. ) 





Te Deum (Chant form)inG .. oe xP ier 
Benedictus (Chant form) inG .. S56 
The Lord’s Prayer and Apostles’ Creed (Reciting note G) ~ O 
Ditto Ditto esata note id a oO 
Nicene Creed (Reciting note G) ee + @ 
Ditto (Reciting note F) ° 
The Lord’s Prayer, Apostles’ Creed ‘and Nicene ‘Creed, “Welsh 
Words (Sol-fa, 14d.).. ° 
Four Offertory Sentences. Two for Boys’ Voices ; two for 
Mixed Voices ws Pe a .o 
The Parish Church Chant-Book (E dited | by Rev. Henry J. 
Bidder and J. Varley Roberts) .. Ge re 4 
cloth 1 
PART-SONGS. 
Ared, red rose... te » we a vo 
Ditto ATC. 3 Pe e Re ne <« oO 
I prithee send me back my heart me - we , ze 
Ditto Ditto A.T.T.B. a ws «5 0 
The shades of night around us steal .. Pr F a ae 
Ditto Ditto ATER. ws i me 
Come, my dear one. A.T.T.B. .. es y. ay as el 
Cupid once upon a bed of roses, =A. T.T.B.. . ga wa « oO 
SONG. 
The Old Parish Church Song .. oe ve ie Cae 
ORGAN. 
Andante, Larghetto and Allegro ry ee a we oa 
Postlude in F 7 =A me a 
EDUC ATION: AL. 
A Treatise on a practical method of training Choristers .. ee 
Lonpon: NOVELLO AND COMPANY, Limitep. 
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EpiTtep sy FRANKLIN TAYLOR. 


THREE PRELUDES 
PIANOFORTE 
COMPOSED BY 
F. MENDELSSOHN-BARTHOLDY. 


(Op. 104A.) 


Price Two Shillings net. 


THREE STUDIES 
PIANOFORTE 
COMPOSED BY 
F. MENDELSSOHN-BARTHOLDY. 
(Op. 104B.) 


Price Two Shillings net. 


London: 


NOvELLO AND Company, Limited. 


Just Published. 


SUITE IN F 
(LADY RADNOR’S SUITE) 
FOR 
STRING ORCHESTRA 
COMPOSED BY 


C. HUBERT H. PARRY. 


ARRANGED FOR PIANOFORTE SOLO 
BY 
EMILY R. DAYMOND 


Price Two Shillings and Sixpence net. 


London : NovELLo AND Compal ANY, Limited. 


jen Published. 





THREE 
PROCESSIONAL HYMNS 


“IN THE FAITH OF CHRIST” 
(The Words by Rev. BERNARD REYNOLDs) 
“JESU, OUR LORD AND GOD” 
(The Words by Rev. S. CH1tps CLARKE) 
‘““THERE IS AN ANCIENT RIVER” 
(The Words by Rev. S. J. Stone) 

THE MUSIC BY 
GEORGE C. MARTIN. 


Issued in NovELLo’s Parish Cuorr Book, Nos. 689, 690, and 69r. 
Price One Penny each. 


London: NovELLo AND Company, Limited. 


NEW ORGAN COMPOSITION 
By DR. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ayo FUGUE 


ON THE 


“ADESTE FIDELES” 
FOR THE ORGAN 


ARTHUR S. HOLLOWAY 
(MUS.D., OXON.). 


Price Two Shillings and Sixpence net. 


London: NovELLo anp Company, Limited. 
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Just Published. 


NEW EDITION, V WITH ADDITIONS. 


MIYAKO-DORI 
JAPANESE MELODIES 
COLLECTED AND ARRANGED FOR THE VOICE OR PIANOFORTE BY 
PAUL BEVAN, M.A., F.S.A. 
EnG.isH Lyrics sy ANTONIA R. WILLIAMS. 


Price Five Shillings. 


London: NoveLLo AND Company, Limited. 


THE 
CANTICLES NOTED 
TO GREGORIAN TONES 
TOGETHER WITH 

LITANY AND RESPONSES 
REPRINTED FROM 

A MANUAL OF PLAINSONG 


FOR DIVINE E SERVICE. 


A NE W E DITION 
PREPARED BY 
H. B. BRIGGS anp W. H. FRERE 
UNDER THE GENERAL SUPERINTENDENCE OF 
JOHN STAINER. 
Price One Shilling. 
NovELLO AND ComMPANy, 


THE 


London : Limited. 


Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Choral Parts, 1s. each. Also 

E” (Ps. 46) 


Price 1s. 


Price 3s. 

“GOD 1S°OUR REEUG 

For Chorus, Soli, and Orchestra. 
COMPOSED BY 

BDWIN C.-SUCE: 

Mus. Bac., Cantab. 


London: NovELLo AND Company, Limited. 


TE DEUM (No. 1) 
(IN F) 
(CHANT FORM) 
BY 
HENRY TILTMAN. 
Price Twopence. 
NOVELLO se tient Limited. 





London: 


NEW CONCERT SONGS 


DR. ARTHUR . HOLLOWAY. 


THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
MY esis HOME (Tenor or Soprano). 


THE BONNIE BLUE SEA (A Holiday Ditty). 
Sioderass Compass. 

Each 2s. net. 
NoveELLo AND Company, Limited. 


London : 
PIANOFORTE PIECE 


NEW 
DR. ARTHUR S. HOLLOWAY. 
LOVE’S APPEAL 
INTERMEZZO. 


Price One Shilling and Sixpence net. 


: NoveELLo AND Company, Limited. 





NEW EDITION. ‘NOW READY. 


The very successful Lent Cantata 


PENITENCE 
PARDON wo 
_ PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: ‘An admirable example of a commend- 

ible class of Church music. Consists of writing of that melodious and 
inti nature for which the composer is so widely famed.” 

Musical Opinion, 1/2/98: fine Church composition.” 

Musical Ne ws, 15/1/98: ‘ We have no hesitation in cordially recom. 
mending it. 

Musical Standard, 5 3/98: 

Organist and Choir master, 15/2/98: “ 
but praise.” 

Birmingham Post, 5/3/98: 


‘* Deserves considerable popularity.” 
For the music we have nothing 


‘ The music is of a high artistic value.” 
Liverpool Courter, 2/8/98: “A work of great merit in every respect.” 
Man hester Courier, 9/3/08: “It will doubtless be used in many 

‘quires and Pl 1ces where they sing.’ : 
Newcastle Leader : ‘A well-written work.” 
Western Mor ning News, 25/3/98: ** A good composition. 
and original.’ 
Chester Chronicle, 
exceedingly effective.” 
Lic hfie ld Merc ury, 4/2/98: 
really beautiful music.” 
Journal of the Incorporated Society of Musicians, 1/2/98 : 
written work. We can strongly recommend it. 


Striking 
16/4/98: ‘A beautiful work, very tuneful, and 
‘Extremely effective, containing some 


“A well. 
Price, One Shilling and Sixpence. 


; Tonic Sol-fa, 1s. Words, 


Paper boards, 2s. 28. per 100, 


A Specimen Copy will be sent for six stamps to any Clergyman, 
ea or Choirmaster, on ton ation to J. H. MAuNDER, Hill Top, 
Belmont Park, London, 5. 


Band Parts may be hired or purchased from Me ssrs. Goodwin and 
Tabb, 71, Great Queen Street, W.C. 
London: NovELLo AND Company, Limited. 


Just Published. 


SPECIMEN QUESTIONS 
HANDBOOK 
EXAMINATIONS IN 
ERNEST nN DICKS. 


In Limp Cloth, pric € ‘One Shilling. 


NOvVELLO AND pee Limited. 


MUSIC 


London: 


Just Published. 


SIX 


-MORCEAUX DE SALON 


POUR VIOLON ET PIANO 


PAR 


CARL BOHM. 
1a 4g SARABANDE. 
VALSE ETUDE. 


RIGAUDON., 
2, BOURREE. 
3. GAVOTTA. 


3 


Price One Shilling and Sixpence each net. 


London: NovELLo anp Company, Limited. 


eee FIFTY BEST 
in a handy volume of 190 pages of clearly-eng oy music. 
; ne loth, 1s. 6d. Posta 


rice Is. 
Savoy House, 115, Strand, — 


EGERTON & Co., § 





CAPRICCIO FINALE. 


SOLOS in the Oratorios, 


HANI 
SIX 
Cuo 


JOHN 
Hay 
SHO 


EDWI 
THE 


Vol. 
Vol. 
Vol. 
Vol. 
Ve yl. 
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VOLUMES OF ORGAN MUSIC 


SUITABLE FOR PRESENTS. 





FREDERIC ARCHER. J. LEMMENS. 
THE ORGANIST’S JOURNAL cloth FouR ORGAN PIECES IN THE FREE 
THE OrGAN. A Theoretical and Practical STYLE 
Treatise paper TROIS SONATES ... 
- Piero cloth MENDELSSOHN. 
- 1. S. BACH. Six GRAND SONATAS, AND ‘THREE 
ee ., ae ; PRELUDES AND FuGuEs. Edited 
com- GRAND StupigEs. Consisting of Preludes, by W. T. Best 
Fugues, Toccatas, &c. a a eet tens ek 
ii sailitibg 7 TWELVE LIEDER OHNE WortTe.  Ar- 
W. T. BEST. ranged for Organ. Paper cover, 
P. 
ect.” . eee eas ee eee ee oblong 
val ARRANGEMENTS FROM SCORES OF THE iced aaa 5 
_ : ‘ JOSEF RHEINBERGER. 


GREAT Masters. Five Vols. cloth, 
king each ; ) 
FIFTEEN CELEBRATED MARCHES.  Ar- 
ranged from Scores of the Great 
Masters paper 
Ditto a cloth 
COLLECTION OF PIECES FOR CHURCH 
WISE. - cloth 
Six CONCERT PIECES a Ne 
ART OF ORGAN-PLAYING 22 Part-k. 
Ditto Part II. 


CH. GOUNOD. W 

A SELECTION OF MOVEMENTS FROM 

“THE REDEMPTION.” Arranged by 

G. C. MARTIN a Her 

A SELECTION OF MOVEMENTS FROM 
“Mors er Vita.” Arranged by ; 

G. C. MARTIN : ; in cloth a 

ee Vol. II. (Books 7-12.) 

HAN DEL. Vol. III. (Books 13-18.) 

4. 

) 

) 


ORIGINAL COMPOSITIONS FOR THE 
ORGAN :— 
In Two Vols. 
Ditto 
Cc. H. RINK. 
PRACTICAL ORGAN SCHOOL. 
W. F. Basr ... 
° HENRY SMART. 
ORGAN WORKS. 
Ditto 
. SPARK. 
THE ORGANIST’S QUARTERLY JOURNAL. 
Nine Vols. cloth, each 
. THE VILLAGE ORGANIST. 
Vol. I. (Books 1-6.) Elegantly bound 


and 
paper, each 


cloth, gilt lettered, each 


Edited by 
cloth 


Two Vols. ... each 
cloth, gilt, each 


Ditto, ditto 
Ditto, ditto 
Ditto, ditto 
Ditto, ditto 
Ditto, ditto 


SIx ORGAN CONCERTOS eee er Vol. IV. (Books 10- 
Cuoruses. Arranged by H. G. Nixon. Va ¥. 
Two Vols. ... ao, ... each Vol. VI 


2 
(Books 25-30 
(Books 31-3¢ 


). 


JOHN HILES. 


TWENTY-FOUR POPULAR MARCHES 


HaNb-BooOK FOR THE ORGAN ... FOR THE ORGAN. 


SHORT VOLUNTARIES. Five Vols. cloth, 
each 

EDWIN H. LEMARE. 

THe ReEcITAL SERIES OF 
COMPOSITIONS FOR THE ORGAN :— 

Vol. E. (Nos. 1-6) =... ... Cloth 

Vol. II. (Nos. 

Vol. III. (Nos. 

Vol. IV. (Nos. 

Vol. V. (Nos. 


ORIGINAL 


“Ns ss ss “I 


In Two Vols. paper, each 


Dirro, Dirro 
LEFEBURE WELY. 
Six GRAND OFFERTOIRES 
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424. Abide with me R. Dunstan 3d. 
fos. Adeste Fideles .... H. Hofmann 4d. 
478. Afew more yearsshall roll H. Blair 3d. 
sg2, Alleluia! nowis Christ T.Adams 3d. 
529, Alleluia! the Lord liveth C. Harris 3d. 
247- All nations whom B, Luard-Selby 4d. 
113. All they that trust... Dr. Hiller 8d. 
30. All Thy works . E.H. Thorne 3d. 
475. All Thy works J. Barnby 4d. 
503, All Thy works x G. H. Ely 4d. 
719. All ye who seek . H.M. Higgs 3d. 
9, Allye who weep .. .Gounod 3d. 
261. And all the people saw ae Stainer 6d. 
g20. Andit wasthe third hour Elvey 4d. 
485. iahcauats alone J.Stainer 6d. 
a fs3. And Jesusentered H.W. Davies 4d. 
7 23. Andsuddenly therecame H.J.Wood 3d. 
+-—+j 675. Andthe Lord said T.W. Stephenson 3d. 
357. And the wall of the city Oliver King 3d. 
l witha 778. And there shall be signs Naylor 4d. 
qoz. Andwhentheday C.W. Smith 3d. 
—+——, 611. Angels from the realms Cowen 3d. 
aE CS 751. Angels fromthe realms E. V. Hall 3d. 
q 42. Angel voices, eversinging E.V. Hall 3d. 
597. A prayer for peace ... Crotch 3d. 
° 22t. Art thou weary . C.H. Lloyd 6d. 
witha gu. Asllive, saiththe Lord E.T.Chipp 3d. 
333. Asit began todawn Ch. Vincent 3d. 
498. As Moses lifted up F. Gostelow 3d. 
§or. A solemn prayer ... A. H. Brewer 2d. 
a 643 Astheearthbringeth A. H. Brewer 4d. 
24. As the hart pants (s.s.7.B.) Gounod 3d. 
147. Ascribe unto the Lord Travers 6d. 
100, Ascribe unto the Lord S. oy Wesley 8d. 
399. Atthe Lamb’sHigh _ E. V. Hall 3d. 
450. Atthe Sepulchre H. W. Wareing 4d. 
700. Awake, awake, put on Greenish 4d. 
56. Awake, awake, puton J.Stainer 6d. 
140. Awake, awake, put on M. Wise 4d. 
959. Awake, awake, puton Stephenson 4d. 
660. Awake, awake John E. West 3d. 
199. Awake, thou that sleepest Stainer 6d. 
150, Awake up, my glory M. Wise 3d. 
578. Be glad and rejoice ... B.Steane 3d. 
744. Be glad and rejoice M.B. Foster 3d. 
212, Be glad, Oye righteous H. Smart 4d. 
567. Be Thou exalted . C. Bayley 3d. 
440. Before the heavens H.W. Parker 3d. 
651. Behold, alltheearth G.F. Huntley 4d. 
598. Behold, Godis great E.W.Naylor 4d. 
036. Behold, Godis my F.C. Woods 4d. 
349. Behold, how good (Male) Caldicott 3d. 
349." Ditto (S.A.T.B.) Caldicott 3d. 
419. Ditto Hamilton Clarke 4d. 
89. Behold, I bring you J. Barnby 3d. 
296. Ditto .V. Hall 3d. 
348 Ditto . Maude Crament qd. 
713. Behold, Ihave given you C. Harris 3d. 
554. Behold, I send . J. V. Roberts 4d. 
587. Behold "My servant J.F. Bridge 3d. 
65. Behold now, praise J. B. Calkin 3d, 
631. Behold now, praise F. Iliffe 4d. 
315. Behold, O God F.W. Hird 4d. 
524. Behold, the days come Woodward 4d. 
652. Behold the Name ... Percy Pitt 4d. 
501. Behold, two _ men J. Stainer 3d. 
143. Be merciful . .. HH. Purcell 6d. 
257. Be merciful E.A.Sydenham 3d. 
597. Be peace on earth .., Crotch 3d. 
583. Beyeallofonemind A.E. Godfrey 3d. 
471. Be ye therefore A. S. Baker 3d. 
693. Blessed are the dead B.L. Selby 2d. 
(67. Blessed are the pure A.D. Arnott 3 
77. Blessed arethey ... W.H.Monk 3d. 
610. Blessed are they... H. Blair 34d. 
182. Blessed arethey ... Arthur Page 3d. 
390, Blessed are they A. W. Batson 3d. 
15. Blessed be the God S.S.Wesley 4d. 
183, Blessed be the Lord Dr.Heap 6d. 
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- Blessed be the Lord C.L. Williams 
. Blessed be the Lord God J. Barnby 
. Blessed be the Lord Markham Lee 
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. Blessed City 

2. Blessed is He 
. Blessed is He 
- Blessed is He 





NOW READY, BOUND IN CLOTH, 


: Bairstow 
A. C. Fisher 
«. C. H. Lloyd 
F. E. Gladstone 
A. C. Mackenzie 
Sir John Goss 


Blessed be Thou EK. 


Blessed is the man. 


. Blessed isthe man H. W.Wareing 


Blessed is the man Clarke-Whitteld 


3 Blessed Jesu (Stabat Mater) Dvorak 


. Blessing, glory, wisdom B. Tours 


362. 


5 
. Bless the Lord 


. Bless thou the Lord 
. Blow up the trumpet 
7. Blow ye the ease aie | Lesiie 
. Bow Thine ear 

. Break forth into joy 


. Brightest and best ... 


. Christ both died 
. Christ is risen 
. Christ is risen 


. Christ our Passover 
. Christ the Lord is risen to- a 


3. Christians, awake ... 
3. Christians, awake ... 
. Cleanse me, Lord G.F. 
. Come, and let us return Sir J. Goss 
. Come, and let usreturn W. Jackson 


. Come, Holy Ghosi ... 
3. Come, Holy Ghost 

. Come, Holy Ghost C. L. Williams 
. Come, my soul a 
. Comenow,and letus H.W.Wareing 
. Come unto Him 


. Come unto Me (Bach) 


. Come unto Me 
3. Come, ye children and 


. Death and life 


. M. Kingston 
Bless the Lord, O my soul 

R. G. Hailing 

Oliver King 

C. Bayley 

F. lliffe 


Bless thou the Lord 


. Bird 
oauaien 
Ditto Ss. (_ a al 
Ditto B. Steane 
Ditto H. Elliot Button 
Ditto H. A. Matthews 
E. V. Hall 


Bring unto the Lord Gladstone 


3. Brother, thou art gone Sir J. Goss 
. By Babylon’s wave 
. By therivers of Babylon L. Samson 


Gounod 
By the waters of Babyion Pa 
Ditto Clarke 
Ditto Ss. Coieridge- Taylor 

By Thy glorious death A. Dvorak 
Calltoremembrance J. Battishill 
Calm on the list’ning ear Parker 
E. W. Naylor 
G. B,J. Aitken 
...J. M. Crament 
. C. W. Jordan 
. V. Roberts 
E. V. Hall 


Christ is risen 
Christ is risen 


- Hall 


V. Hall 

7 Barnby 
H. M. Higgs 
Wrigley 


. Christ the Lord is risen again 


Come hither, ye faithful Hofmann 
j.L. Hatton 
Sir G. Elvey 


G. C. Martin 


Gounod 

G. J. Elvey 
J. Stainer 
H. R. Couldrey 
J. Booth 

E. V. Hal! 


Come unto Me... 


Come, ye faithful 


. Createin meacleanheart P.J. Fry 
3. Crown Him the 
. Daughters of Jerusalem H.J. King 
. Dawnstheday ... R. 

. Day of anger (Requiem) ... 


B. L. Selby 


. Legge 
Mozart 
a J. Stainer 

Walter Parratt 
. Haydn 


Day of wrath 


Distracted with care 


. Doth not wisdom cry D. §S. Smith 
. Drop down, ye heavens 
; Enter notinto Judgment Dr. Clarke 2 


Stainer 


Eternal source .  F. Brandeis 
Except the Lord build H. Gadsby 
Ditto os Edwards 
Ditto .. Eaton F aning 





4d. 


PRICE 7s. EACH. 


470. iye hath not seen (s.a.) Foster 
554 Ditto (S.A.T.B.) ™ B. Foster 
625. Far be sorrow . E. V. Hall 
32y. Far from their home Woudwond 
672. Far from the world H. W. Parker 
364. Father, hear the prayer F. Brandeis 
703. Father,now Thy grace W. Coenen 
46. Father of Heaven. Dr. W almisley 
384. Father of Life S. J. Gilbert 
671. Father of mercies John E. West 
768. Father of mercies... E. V. Hall 
25. Fearnot,Oland_ ...Sir John Goss 
446. Flee fromevil Rev. W. J. Clarke 
553. Forasmallmoment ... J. Stainer 
254. For ever blessed (Male) 
Mendelssohn 
728. Forsake me not J. Goss 
198. For the mountains... L. Samson 
273. From the deep I called Spohr 
227. Give ear, O Lord , i 
433. Give ear, O Shep! 
8&3. Give ear, O ye hea 
604. Give thanks, O Israe ‘ 
741. Give the King Thy W.G. Alcock 
309. Give the Lord .. C.H. Lloyd 
383. Give unto the Lord H.W. Parker 
2. Glory betoGod ... S.S. Wesley 
779. Gloryto Godinthe E.M. Lee 
341. God be merciful A. H. Mana 
49. God be merciful . &.S. Wesley 
236. God be merciful unto us C. F. Lloyd 
105. God came from Teman Dr. Steggall 
128. God is gone up . Dr. Croft 
605. Godis my salvation C.F. Bowes 
131. God is our hope Dr. Greene 
tor. God is our refuge ... Dr. H. Hiles 
332. God is our refuge dad A. Foote 
75. Godsaid,Behold SirG. Macfarren 
473. Godsolovedthe world J.V. Roberts 
342. God,that madestearth A.C. Fisher 
344. God, who at sundry times J. H. Mee 
715. God’s peace is peace eternal Grieg 
388. Grant, we beseech Thee Roberts 
550. Grant, we beseech Thee M. Elvey 


. Greatis the Lord A. W. Marchant 


708 
187. Great and marvellous x Monk 
517 Ditto Bridge 
223. Greatis Jehovah (Male) Schube 
602. Greatisour Lord M. B. Foster 
136. Great isthe Lord .... Dr. Hayes 
237. Greatisthe Lord Sir F. Ouseley 
481. Great is the Lord ... B. Steane 
220. Grieve not the Holy Spirit Stainer 
6cg. Guide me, O Thou H. Blair 
427. Hail! gladdening Light J. T. Field 
545. Hail! gladdening Light Martin 
320. Hail, thou that art. A. Carnall 
560. Hail to the Christ .. J. Barnby 
Hallelujah, Christ is risen Steane 
Hallelujah! the Light O. King 
Happy is the man ... E. Prout 
Hark the glad sound M. B. Foster 
Hark the glad sound E. V. Hall 
Hark, the heraldangels E.V. Hall 
Hark! what news... .. O. King 
Harvest Hymn F. Tozer 
Have mercy upon me, KellowJ. Pye 
Have mercy upon me J. Shaw 
Have mercy upon me J. Goss 
Have mercy upon me J. Barnby 
Hearken unto me W. H. Bell 


139. 
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Hear me when I call (Male) Distin 
Hear my prayer C. Stroud 
Hear my prayer Mendelssohn 
. Hear my words C. H. H. Parry 
Hear, O God ... A. Fried/ander 
Hear, O heavens P. Humphreys 
Hear, O Lord Dees Goss 
Hear, O Lord , C. King 


LIMITED. 











MISERERE 
(PSALM LI, 
COMPOSED BY Price Fourpence. | 


GREGORIO ALLEGRI. | 
EDITED BY GEORGE C. MARTIN. 





Lonpon: NOVELLO AND COMPANY, Limitep; ann NOVELLO, EWER AND CO., New York. 
Full. : 


— Very slowly, solemnly, and well sustained. — cres - - cen : - do. 














ct a — ee ceneerernenee 
a 
wideshiri eles | TT IR i a CR eas x eas Bi 6 REPRE : 
Have mer-cy up - on me, ) “God, . ; O 5 
cres = ag cen 2 . do. 3 








; =) gl |__| aS a ee a errs 
ani i,j. o_o —s 4 | oo i === 
SUPRANO, Gr $e mua = zz = =e ae —— = mate 


us Have mer -cy wp - on ne, O God, O 


ALTO. i) 2 == =o Seep RS 


aa Palate ey 


Have mer - cy up - on me, 


-PP — 
- ae Sf 
lexor. [fyP—*—o—— -— | 
Eamon: Temcaiammatei ——— 
y 








































Have mer-cy up-on me O 








Bass. porn —— oe SF 
ed ae 


| Have mer -cy up - on me, 
@2=50. 
oe 
v4 
2 


= = ae ae ae 
Ss eer ae ai SERS 2 SEED (eet EO «a Co eee ale : 
y, t i | ; 
ORGAN. | | 
> = a : 9 eens: - ae — iP Sara — 5 wae - . —@ E : i i 
a ae ge Saerar SR SR Sa <a at Seemann ee € 
—-——- ~ - -£Z- a-— —- -- - - —t- — . - - 
| , 


Very slowly. 














\f) 




















. ere —_ iat 
= ee coon ae Ei 7 RR <BR | r - =| Sy © Sa oes. +} = 
ee ———— ee (He 
ia af - ter Thy great good - ness, af - ter Thygreat 7 

















ETD |  SSE a! 


oe = o “oF (<7 o— 


a 
God, Af-ter Thy great good - ness, af - ter Thy great gooc - - - ness, : é 
e 


God, af-ter Thy great good <1 - ness, ar. ao ree oo é 
© So a ee S< mememenncone “PP =: 2 ant Saar Ra See” OL {_——— E 
zg : : ss 


—(y-—7 - ——}+-—, = — —_—_— - — —_—_- —_—_—-- 

a 9 0 a 

GP SRR Sa Kine eanemana! es HRS EN a ney HS SoD Saetiesed Goran 2 

wy = - ——_—- lg ae 
God, af-ter hy great good - ness, af - - ter Thy = great good - ness,. . 








ry 
ie a) —j ‘a | —2- —P- —@O = —— a a on 7 a ’ 
=)—-a-—_ 6 -e— _ ————— <= —-- — —— - = - '@ 

God, af-ter T ‘4 pre: aut sare - ness, af 


Si: ae a ARIS = ae 2 LE ESTEE RPA CF" < | ee i 
1a a= |! ER I Sl EE SR TD = 
é 5-99 “4 ES go 13 z= a o = = =e oe or ; ca aes ra = 








2 —e -e— + —} 





i 
v 
a 
a 
0 


(NC aS Rae oe = |-2 S a = See ee ee 
7a : oO = as = 





j 





This Psalm should be sung without Accompaniment. 
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2nd Soprano. 
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* The alternate verses may be sung by the congregation alone. 
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NOVELLO’S OCTAVO ANTHEMS—Contdinued. 





162. Hear, O Lord Sir F. Ouseley 4d. | 403. In my Father’s house Crament 3d. | 406. My mouthshall speak John E. West 4d. 

203. Hear,O Thou Shepherd Dr. Clarke 4d. | 777. Ditto H. Elliot Button 3d. | 190. Mysoulis weary ...Dr. Beckwith 4d, 

522. Ditto T. A. Walmisley 4d. | 102. In sweet consent ...E.H.Thorne 3d. | 586. My soul truly waiteth B.Steane 2d, 
776. Hear the voice and prayer Tallis 2d. | 278. Inthatday ... «. Sir G. Elvey 4d. | 295. My soul, wait thou still (Male) 

794. He sendeth the springs into the 802. In that Day (Christmas) F. J. Read 4d, 

valleys... .H. W. Wareing 4d. J. F. Bridge 3d. | 629. Nearer, my God, to Thee T. Adams 3d, 

. Not'unto us,O Lord H. Gadsby 64, 


707. He that dwelleth ... J. Booth 4d. | 582. Inthe beginning ... F. Tozer 4d. | 210 
7o1. He will swallow updeath Greenish 3d. | 720. Inthe beginning C. Macpherson 4d. | 558. Not unto us, O Lord John E. West 
376. Hide not Thy face Kellow J. Pye 2d. 33. In Thee,O Lord ... B. Tours 3d. | 592. Now is Christ risen T. Adams 34, 
330. Holy Ghost, toearth .. Dvorak 4d. | 148. In Thee,OLord .. J. Weldon 3d. | 612. Nowiscomesalvation C. Harris 34, 
111, Holy, holy,holy ....Dr.Crotch 3d. | 385. In Thee, O Lord S.C. Taylor 3d. | 718. Now know I thatthe M.B. Foster 4d, 
246. Ho! every one «. G.C.Martin 4d. | 338. Inthe fearofthe Lord J.V. Roberts 3d. | 695. Now late on the Coleridge-Taylor 34, 
366. Ho! every one J.M.Crament 4d. | 282. Inthe Lord ... Sir R. Stewart 6d. | 673. Nowsinksthesun H.W. Parker 4d, 
412. Honourthe Lord ... J. Stainer 4d. | 659. In the Lord ... C. Macpherson 4d. | 505. O all ye people «+»  H. Purcell 34, 


129. Hosanna... _.... O. Gibbons 3d. | 467. Isit nothing(s.a.) M.B. Foster 3d. | 506. O bejoyfulinthe Lord G. Martin 6d, 
43. Hosanna... Sir G.A. Macfarren 3d. | 571. Ditto (4 voices) M. B. Foster 3d. | 217. Oclap your hands...T.T.Trimnell 34, 
725. Is it not wheat-harvest T. Adams 3d. | 133. Oclapyourhands ... Dr.Greene 4d, 


646. Hosanna to the living Lord 
B. Luard-Selby 3d. gt. It came even to pass Ouseley 4d. 82. Oclapyourhands ... J.Stainer 6d, 

657. Hosanna to the living Lord 180. Itisagoodthing .... J. Barnby 6d, | 80. Oclap your hands ...E. H.Thorne 6d, 
C.W. Jordan 4d. | 231. Itisagoodthing T. M. Pattison 4d. | 686. Oclapyourhands J. L. Hopkins 34, 

260. How beautiful are the feet Handel 3d. | 215. It shallcometo pass Dr. Garrett 6d. { 656. O come and behold Longhurst 4d. 
691. How blest arethey Tschaikowsky 4d. | 397. Jesu, loverof my soul (Male) F.Iliffe 1d, | 202. O come before «. G.C. Martin 64, 
321. Howexcellent is Thy ... Cowen 6d. | 455. Jesus Christ isrisen Oliver King 4d. | 241. O come hither «. W. Jackson 3d, 
615. How great is the loving kindness 738. Jesus Christ is risen to-day Gaul 4d. | 569. Ocome, let ussing M.B. Foster 3d, 
John E. West 3d. | 654. Jesu, Thoujoy ... E.H. Davies 3d. 12. Ocome near tothe Cross Gounod 84, 

373. How long wilt Thou Oliver King 2d. | 548. Joy inharvest ... ... B, Steane 3d. 11. O day of penitence ... Gounod 6d. 
647. How lovely are «. C.Salaman 3d. 7. Judge me, O God ... Mendelssohn 4d. | 730, O death, where isthy A. Hollins 4d, 


104. How lovely are se .. Spohr 8d. | 677. Just Judge of Heaven... Garrett 6d. 16. O give thanks ee Sir G. Elvey 3d, 
539. lam Alpha ... J..V. Roberts 3d. | 614. Justorum anime ... .» Byrd 3d. | 144. O give thanks «. H. Purcell 6d. 
766. Iam Alpha ... Ch. Gounod 4d. | 179. King all glorious .. J. Barnby 6d. 17. O give thanks «+ William Rea 3d, 
623. Iam He that liveth T. Adams 4d. | 581. Kings shall bethy G.C. Martin 3d. 66. O give thanks we S.S. Wesley 4d. 
664. Iam the Resurrection... Croft 3d. | 37. Lead, kindly Light.. J.Stainer 4d. | 42. O give thanks ..SirJohn Goss 3d, 
662. I am the Resurrection R. Rogers 4d. | 425. Lead, kindly Light... R. Dunstan 3d. | 520. O give thanks «. —B.Steane 3d. 
268. Iamwellpleased J. Rheinberger 3d. | 528. Lead, kindly Light C.L. Naylor 4d. | 599. O give thanks «- #.V. Hall 34 
120, Ibeheld,andlo ©. Dr. Blow 6d. | 589. Lead, kindly Light D.Pughe-Evans 3d. | 596. O give thanks » _H.J. King 34. 
280, I beheld, andlo ... we Elvey 6d. | 706. Let all the world Cc. W. Jordan 4d. 35. O God, have mercy... J. B. Calkin 4d. 
495. I came not to call C. Vincent 3d. | 132. Let God arise Dr. Greene 6d. | 698. O God, my sou! ... F. R.Greenish 34, 
775. O God of my righteousness Greene 4d, Sol 


207. I cried unto the Lord Dr. Heap 4d. | 375. Let God arise T. T. Trimnell 4d. 


537. Ideclareto you ... Cruickshank 4d. | 346. Let my complaint (Male) Thorne 3d. | 106. O God, the King of Glory H.Smart 4d. 


108. Idesired wisdom ... J. Stainer 6d. | 509. Let notthinehand... J. Stainer 3d. | 141. O God, Thouart my God H. Purcell 3d, 
230. I didcaH uponthe Lord Pattison 4d. | 438. Let not your heart... M. B. Foster 3d. | 585. Ditto B. Luard-Selby 4d. 
758. Ifthe Lord Himself Walmisley 6d. | 438.* Ditto (8 v.) M.B. Foster 3d. | 079. Ditto F. Tozer 4d. 
117. [havesetGod .. Dr. Blake 6d. | 807. Ditto ... Eaton Faning 3d. | 34. OGod,Thouart worthy A.Sullivan 4d, 
130, I have set God ... J.Goldwin 3d. | 795. Let the heavensbe glad H. M. Higgs 4d. | 188. O God, Thou hast ... H.Purcell 4d. f 
420. Ihaveset God Hamilton Clarke 4d. | 226. Letthe peaceofGod  J.Stainer 4d. | 418. O God, Whohast... A.S. Baker 2d, Sop 
122. I have surely built... Dr. Boyce 4d. | 565. Let the righteous... R. F. Lloyd 3d. 30. Ditto A. W. Batson 34, x 
. Ihave surely built T. T. Trimnell 4d. | 328. Let the words ofmy A.D.Culley 3d. | 507. Ditto J. V. Roberts 2d. 


590. I hearda great voice G.F.Cobb 3d. | 494. Let Thy mercifulears W.B. Bell 2d. 47. Ohowamiable .., J. Barnby 3d. 
396. I heard a voice Sir John Goss 2d. | 308. Let us now praise (Male) Thorne 3d. | 233. O how amiable T. M. Pattison 3d, 








e) 

171. I saw the Lord as J.Stainer 6d. | 96. Lift upthine eyes . Sir John Goss 6d. | 347. O how amiable . Oliver King 4d. 

743- Iwasglad ... C.H.H. Parry 4d. 18. Lift up your heads...}. L. Hopkins r4d. | 752. Ohowamiable ... E, Faning 34. 

114. Iwas glad... «. T. Attwood 4d. | 409. Ditto S.Coleridge-Taylor 3d. 48. O how plentiful T. M. Pattison 3d, A 
32. Iwasglad ... .. Sir G. Elvey 3d. | 343. Lift up yourhearts... J. Barnby 4d. | 490. O Jerusalem, look about E. Naylor 4d. 
79. Iwasglad ... ..C. E. Horsley 6d. | 408. Lighten our darkness G. R. Vicars 2d. | 301. O Jesu! Victim Rev. J. B. Powell 3d. 

379. I wasglad ... T. T. Trimnell 4d. | 595. Light of the world ... E. Elgar 3d. | 536. O joyful Light ‘5 B. Tours 4d, 

11g. | was in the spirit ... Dr. Blow 6d. | 393. Like asthe hart Thomas Adams 3d. | 543. O Lamb of God... J. Barnby 3d. 

205. I will alway give thanks Dr. Clarke 3d. | 799. Ditto H. Clarke 3d. | 251. O Lord God (Male) Ernest Ford 4d. 
73. Iwillcry unto God Dr. Steggall 3d. | 530. Lo, God, our God ... B. Haynes 3d. | 204. O Lord God... .. Dr. Clarke 3d, 2 

502. I willextol Thee C.M.Hudson 4d. | 711. Look on the fields C. Macpherson 3d. | 184. O Lord, lookdown... J.Battishiil 3d. AL 
29. Iwillgivethanks .... J. Barnby 4d. | 639. Look uponthe rainbow T. Adams 3d. | 702. O Lord, my God Ste Nares 3d. 

156. I willgivethanks ..E.J. Hopkins 6d. | 801. Lord Godof Abraham A.H. Brewer 2d. | 306. O Lordofhosts  ... Kate Boundy 34. 

568. I will give thanks ... Mozart 2d. | 165. Lord, how arethey... H. Clarke 6d. 25. O Lord, our Governor H.Gadsby 34. 

674. Iwill give you rain H.W.Wareing 4d. | 391. Lord, haveloved... _ ...F. Iliffe 3d. | 395. O Lord, Thou art my God 

225. I will go unto ...Dr.Gauntlett 2d. | 722. Lord, I haveloved G.W. Torrance 34. ; Ch. H. Lloyd 6d. 

591. I will go unto the altar C. Harris 3d. 54. Lord, let me know mine end Goss 3d. | 727. O Lord, Thou art my God J. Goss 34. I 

437. I will greatly rejoice Cruickshank 4d, | 351. Lordof all power (Male) J. Barnby 2d. | 690. O Lord, Thy Word J. F. Bridge 6d. : 

195. I willlay me down ..__H. Gadsby ad. | 459. Lordofourlife ... J.T. Field 3d. | 588. O lovely peace oe Handel 4d. Ten 

209. I willlay me down... Dr. H. Hiles 3d. | 566. Lord of life .. A.C. Mackenzie 3d. | 726. O love most ... A. H. Brewer 34. 

495. I willlay me down A.C. Edwards 3d. | 404. Lordoftherichandgolden F.Tozer 2d. 3. 9 love the Lord Sir A.Sullivan 2d. 

739. Iwilllift up mineeyes D.S.Smith 3d. | 411. Lord of the Harvest .Barnby 4d. | 556. Open to me the gates... F. Adlam 4d 

126. I willlove Thee,O Lord J.Clark 4d. | 318. Lord, Thou art God... J. Stainer 8d. | 380. O perfect love rs J. Barnby 3d 

394. I will love Thee ... Kingston 4d. | 803. Lord, Thou art good H.Coward 3d. | 124. O praise God . Dr, Clarke 6d. on 
78. I willmagnify Thee J. B.Calkin 4d. | 434. Lord, Thouhast ... A. Whiting 3d. 40, O praise God = y a - Ten 

i ese - Martin 2d. . 


274. Lord,whatlovehavel Dr. Steggall 6d. | 429. O praise God 





27. I will magnify Thee Sir John Goss 3d. arti 
153. I will magnify Thee ... J.Shaw 3d, | 267. Lord,whoshalldwell Dr.Roberts 4d. | 355 O praise God Theodore Distin 34. 
405. I will magnify Thee ... O. King 4d. | 335. Lo,summercomesagain J.Stainer 6d. | 479. O praise our God, ye people Boyce 4d. 
633. I will magnify Thee ..._ F. Iliffe 4d. | 504. Lo! the winter B. Farebrother 3d. | 782. O praise our God, ye people Bibler 34. 
760. I willmagnify Thee W.H. Beli 4d. | 350. Magnify His Name... G.C. Martin 4d. 14. Opraisethe Lord... J, Barnby 4d. 
780. I will magnify Thee E.M.Lee 3d. | 290. Makeajoyfulnoise A.C.Mackenzie 6d. | 683. O praise the Lord ... Handel 4d. ls 
154.°1 will mention ... Sir A. Sullivan 6d. | 108. Make meacleanheart J.Barnby 3d. | 232. O praise the Lord T. M. Pattison 3d. Bas 
575. I willnot leave you ... B.Steane 2d. | 431. Ditto A. W. Batson 3d, | 178. O praise the Lord ...SirJohn Goss 6d. i 
790. I will not leave you comfortiess 436. Mangoethforth .. A.Carnal! 3d. | 71. Opraisethe Lord... — Ouseley 3d. 
W. Byrd 3d. | 694. Man that is born §.S. Wesley 2d. | 266. Opraisethe Lord ... Zingarelli 8d. 
51g. I will open rivers E. Pettman 3d. | 222, Me yehave bereaved C. Morales 3d. | 358. O praisethe Lord W.G. Wood 44. 
371. Iwillset Hisdominion H.W.Parker 4d. | 527. Mercy andtrutharemet J.Stainer 3d. | 166. O pray for the peace E. H, Thorne 4d. F 
100, I willsing anewsong Dr. Armes 8d. | 211. Mineeyeslook unto Thee H.Baker 3d. 51. O Saving Victim(No. 2) Gounod 4d. 2n¢ 
608. I willsing ofthe mercies J.Booth 3d. | 500. Miserere mei, Deus J. Barnby 3d. | 486. Ditto ie Rossini 3d. Bas: 
134. I willsing of Thy power Greene 4d. | 665. Ditto ... Novello 2d. | 492. Ditto W.A.C. Cruickshank 34d. 
192. I willsing unto the Lord Wareing 3d. | 464. Ditto J. Stainer 3d. | 508. O Saviour ofthe (Male) Roberts 2d. 
6. I will wash my hands Hopkins 3d, | 518. Ditto E. Pettman r4d. | 142. O sing unto the Lord — H. Purcell 6d. 
710. Ifany man hath not H.W.Davies 4d. | 765. Morn’s roseate hues Chadwick 3d. | 551. Osinguntothe Lord Cruickshank 4d. 
. My beloved spake ... H. Purcell 6d. 8. Otasteandsee ...SirJohnGoss 3d. 


53. If we believe that Jesus died Goss 3d, 


wn 
n 


453 Ifye love Me H. W. Wareing 3d. | 428. My God,I love Thee G.J. Bennett 3d. | 263. Otasteandsee .. A.H. Mann 3d. 
544. Ifyelove Me ... ... B. Steane 2d. | 617. My God, IthankThee K.H.Lemare 3d, | 87. O that 1 knew where I Bennett 34. 
469. Ifyethen be risen(s.a.) M.B. Foster 3d. | 10. My God, my God ... Mendelssohn 6d. | 772. O that menwould J.B. McEwen 3d. 
58. Ifye then berisen... Dr.Naylor 3d. | 288. My God, look upon ..J.L. Hopkins 3d. | 806. O Thou the Central Orb Gibbons 3d. 
7bo. Ifye then be risen _Ivor Atkins 4d. | 353. Myheartis fixed W. Cruickshank 4d. | 663. O Voice of the Beloved H. J. King 3d. 
61. In Christ dwelleth Sir John Goss 3d. | 460. My heart wasglad.... A.Carnall 4d. | 123. O where shall wisdom Dr, Boyce 6d. 
619. Inevery placeincense John E.West 3d. | 164. My heart isinditing M. B. Foster 4d. | 435. Oworshipthe King... E. V. Hall 4d. F 
655. In heavenly love ... H. Parker 3d. | 199. My hope is in the J. Stainer 6d, | 135. Oworshipthe Lord... Dr, Hayes 6d: ‘or 
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EXTRA SUPPLEMENT. THE MUSICAL TIMES. May 1, 1905, 


~ PART-SONCS 


COMPOSED BY 


PRIERK CORNELIUS 


WITH ENGLISH WORDS. 





MALE VOICES, 


FLEETING LIFE. 1.1.n.3.n. (Ach, wie nichtig, ach, wie fliichtig. ) 
THE OLD SOLDIER’S DREAM. Nine Parts—six Tenor and three Bass, 
(Der alte Soldat.) 
TROOPER’S SONG. Double Chorus, eight parts. 
(Reiterlied. Wagen musst du.) 
THE PATRIOT’S VOW. 1.17.3.3.8. (Der deutsche Schwur.) 
THE HORSEMAN. 1.1.3.8. (Reiterlied. Frisch auf in Windeseil.) 


The above are in the press, and will be ready shortly. 





MIXED VOICES. 


The following are ready, tn NOVE11.0’S PARtT-SONG Book :— 
No. 9522 THE HERO'S REST. s.1.3.8. and Bass Solo. (Die Vatergruft.) 
Price 3d. Tonic Sol-fa Series, 1420, 1d. 
No. 930. I CAN BUT LOVE THEE. s.a.a.1.3.8. (Ich will dich lieben.) 
Price 3d. Tonic Sol-fa Series, 1387, 14d. 
No. 959. O DEATH! THOU ART THE TRANQUIL NIGHT. 
S.S.AAT.T.B.B. (Der Tod, das ist die kiihle Nacht.) Price 4d. Tonic 


Sol-fa Series, 1424, 2d. 


The following, with others, are in the press and will be ready shortly. 
Morerts: THE SURRENDER OF THE SOUL. (Liebe, dir ergeb 
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PRAISE TO GOD, IMMORTAL PRAISE. 


poco rall, Pitt mosso. 
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